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DEAR SIR, 

PERMIT rae to break into your 
retirement, the refidence of virtue 
and literature, and to trouble you with 
a few refledions on the merits and real 
charader of an admired author, and 
on other collateral fubjeds of criticifm, 
that will naturally arife in the courfe of 
fuch an enquiry. No love of fingula- 
rity, no affedation of paradoxical opi- 
nions, gave rife to the following work. 

■ 

A 2 I revere 



iv DEDICATION. 
I revere the memory of Pope, I refpe<3: 
and honour his abilities; but I do not 
think him at the head of his profef- 
fion. In other words, in that fpecies of 
poetry wherein Pope excelled, he is 
fuperior to all mankind : and I only 
fay, that this fpecies of poetry is not 
the moft excellent one of the art. 

We do not, it fhould feem fufGci- 
ently attend to the difference there is, 
betwixt a Man of Wit, a Man of 
Sense, and a True Poet. Donne and 
Swift were undoubtedly men of wit, 
and menof fenfe: but what traces have 
they left of PURE poetry ? It is remark- 
able, that Dryden fays of Donne ; He 
was the greateft wit, tho' not the great- 
eft poet of this nation. Fontenelle and 
La Motte are entitled to the former cha- 
rader J but what can they urge to gain 

the 
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the latter ? Which of thefe charaSers is 
the moft valuable and ufeful, is entirely 
out of the queftion : all I plead for, is, 
to have their fevcral provinces kept di- 
ftindl from each other ; and to imprefs 
on the reader, that a clear head, and 
acute underilanding are not fufficient, 
alone, to make a Poet; that the moft 
folid obfervations on human life, ex- 
preffed with the utmoft elegance and 
brevity, are MORALITY, and not poetry; 
that the EPISTLES of Boileau in Rhyme, 
are no more poetical, than the Cha r ac- 
TERs of La Bruyere in Prose; and that 
it is a creative and glowing Imagina- 
tion, " acer fpiritus ac vis," and that 
alone, that canilamp a writer with this 
exalted and very uncommon character, 
which fo few poffefs, and ofwhich fb 
few can properly judge. 

A3 For 



vi DE Eric AT I ON. 

For one perfon who can £idequate- 
ly rdifh, and enjoy a work of imagi- 
nation, twenty are to be found who 
can tafte and judge of, objfervations on 
familiar life, and the manners, of the 
age. The fatires of Ariofto are more 
read than the Orlando Furiofo^ or even 
Dante. Axe there fo many cordial ad- 
mirers of Spenfer and Mihon, as of 
Hudibras; ifweftrikeoutofthenumr 
ber of thefe fuppoied admirers, thofe 
who appear fuch out oF fa^on, and 
not of feeling ? 

Swift's rhapfody on poetry is far 
more popular than Akenfidc*s nd^le 
ode to lord Huntingdon. The epistles 
on the Characters of men and women, 
and your ^rightly fatires, my good 
friend, are more frequently peruied, 
and quoted, than L* Allegro and U 

Penfe- 
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Penieroib of Milton. Had you written; 
only thefe fatires, you would indeiBd 
have gained the title of a man of wit^ 
and a man of ienie ; but, I am confix 
dcnt^ would no^ infill on being deno-^ 
minated a poet, merely tm their ac** 
count. 

« 

NON SATIS EST tUaiS VERSOM P1&SC&U|RB ttMttt. 

It is amazing this matter fhould ever 
have been miftakcn, when Horace has 
taken particular and repeated pains, t<y 
fettle and adjuft theopinion in quefliotir 
He has more than otice difciaimed all 
right and title to the name (^ poet, on 
the fcore of his ethic and fatiric pieces, 

^NfiQUE EKIM CONCtUDERE VERSOIil 



DfXJtR]^ ESSE SATI4- 

are lines, often repeated, but whoft 
meaning is not extended and weighed 
as it ought to be. Nothing catt be more 

A, 4 judicious 



viii DEDICATION. 
judicious than the method he pre- 
fcribes, of trying whether any compo- 
fition be effentially poetical or not; 
which is, to drop entirely the meafures 
and numbers, and tranfpofe and invert 
the order of the words : and in this un- 
adorned manner to perufe the paffage. 
If there be really in it a true poetical 
fpirit, all your inverfions and tranfpo- 
fitions will not difguife and extinguifh 
it; but it will retain its luftre, like a 
diamond, unfet, and thrown back into 
the rubbifliof the mine. Let us make 
a little experiment on the following 
well-known lines; " Tes, you defpife 
*' the man that is confined to hooks ^ 
** who rails at 'human kind from his 
^^ Jludy ; tho what he learns^ he /peaks ; 
^* iind may perhaps advance fome gene- 
^^ ral maxims^ or may be right by 

" chance. 
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" chance. The coxcomb bird^ fo grave ' 
" and fo talkative^ that cries whore-, 
** knavCi and cuckold^ from his cage., 
*' th(f he rightly call many a pajfengery 
" you hold him no philofopher. Andyet-, 
*^ fuch is the fate of all extremes, men 
** may be read too much, as well as 
" books. We grow more partial, for the 
^^ fake of the obferver, to obfervations 
*? which we our f elves make; lefs fo to 
" written wifdom^ becaufe another s. 
*f Maxims are drawn from notions., 
^' and thofe from guefs." What fliall 
we fay of this paffage? — Why,> that 
it is moft excellent fenfe, but juft as 
poetical as the " Qui fit Maecenas" of 
the author who recommends this me- 
thod of trial. Take ten lines of the 
Iliad, Paradife Loft, or even of the 
Georgics of Virgil, and fee whether by 

any 
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any procefs of critical chymiftiy, yoii 
can lower and reduce them to the 
tameneis of proie. You will find that 
ibey will appear like UlyfTes in hisdif^ 
guife of rags, flill a hero, tho' lodged in 
die cottage of the herdfman Eumseus. 
The Sublime and the Pathetic are 
the two chief nerves of all genuine 
poefy. What is there tranlcendently 
Sublime or Pathetic in Pope ? In his 
works there is indeed, ** nihil inane, 
*' nihil arcclEtum ;—- puro tamen fonti 
** quam magno iiumini proprior;" as 
the excellent Quintilian remarks of 
Lyfias. And becaufe I am perhaps un- 
. willing to fpeak out in plain English, I 
wiH adopt the following paflage of 
Voltaire, which, in my opinion, as ex- 
adly chara^rizes Pope as it does his 

model 
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ipciodel Boileau, for whom it was origi-^ 
»ally defigned. " Incapable prut-» 

ETRB DU SUBLIME QJJI ELBVE l'aME, JET 
DU SENTIMENT QUI l' ATTBNI>R1T, MAIS 
FAIT POUR ECLAIRBR GEUX A Q^I LA 
NATURE ACCORDA l'uN ET l' AUTRE, 
LABORIEUX, SEVERE, PRECIS, PUR, HAR- 
MONIEUX, II. DBVINT, ENFIN,^ LB POETS 
P£ LA RaISOn/' 

OtTREoglifh poets may, I think, be* 
difpofed in four different cla&& and 
diegrees. In the &iSi cla% I would 
place, our only three Aiblime and pa-^ 
thetk poets; Spenser, Shakespeare^ 
McLTON. In the fecond clafs fhoddi 
be ranked, fuch as poff^ed the true 
poetical cenius,. in a mcn-e moderatie 
degre^ , but who had ndble talents far 
moral, ethical, and panegyrical poe^. 

1 At 
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At the head of thefe are Dryden, 
Prior, Addison, Cowley, Waller, 
Garth, Fenton, Gay, Denham, 
Parnell. In the third Clafs may be 
placed, men of wit, of elieganttafte, and 
lively fancy in defcribing familiar life, 
tho' not the higher fcenes of poetry. 
Here may be numbered, Butler, 
Swift, Rochester, Donne, Dorset, 
Oldham. In the fourth clafs, the mere 
Tcrfifiers, however fmooth and melli- 
fluous fome of them may be thought, 
ihould be difpofed. Such as Pitt, 
Sandys, Fairfax, Broome, Buck- 
ingham, Lansdown. This enumera- 
tion is not intended as a complete ca-f 
talogue of writers, and in their proper 
order, but only to mark out briefly the 
different Ipecies of our celebrated au- 
thors 
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thors. In which of thcfe clafles Pope 
deferves to be placed, the following 
work is intended to determine. 



/ am. Dear Sir, 



Your affeSiionate 



1756. 



And faithful fervant. 
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Advertifement. 



WHENEVER a quotation is made iH 
the French language, through- 
out the following remarks, the author 
defires to be underftood, that he is far 
from thinking the ufe of that lan- 
guage any particular decoration to his 
ftyle ; he only ufes French words, 
when the force and meaning of the 
pafTages {o quoted depend on the pe- 
culiar turn and idiom of the original* 
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S E C T. I. 

Of the Pastorals, ^W ths Messiah 

an Eclogue. 

PRINCES and Authors are feldom 
fpoken of^ during their lives, with juf- 
tice and impartiality. Admiration and envy, 
their conflant attendants, like two unfkilful 
artifts, are apt to overcharge their pieces 
with too great a quantity of light or of 
ihade; and are difqualified happily to hit 
upon that middle colour, that mixture of 

B error 
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2 ESSAY ON THE GENIUS 

error and exci^llcnce, which alone renders 
every reprefentation of man juft and natural. 
This perhaps may be oije reafon, among 
others, why we have never yet feen a fair 
«and candid criticifm on the chara<Sier and 
merits of our laft great poet, Mr. Pope. 
I have therefore thought, that it would be 
no un()leafing aqipfement| oyr uninftrpflive 
empfoyment to examine at large, without 
.blind panegyric, or petulant invedtive, the 
writings of this Englifli Claflic, in the order 
in which they are arranged in the elegant 
edition of Dr. Warburton. As I (hall nei- 
ther cenfui^e i^or coqimend^^ withc^V^t alleging 
the reafon on which tx^y opinion is founded, 
I fhall be entirely unmoved at the impu- 

.tatlon of maligiiity, <^r the clamours qf pjp- 
puiar pr^udiceu. 






. It is feme what. ilrange, that in the^paf-- 
.torali of a: young poet ther^.ihouid not be 
found. 3 (ingle >rural imago that i^ new : but 
.this> I am afraid, is the c^fe in the Pastor A i;s 
:be£bcQ uUi :Tke, ideas-^of Theocritas>> Vir^ 

• ■ ' §ii. 
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gil, and Spenfer, are indeed here exhibited 
in language oq^ually mellifluous and pure ; 
but the defcriptions and fentiments are trite 
and common. 

T«AT the dofigo of paftoral poeiy is, to 
reprefent the umdifturbed felicity of the gol- 
den age, is an empty notion, which* though 
jfupported by a Rapin and a Fontenelle^ I 
think, all rational critics have agreed to extir- 
pate and explode. But I do not remember, 
that even the£^, or any critics have remarked 
the circumftance that gave origin tathe opi^ 
nion, that any golden age was intended. 
Theocritus, the faither and the model of this 
enchanting fpecies of compofition, lived and 
wrote in Sicily. The climate of Sicily was 
delicious, and the face gf the country vari- 
ous, and beautiful: 'it's vallies and it's pre,- 
cipices, it's grottps.an4cafca4e8 were s wbeT;* 
LY iNTERCHAiiGEp^. and it's ftowcrs and 
fruits wer^ lavifh and luicious. The poet 
de(cFi|pi€4 what he faw and felt :•: and hadnq 
need to have recourfe to thofe artificial 

B a aflemblagcs 



4 ESSAY ON THE GENIU^ 

afTemfclages of pleafing objeds, which arc 
not to be found in nature. The figs and the 
Jioney, which he affigns* as a reward to a vic- 
torious fliepherd,werein themfelvesexquifite, 
and are therefore afligned with great proprie- 
ty: and the beauties of that luxurious land- 
fcapefo richly and circumftantially delineated 
in the clofe of the feventh idy Ilium, where all 
things fmeltof fummer and fmelt of autumn. 

Hail A'^itt i^c^Eo; fjutha vtov^i uc^i f onu^m \$ 

were prefent and real. Succeeding writers 
fuppofing thefe beauties too great and abun- 
dant to be real, referred them to the fidi- 
tious and imaginary fcenes of a golden age, 

* 

A MIXTURE of Britifli and Grecian ideas 
may jullly be deemed a blemifli in the Pas- 
torals of Pope : and propriety is certainly 
violated, when he couples Paftolus with 
Thames, and Windfor with Hybla. Com- 
plaints of immoderate heat, and wiihes to 
be conveyed to coplifig caverns, when uttered 

• Idyll, i. vcr. 146* + Vcr. 133. 

by 
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by the inhabitants of Gfeegp, bavp a deco- 
rum and confiftency, which they totally lofc 
in the charader of a Britifli fhepherd : and 
Theocritus, during the ardors of Sirius, muft 
have heard the murmurings of a brook, and 
the whifpers of a pinc% with more home- 
felt pleafure, than Pope -f- could poffibly ex- 
perience upon the fame occafioh. We can 
never completely reli(h, or adequately un- 
derftand any author, efbecially any Anciept, 
except we cohftantly keep in our eye his 
climate, his country, a:nd his age* Pope 
himfelf informs us, in a note, that he judi- 
ciQufly omitted the following verfe. 

And lift'ning wolves grow milder as they hear % 

on account of the abfurdity^ which Sp(5nfcr 
overlooked, of introducing wolves into Eng- 
land • But on this principle, which is cer- 
tainly a juft one, may it not be aiked, why 
Jie fhould fpeak, the fcene lying in Windfor- 

f Idyll, i. ver. I. f Pail. iv. ver. i. % Paft. ii. 

B 3 Foreft, 
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Foreft, of the sultry Sirius *, of the 
GRATEFUL CLUSTERS of grapes -f^ of ^pife 
of reeds J, the antique fiftula, of thanking 
Ceres for a plentiful hqrveji §, of the facri-^ 
fee of lambs ||, with many other inflances 
that might be adduced to this purpofe. That 
Pope however was fenfible of the importance 
of adapting images to the fcene of adion, is 
obvious frotn the following example of his 
judgment; for in tranflating, 

' Audiit EuHOTAs, jufTitque. ^difcere Laur09 . 

" I 

he has dexteroufly dropt the laurels appro- 
priated to Eurotas, as he is fpeaking of the 
rivpr Thames, and has rendered it, 

Thames heard the numbers, as he flow'd along, 
A^d'|]rade his %vilhtvs learn the moving fong^J, 

. In the paflages which Pope has imitated 
frORi Theocritus, and from his Latin tranf- 
fatpc Vifgil, he has merited but little ap- 
plaufe. It may not be unentertaining to fee 

• Paft. ii. ver. 21 • t Pad. iii. ver. 24. J Pad. ii. vcr. 41* 
^ Ibi4. f|r. 6£. \\ Paft. iv. yer« 8 k $§ Ibid. ver. 14. 

how 
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how coldly and uhpocddkUj Pope has copied 
the jfubfciqn^nt appeal tb the tijmpbs on tbr 
death of Daphnis, m <x$fiipdrir<M of MiltoO' 
on LvciiDAS^ ^me of his juvenitepidceSi 



4 • 



Xl» vox ft^ rjo'^ oxa Ac^ns sTdcxslo ; 'ma. ^ozctf Nv^at ; 

Ow^ Atlpcb^ ffMVheu^ tf^* Atante* /ego* i Jw^ *•,.-.' ; 

Where ftray ye^ Mufes, in what lawn or grove. 

• »• ■, ...1 •■V4 1*^ ^ 

While your Alexis pines in hppelefe love ? 
In thofe fair fields wh^te facred Ins glides, 
tl)r elfe where Cam his winding vales divides f . 

. Where were ye, nymphs, when the remorfelefc decR 
Clos'd 6'cr the head of your lov'd L^cicfas ? , 
For ndither wer^ ye pitying 6ti die ttic^* 
Where your tild'biards^ tll^ fam^fi^JDiiiids Ke; 
Nor ofi the ihaggy a>p of Mona? high, 
.Nor yet wJiere.Dcva fpreadsiier wizard ftream %.. 

Teb mention (df places remarkably roman^ 
tib> tl^ fuppo^ habitation of OroidSt foards^ 
and wizards, is far more pteafing. to ithf 
imagination, than the obvious introduftion 
of Cam and Ifis, as feats of the Mufes, . 

•THBOCRITUS,Idylti,66. +P0PE,Paft. H.24. tWlLTOK. 

B 4 A SHEP- 
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A SHEPHERD in Theocritus wifhes with 
much tendernefs and elegance^ both which 
mud fuffer in a literal tranflation» '^ Would 
<' I could become a murmuring bee, fly into 
** your grotto, and be permitted to creep a- 
** mong the leaves of ivy and fern that pom- 
" pofe the chaplet which adorns your head*.** 
Pope has thus altered this image. 

Oh ! were I made by fome transforming powV, 
The captive Bird that fihgs within thy bowV ! 
Then might iny voice thy lift*ning cars employ ; 
And ly thofe kifles he receives', enjoy f • 

On three accounts the former image is pre- 
ferable to the latter : for the paftoral wild- 
nefs, the delicacy, and the uncommonnefs of 

* • * ^ • 

the thought. I cannot forbear adding, that 
the riddle o^ the 'Royal Oak ^ in the firfi Paf- 
toral, invented in imitation of the Virgilian 
aenigmas in the third eclogdef favours of pun^ 
and puerile conceit. 

Tm naxrpw }i«)b(, xoi tou ir7f^»» « rv irvxa^. ' Idyll, iii. ii. 

Paft. 11, 4jf, 

Say 
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Say, Daphnis, fay in what glad foil appears 
A wondrous tree, that facred monHrchs bears ? 

With what propriety could the tire, whole 
&ade prDte<5ted the king, be faid to foe pro^ 

lific of princes ? 

' That Pope has not eqaafled Theocritus^ 
will indeed appear lefs furprifing, if we re- 
fled,- that no original writer ever remdoed 
fo unrivalled by fuccceding copyife, as this 

Sicilian mafter. 

/ 

/ * 

If it (hould be objeded^ that the barren- 

Defs of invention imputed to Pope from a 

view of his Pastor ALs, is equally imputable 
to the Bucolics of Virgil, it may be anfwered, 

that whatever may be determined of the reft« 
yet the firil and lafl: Eclogues of Virgil are 
indifputable proofs of true genius, and power 
of fancy. The influence of war on the tran- 
quility of rural life, rendered the fubje^t 
of the firft new^ and interefting : its compo- 
iGtion is truly dramatic; and the chara&ers 

of 
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of its two fhepherds arc well fupportedi 
and happily contrafled : and the lad has 
cxpreffively painted the changeful refolu- 
tionSy the wild ^^iibcs, the paffionate and 
abru^: lexclaihatt^ns, of a difappointcd and 
defpairing lover. 

UtoN the wholc^ the principal merit of 
tbc Pastorals of Pope confifts, ip their 
toitie^ and mufical verlification ; mu^cal, to 
a dcgreQ of which rhyme could iaardly be 
thought capable : and in giving the firfti^c* 
cinnten of that harmony in Englifh verfe, 
whic^ is snow 'become uidifpeniibly necef- 

fery ; 'and which has fo forcibly and univer'^ 

« 

fally itjifluenced the public ear, as to have 
remdertd every moderate Ayra^r melodious • 
Po'PE lettrgthened the abruptnefs of Waller; 
tind at the fame time contraxSed the exa<^ 
hc^incb irf Dryden. 

I REMEMBER to havc been iirfor^nfifd, by 
an intimate friend of Pope, that he had 
once laid a defign of writing American 
- Eclogues : 
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EcLo6ttfes t The (nhjtG: would hwt hota 
fruitful of the inoft pbefital imagery • artd, 
if properly exfecuted, wouljl bav€ refcuedtb^ 
author from the fccufatioa k^re ufged, x>£ 
bavi^ Mrru-ten Eclogue^ without kiY^atioa«. 

...... • ■. • 

Our ^uthor^ who had mceived linearly. 

tindurjbi^f r:^4^gion, 9 cpvcrence for which he 

preferved.to the lafl:^ .^w^.wuiaju{^f;e^jCon«. 

' ■ 

vincedi that the Scripturres^of Ood cootaioed 
not only the..purcft precepts pf.inoj;alitj» 
but the moft elevated and fublime ftrokes of 
genuine poefy^ ftrokes, as much fiXp^"Orlo 
any thing He^jhenifrn can produce, as is 
Jehovah tQ Jupiter. This is tbe cafe more 
^ particularly in the exahed proptiefy of Ifaiah, 
which J^oPE has To fuccefsfully vei*fifeedin. 
an Eclogue, that inconteftably furpafles the 
Pollio of Virgil : although' perhaps the dig- 
nity, the energy, and t*he fimpHcity ctf ifhe 
original are in a few pafla^es weakened and 
diminifhed by florid epitbets, an'd ^ufelefs 
<;ircumlocutions. 



See 
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Sec nature luiftea her earlteft wreaths to bringt 
With all the incenfc of the breathing fpring*,-^ 

afe lines, which have too much prettinefs, 
and too nioderii an air. The judicious ad- 
dition of circumftanceS and adjun<fts is what 
renders poefy a more lively imitation of 
nature thto profe. Pope has been happy 
in introducing the following circumftance : 
the prophet fays, "The parched ground (hall 
** become a pool ;** Our author expreflcs this 
idea by ^faying, that the (hepherd, 

•— j^// START amid the thirfly wild to hear 
yicvr falls of water murmuring in his ear f. 

A ftriking example of a fimila^ beauty may 
be added from Thompfon. Melifandcr, in 
the Tragedy of Agamemnon, after telling 
lis he was conveyed in a veflel, at mid-night 
to the wildeft of the Cyclades, adds, when 
the pitilefs mariners had left him in that 
dreadful iblitude, 

•— •— •— — — I never heard 
A (bund fo difmal as their parting oars ! 

• Mess. v. 23. ' f v. 70. 

On 
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On the other hand, the prophet has beea 
fometimes particular, \vhen ^oi^e has been. 
only general. " Lift up thine eyes round 
** about, and fee; all they gather themfelves 
** together, they come to thee : — ^— . The 
** multitude of Camels (hall cover thee : 
** the Dromedaries of Median and Ephah: 
^* all they from Sheba fhall come : they 
** (hall bring gold and incenfe, and they 
•* fhall (hew forth the praifes of the Lord. 
" All the Flocks of Kedar (hall be ga- 
" thered together unto thee; the Rams of 
«* Nebaioth (hall mini(ter unto thee ♦.*• 
In imitating this pafTage, Pope has omitted 
the different beafts that in fo pi£turefque a 
manner charadkerize the different countries 
which were to be gathered together on this 
important event, and fays only in undiflin-^ 
guifhing terms. 

See, barbarous nations at thy gates attend. 
Walk in thy light, and in thy temple bend ; 
See thy bright altars throng'd with proftrattf kings, 
And heap'd with products of Sabaean fjpfrings.f • 

• Ifaiah, c Ix, v. 4, 6, 7. f Vcr. or,- 

As 
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As profperity and happinefa arc defcribed 
in this Eclogoe by a combination pf the moft 
pleafing and agreeable objefts, fo mifery and 
deilrudiion are as forcibly delineated in the 
famelfaiahf by the circumftaocesof diftrefe 
and defolation, that were to attend the fall 
of that magnificent city* Babylon : and the 
littteris perhaps a more proper and interefting 
Xubje<l for poetry than the former ; as fucb 
kinds of 9bj^<fl9 make the deepeft icnprefiion 
xui the miAd : terror b?ing a ftronger fcn^ 
lotion than jf>y . AQ^ordingly, a noble ode 
QTi tht deft rvftion pf Babylon, taken from 
thit faurteenih cb^p^er of Ifaiah, has been 
v^titten by Dr. Lowth j whofe I^atin prelec* 
tiOft? 9U the inimitabU poefy of the Hebrews, 
abounding in remarks entirely new, deli^ 
vcred in the purefl; and niott expreffive lan- 
guage, are the richeftaugmentatipR literature 
has lately received ; and from which the fol- 
lowing paiTagCa gradually unfolding the An- 
gular beauties of this prophecy, is here clofe- 
ly, though faintly tranflat^d, aad infertedas. 
a pattern. pfjuft criticifm. 
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The prophet having- prediSed the deli** 
verance of the Jews, and their return into 
their own country from their rigorous Baby^ 
loniih captivity, initantly introduces them 
finging a triumphal fong en the fall of. the 
king of Babylon ;. a fong abounding in the 
.moil fplepdid images, and carried on by per- 
petual, and thofe very beautiful, perfonifi- 
cations. The fong begins with a Aidden 
cxclamatiQii of the Jews, expreffing their 
joy and wonder at the unexpeSed change 
of their copdition, and death of the tyrants 
Earth with her inhabitants triumphs; the 
firs and cedafs of Litjanus, under which 
images the allegoric ftyle frequently £ha- 
dows the kings and princes of the Gentiles, 
rejoice, and iniult with reproaches the bro- 
ken power of their moft implacable foe^ 

She is at reft, the whole earth is quiec : tbe^ break 

forth int9 finglnff. 
Even the firs re^orce at thee, the cedars of tilianas: 
Sinc^ thou art bid k)\7, lio &Uef income up.ag&Inft iia» 

There follows a moft- daring profopopeia lof 
Orcus, or thfe'inftrnsd regions: he rouzes 

his 
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his inhabitants, the manea of princes, and 
the (hades of departed kings : kAmediately 
jlH of them arife from their thrones, and 
walk forward to meet the king of Babylon; 
they infult and deride him, and gather con* 
iblation from his calamity. 

Art thou alfo made weak as we ? art thou made like 

unto us i 
h thy pride daihed down to Orcus, the noife of thy 

harps ? 
The worm is ftrewn under thee, the earth-worm is 

thy covering ! 

The Jews are again reprefented fpeaking : 
they moft ftrongly exaggerate his remark- 
able fall, by an exclamation formed in the 
manner of funeral lamentations : 

. How art thou fallen from heaven^ O Lucifer, fon of 
the morning ! 
Thou art daihed down to the earth, thou that didft 
cruOi the nations ! 

They next reprefcnt the king himfelf fpeak- 
ing, and madfy boafting of his unbounded 
power, whence the prodigioufnefs of his 
ruin is wonderfully aggravated* Nor is this 

enough^ 



AND WRITINGS OF POPB. 1 7 

enough; a new charadler is imDciediatelji^ 
formed t Thofe are introduced who found 
the body of the king^ of Babylon caft out : 
they iurvey it clofely and attentively, and at 
lafl; hardly know it. 

i 

1$ this the man who made earth tremble, who fhook 

the kingdoms ? 
Who made the world a folitude, and deftroyed it's 

cities ? 

They reproach him with the lofs of the com- 
mon rite offepulture> which was defcrvedly 
denied to him for his cruelty and oppreffion, 
and curfe his name, his race, and pofterity. 
The fcene is clofed by a moil: awful fpeech 
of God himfelf, menacing a perpetual extir- 
pation to the king of Babylon, to his dc- 
fcendants, and to his city ; and confirming 
the immutability of his councils by the ra-? 
tification of a folemn oath. 

What images, how various, how thick- 
fown, how fublime, exalted with what ener- 
gy, what expreflions, figures, andfentiments, 

C arc 
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are here accumokted together ! We hear the 
Jews, the cedars of Libanus, the (hades of 
the departed kings, the kings of Babylon, 
fhofe who find his body, and laftly Jehovah 
himfelf, all fpeaking -in order ; and behold 
them ailing their feveral parts, as it were in 
a drama. One continued a<5lion is carried 
on ; or rather a various and manifold feries 
of different adions is conneded; — an excel- 
lence, more peculiarly appropriated to the 

« . • • • • 

fublimer ode, and confummately difplaycdin 
this poem of Ifaiah, which is the moll perfcft 
and unexampled model, among all the monu- 
ments of antiquity. The perfonifications are 
frequ<^nt, but not confufed ; are bold but not 
ajffefted : a free, lofty, and truly divine fpirit 
predominates through the whole. Norisany 
thing wanting to crown and complete the 
fablimity of this ode with abfolute beauty ; 
nor can the Greek or Roman poefy pro- 
duce any thing that is fimilar, or fecond, to 
this ode**." • 



* Pfjekfl xiii. pag. 121. 

It 
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It cannot be thought ftrange, that he 
who could fo judicioufly explain^ could as 
poetically exprefs, the ideas of Ifaiah : the 
latter he has performed in many inftances ; 
but in none more ftrikingly than in the fol- 
lowing, which magnificently reprefents the 
MeiTiah treading the wine-prefs in hi$ anger, 
and which an imparual judge, not blinded 
by the charms of antiquity, will think equal 
to many defcriptions in Virgil, in point of 
elegance and energy : 



lUe patris vires indutus et iram 



Dirarubensgraditur, per ftragem et fraSa potentum 
Agmina, pronafolo; proftratifque hoftibus ultor 
Irifultat ; ceu prasla novo fpumanda mufto. 
Exercens, ialit attritas calcator in uvas, 
Congeilamque ftruem fubigit : csede atra recent! 
Crura madent, rorantquc infperfae fanguine veftcs ♦. 



«- 
♦. 



' ♦ Praelca. vii. pag. 6:. 
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SEC T. II. 

Of Windsor-Forest, and 
... Lyric Pieces. 

DESCRIPTIVE Poetry was by no mean* 
the (hining talent of Pope. This:affer-^ 
tibq may be manifcfted by the fcwimagesin*^ 
troduced in the po^m before us, which are not 
equally applicable to any place whatfoevcr. 
RuraVbdauty in general, and not the peculiar 
beauties of the Foreft of Windfor, are here de- 
fcribed. Norarethefportsof fetting, (hooting, 
and fifliing, included between the ninety- 
third and one hundred and forty-fixth verfes^ 
to which the reader is referred^ at all more 
appropriated. The ftag-'chale, that imnie- 
diately follows, although fome of the lines 
are incomparably good *, is not fo full, fo 
animated, and fo circumdantiated, as that 
of Somerville. 

The digfeffion that defcribes the demoli- 
tion of the thirty villages by William the 
Conqueror, is well imagined ; particularlyt 

^ * See particalarly, ver, 151. 

Round 
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Round broken columns clafping ivy twin'd. 
O'er heaps of ruin ftalk'd the ftately hind ; 
The fox obfcene t6 gaping tombs retii^s, 
And favage howlings fill the facred quires *., 



I ^» ■ * • 



Though I cannot forbear thinking, that the 
following pidure of the ruins of Godftow- 
Nunnery, drawn, it fhould fcem, on thefpot, 
and worthy the hand of Paul Brill, is by np 
means excelled by the foregoing. 

Qua nudo Rofamonda humilis fub culmine tefti 
Marginis obfcuri fervat inane decus^ 

Rara intcrmiffae circum veftigia molis, 

Et fola in vacuo tramite porta labat : 

Sacrae olim fedes rigu« convaflis in umbra, 
» » » • " -. ■ • 
Et veteri pavidtim religiolic nemus. 

Pallentes nofturna ciens campana forores 
Hinc matutinum faepe.monebat avem ; 

Hinc procul in media tarclae caliginis libra 
•Prodidit arcana^ ar^la feneftra faces : 

Nunc mufcofa extant fparfim de cefpite faxa. 
Nunc muro avellunt germen agrefte boves f. 

Volt AiRB, that lively miaintainer of many 
a paradox, is inclined to difpute the truth of 

r ■ • 

* Ver. 69. f Carmina Qnadragef. Oxon. 1748. pag. 3. 

C 3 the 
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the dcvaftation imputed to William I. but for 
a rcafon very ftrange andinconclufive. " Une 
telle a£lion» fays he, eft trop infcnfee pour 
etre vraifemblablc. Lcs hiftoriens ne font pas 
attention qu'il faut au moins vingt annees pour 
qu*un ntouveau plan d'arbres dcvienne une 
forfet propre a la chafle. On lui fait femcr 
cette foret en 1080, il avolt alors 63 ans. 
Quelle apparence y a-t-il, qu'un homme rai- 
fonable ait a cet Sge detruit des villages pour 
femer quinze lieuesen bois, dans lefperance 
d y chaiTer un jour * ?" There is indeed fome 
probability that, the charader of this prince 
has been mifreprefented, and his oppreffions 
magnified. The law of the curfeu-bell, by 
which every inhabitant of England was obli- 
ged to extinguifh his fire and candles at 
eight in the evening, has been ufually alleged 
as the inftitution of a capricious tyrant. But 
this la^, as Voltaire -f- rightly obferves, was 
ft) far from being abfurdly tyrannical, that it 
was an ancient cuftom eftabliflied among alj 

• Abregede THifloire UnivcrfcUe, &c. torn. i. pag. 280. 
tibjd. 

the 
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the monafteries of the north. Their houfes 
were built of wood, and fo cautious a method 
to prevent fire, was an objedt worthy apru*. 
dent legiflator. A more amiable idea than 
Pope has here exhibited of the Conqueror, is 
given us of the fame prince, by that diligent 
enquirer into antiquity the Prefident.Henault, 
in a paflagethat contains fome curious parti- 
culars, chara<5leriftical of the manners of that 
age. " This monarch protedled letters, at a 
time, when books were fo rare and uncom- 
man, that a countefs of Anjou gave for a 
colledion of homilies, two hundred £beep, jt 
meafure of whe^t, another of rye, a third of 
millet, and a certain number of the ikinso^ 
martens*'* But to return. The ftpry of 
•f* Lodona is prettily Ovidian; but there is 
fcarcely a fingle incident in it, but what is 
borrowed from foroe transformation of Ovid, 
The pl(5lure of a virtuous and learned man in 

• Novel Abrege Chronologique de 1* Hiftoire dc France, 
torn. L.pag. 126. To this ufeful and entertaining work 
Vokairc has often been deeply indebted, w?thour .confeffing 
bis obligl^tion. 

•J- Ver. ijK J .' ' 

.; ; C 4 retirement 
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retirement * is highly finiflied, as the poet 
was here in his proper element, recommend- 
ing integrity and fcience. He has nowhere 
difcovered more poetic enthufiafm, than 
where, fpeaking of the poets who lived or 
died near this fpot, he breaks out, 

I fecm through confecrated walks to rove, 
I hear foft mufic die along the grove ; 
Led by the found I roam from (hade to ihade. 
By godlike' poets venerable made f. 

The enumeration of the princes who were 
either born or interred at Windforis judici- 
oufly introduced. Yet I have frequently 
wondered, that he (hould have omitted the 
opportunity of dcfcribing at length it's vene- 
rable ancieht caflle, and the fruitful and ex- 
tenfive profpefts J which it commands. He 
Hides with dexterity and addrefs from fp6ak- 

ing of the miferies of the civil war to the 

... . . 

• Ver. 233, + Ver. 265. 

J The great improvements lately made near Windfor -lodge, 
by the duke of Cumberland, particularly the magxiificetit Iak<^ 
tnd cafcade, hrgKly deferve to be celebrated by foine future 
PopB ; and would have contributed not a little to thsbeauty 
of ihe poem now before us* 

■ ' bleflingfi 
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bleflings of peace*. Oi^d-Fathea Thames 
is raifed, and afts, and fpeaks, with becom- 
ing dignity. And though the trite and ob- 
vious infignia of a river god are attributed* 
yet there is one circumftancc in his appear- 
ance highly pifturefque. 

His fea -green mantle waving -with the wind f. 

... . . , 

The relievo upon his urn is aHb Bntlf 
imagined^ 

The figured flreams in waves of iilver roll'd* 
And on their banks Augiifta rofe in gold J. 

r 

He hais with exquifite fkill feledled only 
thofe rivers as attendants of Thames, who 
are his fubjeds, his tributaries, or neigh- 
bours. I cannot refift the pleafure of tran-* 
fcribing the paffage. 

Firft the fam'd authors of his ancient irapne. 
The winding Ifis, and the'fruuful Tame : 
The Kennet fwift, for filver eels renowned. 
The Loddon flow, with verdaiit ofiers crowned ; 
Col^, whofe dark ftreams his flowery iflands Uvf, 
And chalky Wey, that rolls a milky wave : 

•Vcr. 314. fVer, 48. tVavsyj,.- 

i The 
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The blue tr&nfparent Vandalis appears > 
The gulphy Lee his fedgy treiTes rears ; 
The fullen Mole that hides bis diving flood^ 
And filent Darent ftain'd with Britifh Mood *. 

As I before produced a pafTagc of Mil- 
ton which I thought fuperior to a fimilar 
one of Pope, I (hall, in order to prefervc 
impartiality, produce another from Milton,- 
in which I think him inferior, to the laft 
quoted paffage, except perhaps in the third 
line ; firft remarking that both authors are 
much indebted to Spenfer 'fj and perhaps 

to Drayton. 

' •■ ■ ■ 

• Rivers arife ! whether thou be the fon 
^' Of utmoft TweeB, or Oofe, or gulphy Dun, 

Or Trent, who like fonie earth-born ^iant fpreads 

« 

His thirty arms along th' indented meads. 

Or fullen Mole, that runneth underneath. 

Or Severn fwift, guilty of maiden-s death. 

Or rocky Avon, or of fedgy Lee, 

Or coaly Tine, or ancient hallow'd Dee, 

Or Humber loud that keeps the Sqythian's name, 

Qr Medway fmooth, pr royal-tow: ed Thame %. 

^ "Ver, ^'J7. t Fairy Qaeen, B. iV. C i i . 



• -■ -f !•• f 



J At a vacation excrcife, &c. Ver. 9!. Milton was now 
ag^ btttAiQjKteen. 

:riT The 
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^ * * 

The poets, both ancient and modern, are 
obliged to the rivers for fome of their moft 
flriking defcriptions. The Tiber, and the 
Nile of Virgil, the Aufidus of Horace, the 
Sabrina of Milton, and the Scamander of 
Homer, are among their capital figures* 

The influences and efFefts of peace, and 
its confequence, a difFufive commerce, arc 
exprefled by felecting fuch circumftances, as 
are beft adapted to ftrike the imagination by 
lively pictures ; the feledion of which chiefly 
conftitutes true poetry. Anhiftorianorprofe- 
writer might fay, ** Then (hall the moft 
*' diftant nations croud into my port:" a poet 
fets before your eyes " thefhips of uncouth 
** form," that fliall arrive in the Thames ^i, 

And feathered people croud my wealthy fide } 
And naJted youths, znd pmnud chiefs admu^e 
Our fpeech, our colour, and our ftrange attire. 

And the benevolence and poetry of the ftic- 
ceeding vvifh, are worthy admiration, 

•*.»...■• " *. 

• Ver. 400. et feq. 

Til! 
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Till the freed Indians, in their native groves, 
'Reap their own fruits,, find yvpo their fable loves ; 
Peru once more a race of kings behold. 
And other Mcxicos be roof 'd with gold ♦. 

Tbe two epithets native znA fable have|)ecu- 
liar degance and force ; and as Peru was 
particukrly famous for its long fuccefSon of 
Incas, and Mexico for many magnificent 
works of mafly gold, there is great propriety 
in fixing the reftoration of the grandeur of 
each to that objedt, for which each Was 
oncefo remarkable. 

The groupe of allegorical perfonages that 
fucceeds the laft mentioned lines, are worthy 
the pencil of 'Rubens or Julio Romano : it 
inay, perhaps, however be wifhed that the 
t^i^tii barbarous (difcord), mad (ambition),. 
hatefui{^Viyy)'fj had be'en particular and pic- 
turesque, indead of general and indifcrimi- 
nating j though it may poffibly be urged, 
tljat in defcribing the dreadful inhabitants of 
the por;;al of hell^ Virgil has not always ufed 

• Vcr. 407, t Ver, 41 1 . ct fcq. 

?i. r fuch 
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fiich adjuiids^ and epithets as a painter *or.fta-r 
tuary might work after y he feys^ only, u/trice^ 

plied to Fames, inftead of a word that might 

reprefent the meagre and ghaftfy figure in- 

* - • . . . ■ . . . 

tended. I make no fcruple of adding, that 
in this famous paflage, Virgil hasr exfiiKterf 
no images to lively iarid diiflin(ft',"as thefer 
living figures painted by Pope, each of them" 
with their proper infignia and attributes.^ * 



Ek^vY her own fnakcsift^Il feel *, , 



And PERa^cuTioN mourn Jiist broken wfae.el ; . 

■ * _ ... , ..-. ... 

There FActjon roar. Rebellion bite her chain,. 
And^garping Furies thirft fol* blobd in vain. - 

' ^ .-••*-•■ ■ ' y 

A PERSON of no fmall' rank has^ iaformed 
me, that Mr. Addifon was inexprefiibly ch^*- 
grined^ at this i9>ble cancluiioa of Windsor* 
Forest, both as a politicia;n and a^^ a polst^ 
As a politician, becaufeit fo highly celebf ated* 
that treaty of peace which he deemed fo per* 
nicious to the liberties of Europe; and as a. 

• Vcr. 417, et fcq. 

poet. 
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poet, becaufe he was deeply confcious that 
his own Campaign, that gazette in rhyme^ 
cont£unedno ftrokes of fuch genuine and fub- 
lime poetry as the conclufioii before us. 

It is one of the gfeateft and moft pleafing 
arts of deicriptive poetry, to introduce moral 
fentences and inflrudtions in an oblique and 
indired manner, in places where one natu- 
rally expe<!is only painting and amufcment. 
We have virtue, asPppE remarks *,.put upon 
us by furprize, and are plcafed to find a thing 
where we (hould never have looked to meet 
with it. I muft do a noble Englifh poet 
the juftice to obferve, that it is this parti- 
cular art that is the very diftinguifliing excel- 
lence of Cooper's-Hill; throughout which, 
the descriptions of places, and images raifed 
by the poet, are ftilL tending-td fome hint, 
or leading into fome reflcdiori, lipon mo- 
ral life, or political inflitution ; much in 
the fime manner as the real fight of fuch 
fcenes and profpeiftsis apt to give the mind a 

• Iliad. B. 1 6. in tlic notes : Ycr^ 465. 

com* 
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compo^d turn, and incline it to thoughts 
and contemplations that have' a relatidn to 
the obje(^. This is the great charm of the 
incomparable Elegy written in a Country 
Church-Yard. Having mentioned the ruftic 
monuments and fimple epitaphs of the 
fwains, the amiable poet falls iht6 i very 
natural refledion : 

For who, to dumb forgetfulncfs a prey. 
This pleafing anxious being e'er reiign'd^ , 
Left the warm precinfts" of the chearful day. 
Nor caA one longing lingring look behind I 

Of this art Pope has exhibited fome 
fpecimens In the poeni we are exartiining^ 
but not fo inany as ihight he expej£ted;fr6m' 
a mind fo ftrongly inclined to a moral way 
of writing. After fpeaking of hunting' tha 
hare^he immediately fubjoins^ much in the 
fpirit of Denham, 

Beafts urgM by us their fellow beafts purfuCi^- ^ 
And learn of man each other to undo ^. 



•Vcr. 124, 

Whre 
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'Vlf|i^^^.ii& is describing the tyraqnles £^* 
aicfly exercifed in this kingdom^ 

• 'Cities: laid Wafte, ttey ftorm'd the dens and cav6s; 

He ihftantly adds, with an indignation be- 
coming a true lover, of liberty, 

Fpr wifcr brutes were backward to be f)tves *. 

But I am afraid our author in the fol- 
lowing paflage has fallen into a fault very 
uncommon in his vi^ritings, a refteaion that 

is very jferfetched and forced ; 

« - ■ , 

Here waiving groves a chequer'd fcene difphy^ 
' And part admit, and part exclude the day; 
iVf.fome coy nymph her lover's warm.addrefs ' 
Nor quite indulges, nor can quite reprefs f. . 

BcdiDurs would rank this comparifon among 
fklie tihoughts and Italian conceits j fuch par^ 
ticttlaflya;s abound in the works of Marino* 
T&e: fallaey confidis in giving defigaand 
artifice to the wood, as well as to the co-« 
quette ; and in putting the light of the fun 
and thier warmth of a lover on a leveL 

• Ver. 50. f ^^^' ^^* 

A PATHETIC 
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A PATHETIC refleftion, properly intro- 
duced into a defcriptive poeni^ will fa^ve 
greater force and beauty, and more deeply 
iniereft a rcad^r^ than a moral one. When 
Pop® therefore has defcribed a pheafaot 
Ihot, fae breaks out into a very lAafterfy cx<* 
clamation i 

Ah ! what avail bis glofly varying dyes^ 

His purple creft, and fcarlet-circled eyes. 

The vivid green his fhining plumes tenfold. 

His painted wings, and breaft diat flames with gold** 

This exquifite picture heightens the dif- 
trefs, ^nd powerfully excites the commife-- 
ration of the reader. Under this head, it 
wo^ld be unpardonable to omit a capital, 
and, I think, the moft excellent example 
extant, of the beauty here intended, in the 
third Georgic of Virgil -f. The poet having 
mournfully delcrihsd a fleer ftruck with 
a peflilence,^ and falling down dead in the 
middle of his work, artfully reminds us of 
his former fervices ; 

• Vcr. 115. f Vcr. 525. 

D Quid 
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» 

Qiiid labor autbcnefadajuvant? Quidvomcrc terras 
Invertiffe grkves ♦ i — -*— -*- 

This circumftance would have been fufHcient^ 
as it raifed our pity from a motive of grati- 
tude ; but v^ith this circumftance the tender 
Virgil v^as not content 5 what he adds there- 
fore of the natural undeviating temperance 
of the animal, who cannot have contradled 
difeafe by excefs, and who for that reafon 
defcrved a better fate, is moving beyond 
compare : 



-• Atqui non Maffica Bacchi 



Munera, non illis epulse riocuere repoftae I 
Frondibus, et vifiu pafcudtur fimi^Iicis herbsfe ; 
Pocula funt fontes liquid!) atque exercita curfu 
Flumina, nee fomnos abrumpit cura falubres. 

Of Englifh poets, perhaps, none have ex- 
celled the ingenious Mr. Dyer in this oblique 
inftrudlion, into which he frequently fteals 
imperceptibly, in his little defcriptive poem 
entitled Grongar Hill, where he difpofes 

*By the epithet graves Virgil infinoates, after his manner, 
the difficulty and laborioufnefs of the work* 

every 
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every objedt fo as it may give occafion for 
fonic bbfervaiion on human life. Denham 
himfelf is not fupefiour to Mr. Dyer in this 
particular. Aftef paihting a landfchape very 
extehfive and diverfififed^ he adds ; 

Thus Is nature's vefture wrought. 
To inftrudl our wandering thought^ 
Thus &e drefles green and gay. 
To difpetfe our cares away I 

Another view from his favourite fpot, gives 
him an opportunity for Aiding into the fol- 
lowing moralities : 

'* How clofe and finall the hedges lie ! 

What ftreaks of meadows crok the eye ! 

A Ikp methinks may pafs the ftream. 

So little diftant dangers (eem ; 

So we miftlke the Future^s face 

£y'd through Hope's deluding glafs. 

As yon fummits foft and fair. 

Clad in colours pf the air. 

Which to thofe who journey near. 

Barren and brown and rough appear, 
' Still we tread the fame coarfe way. 

The prefent's ftill a eloudy day. 

• In this light alfo bis poem on thejftuins of Romedeibms 
a perufal. Dodflcy's Mifcell. vol. a. pag. 78* 

D 2 Thb 



36 ESSAY ON THE GENIUS 

Thb uncxpedled infer tion of fuch reflec* 
tionsy imparts to us the fame pleafure that 
.we feel, when in wandering through a wil- 
dernefs or grove, we fuddenly behold in the 
turning of the walk, a ftatue of fomeViRTUB 
or Muse. 

It may be obferved in general, that De- 
fcription of the external beauties of nature, is 
ufiially the flrft effort of a young geniiis^ 
before he hath ftudied manners and paflions. 
Some of Milton's mpft early, as well as moft 
exquilSte pieces, are his Lycidas, L' Allegro, 
and II Pctl&rofb ; if we may except his Ode 
on the Nativity of Chrift, which is indeed 
prior in the order of time, and in which a 
penetrating critic might have difcovered the 
feeds of that boundlefs imagination, which 
afterwards was to produce the Paradife Loft. 
This od?,. which, by the way, is not fuffi- 
ciently read nor admired, is alfo of the 
dcfcriptive kind 5 but the objedls of its de- 
scription are greats and ftriking to the imagi- 
nation ; the Falfc deities of the Heathen for*- 

'^ faking 
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£iking their templ/es on the birth of ow; 
Savip.qr ; divinatioQ ai}4 oracles at 411 endi 
which f^dts, though perhaps pot hjftpricjJlji 
true, are poetically beautiful. 

The lonely motf ntains o'er. 

And the reibundUig ihore, 
A voice of weeping heard, and loud lament ! 

Froin ha^piied fpringp and dale 

Edg'd with poplar pale. 
The parting Genius ^ with figl^ing fent ; 

With flower-enwoven treffes torn 
The nyinyhs in twilight {hade of tangled thickets mourn*. 

The lovers of poetry, and to fuch only I 
write, will not be difpleafed at my prefenting 
them alfo with the following image, which 
is fo ftrongly conceived, that mefbinks I fee 
at this inftant thedaemon it reprefehts ; ., 

And fullen Mojoch fled 

■ ■ ^ '. ■ . 

Hath left in ib?i4ows dje^d, 
H!3. burning idol aU of lilackeft bue s 

In vain with cimbals ring 

Thi^y call thegriefly kiAg,' * \ 

In difmal dance about the furnace {blue f • 

• Op thCfinorning of Ca\rift's Nativity. Newton's edition, 
o£tavo. Vol. ii. pag. 28, 29, of the Mifcellancous iPoems. 

t Sc% alfo yeffes wnitt^o ^t ft Solemn fofi^i, and on thfi 
Paffion, in the fame volume ; and a vacation exercife» pag. 9* 
in all which are to be foiuKd many ^okes of the fublime. 

D 3 Attention 
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Attention is irrefiftibly awakened and enga* 
ged by that air of folemnity, and enthufiafitit 
that reigns in the following ftanzas : 

The oracles are dumb *, 
No voice or hideous hum, 
Runs through the arched roof in words deceiving ; 
No nightly trance, or breathed fpell, 
Infpires the pale-eyM prieft from the prophetic cell. 

Such is the power of true poetry, that one 
i$ almoft inclined to believe the fuperftir 
tions here alluded to, to be real ; and the 

• • « • • 

fucceeding circumftances make one ftart and 
look; around ; 

J(i ccmfecrated eartb, 

And on the holy hearth. 
The lars and lemurs moan with midnight plaint ^ 

In urns and altars round 

A drear and dying found 
Affrights the flamens at their fervice quaint f 

Methinks we behold the priefts interrupted 
^n the' middle of the fecret ceremonies they 
were perforn^in^, *^ in thei^ temples dinx/' 
gazing with gbaftly eyes on each other, and 



f P»g. St. 



terrified^ 
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terrified, and wondering from whence thefe 
aerial voices (hould proceed ! I have dwelt 
chiefly on this ode as much lefs celebrated 
than L'Allcgro and 11 Penferofo, which are 
now uhiverfally known 3 but which by a 
ftrange fatality lay in a fort of obfcurity, the 
private enjoyment of a few curious readers, 
till they were fet to admirable mufic by Mr. 
HandeL And indeed this volume of Mil- 
ton's mifcellaneous poems has not till very 
lately met with fuitable regard. Shall I of- 
fend any rational admirer of Pope by re- 
marking, that thefe juvenile defcriptive 
pqems of Milton, as well as his latin elegies^ 
are of a ftrain far more exalted than any the 
former author can boaft ? Let me add at the 
fame time, what jufticc obliges me to add, 
that they are far more incorreft. For in 
the very ode before us, occur one or two 
paiTages, that are puerile and affeded, to a 
deg<:ee pot to b? parallelled in the purer, but 
lefs elevated, compofitions of Pope. The 
feafon being winter, when Jefus w^s born, 
Miltpn fays, 

D 4 Nature, 



9 . 
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Naturtr, in awe to him ^^ 

Had dofft her gawdy trim. 

And afterwards obferves^ ip a very epigram- 
matic and forced though t^ unfuitable to the 
dignity of the fubjeft and of the reft of the 
ode, that, *' (he wooed the air, to hide her 
guilty front with innocent fnowj 

And on her naked fhame f. 
Pollute with finful bUme, 
The faintly veil of maiden white to throw. 
Confounded that her Maker's eyes 
Should look fo near upon her foul deformities.' 

•* C'eft aflc!^, to apply the words of the 
ieniible Voltaire, d'avoir cru appercevoit 
quelques erreurs d'invention dans ce grand 
genie y c'eft une confolation pour un efprit 
aufli born^ que le mien, d'etre bien perfuade 
que le plus grands hommes fe trompent 
commc le vulgaire.*' 

• This conceit, with the reft, however is more excufabfe, 
ifwt needled how great a: reader, f%>ecially at dii» (ime, 
Milton wa$ of the Italian Poet^* It is certain that Milton, ia 
the be^ginning o)" the ode, had the third fonnet of Pe^arch 
ftroog in hltf &dey. 

Era '1 giomo, ch 'al fol fi fcoloraro 

Per la jplet^ del fuo fattore i rai; 

Quand', &c. 

t Milton's Mifcellaiteous Poems, vol. Tu tag. 19. 

. . > . '.1.1 .''.•■• ■• 

It 
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It would be unpardonable to'co'hclude 
thefe remarks on deferiptivc poefy, without 
taking notice of the Seasons of Thoniron, 
who had peculiar and powerful talents for 
this ipecies of compofition. Let the reader 
therefore pardon a digreflion, if fuch it be, 
on his merits and charader. 

Thomson was blefied with a ftrong and 
copious fancy ; he hath enriched poetry with 
a variety of new and original imagess which 
he painted from nature itfelf^ and from his 
own a dual obfervations : bis defcriptions hive 
therefore a diftinAnefs and truth, which are 
utterly wanting to thofe, of poets who have 
only copied from each other, and have nevcf 
looked abroad on the dbjeds themfelves. 
Thomfon was accuftomed to wander away 
into the country for days and for weeks, at« 
tentive to, ^^^ each rural £ght, each rural 
^* found i'* while many a poet who has dwek 
for years in the Strand,' has attempted to de- 
fcribe fields and rivers, and generally fuc^ 
cecded accorxiingly. Hence that naufeous 

repetition 
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repetidon of the fame circutnflances; hence 
that difgufting impropriety of inlroducing 
what may be called a fet of hereditary ima- 
ge§, without proper regard to the age, or 
climate, or occafipn in which they were for- 
merly ufcd. Though the didion of the Sea- 
sons is fometimes har(h and inharmonious^ 
and fometimes turgid and obfcure, and 
though in many inftances, the numbers 
are not fufficiently diverfified by different 
paufes, yet is this poem on the whole, from' 
the numbcrlefs ftrokes of nature in which it 
abounds, one of the mofl: captivating and 
amufing in our language, and which, as its 
beauties are not of a tranfitory kind, as de- 
pending on particular cuflomsand manners^ 
will ever be pierufed . with delight. The 
fcenes of Thomfon arc frequently as wild 
and romantic as thofe of Salvator Rofa^ 
varied with precipices and torrents, and 
•* taftled cliffs/' and deep vallies, with piny 
mountains, and the gloomiefl caverns. Innur 

merable are the little circumftances in his 

« 

defcriptions,.totally unobferved by all his prcr 

deceiTors* 
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deceflbrs. What poet hath ever taken notice 
of the leafy that towards the end of autumn^ 

IncelTant ruftles from the mournful grove *, 
Oft ftartling fuch as, ft^dious, walk below. 
And llowly circles through the waving aif ? 

Or who, in (peaking of a fummer evening 
hath ever mentioned. 

The quail that clamours for his running mate ? 

Or the following natural image at the fame 
time of the year ? 

Wide o'er the thiftly lawn, as fwells the breeze, 
A whitening fliower of vegetable down 
Amuiive floats f . •— . — - •— . 

In what other poet, do we find the filence 
and expectation that precedes an April 
fhower infifted on, asinver. 165 of Spring? 
Or where. 

The ftealing fliower is fcarce to patter heard. 
By fuch as wander through the foreft walks. 
Beneath t)x* umbrageous multitude of leaves %» 

« 

♦ Vcr. looot • t Vcr. 1645. t Vcr. i^y6. 

How 



How (\tl\9 particular pud pi(3;4r^qii« ji 4Ms, 
tiflfembkgie of circumftances jth^t attsnfl» 
very keen froft in a night of winter ! 

Loud rings the frozen £arth, and hard reflets 
A double noife j while at bis evening watch 
The village dog deters the nightly thief ; , 
The heifer lows ; the diftant water-fall 
Swells in the breeze ; and with the haftjr tread 
Of traveller, the hollow-founding plain 
Shakes from afar ♦. — -• — — »-— — 

In no one fubjeft are common writers more 
confiiTod and unoieaningf than in their 
defcriptions of rivers, which are generally 
faid only to wind and to murmur, while 
their qualities and courfes are feldom accu- 
rately marked . Examine the exa<3:nej[^ of the 
cnfuing defcription, and confider what a per- 
fedt idea it communicates to the mind. 

I • • • 

Around th' adjoining brook, that purls along 
The vocal grove, now fretting o'er a rock. 
Now fcarcely moving through a reedy poo], . 
Now Smarting to ^ fudden ftream, and now 
Gently diffus'd into a limpid plalh > 
A various groupe the' herds and -flocks compofrj 
Rural confdfion + ! •— • —«p» ^—i * -i** /.^ - 

« Wintir, ver. 735, • f Summer, ver. 47;^. 

1 • ^ A groupe 
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r » • 

A grotipc worthy the pencil of Giacomo da 

BaiTano^ and (b minutely delineated^ that he 

• "■ » 

fnighl htlVd Worked fnnti this fkctch ; 

_. *-— — pn the grafly bank 
Some rutninatihg lie; white others ftahd 
Half in tie flood, and often betiding fip 
The circling fur&ce. •-*• — -^ 

He add&y that the ox ia the middle of them^ 

« 

u^ U4 — M >^-*-» Froiii his fides 
The troablous infeds^lafiies, to his fides 
Returning ftill*. ^— * — • — — 

* 

A natural circumdance, that to the beft of 
my rem^oibrance hath cfqaped even the na- 
tural Theocritus. Nor do I recolledl that 
any poet hath been flruck with the murmurs^ 
of the nuinberlefs infeds, that fwarm abroad 
at the noon of a fummer's day; as attendants 
of the evening indeed^ they have been 
mentioned ; 

Refounds the living furface of the ground : 
Nor undelightful is the oeafelefs hum 
To him who mufes through the woods at. noon }^ 
Or drowfy fliepherd, as he lies recHn'd 
With b^df.fliut eyes f. — -i— — 

* S«aiiidr, ver* 485. et feq. f Summer^ Ter. 299. 

But 
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But the novelty and nature we admire in Hk 
defcriptions of Thomfon are by no means his 
only excellencies ; he is equally to be pndfed, 
for imprefling on our minds the efk&s, 
which the fcene delineated would have on 
the prefent fped:ator or hearer. Thus having 
fpoken of the roaring of the favages in a 
wildernefs of Africa^ he introduces a captive^ 
who though juft efcaped from * prifon and 
llavery under the tyrant of Morocco, is fo 
terrified and aflonifhed at the dreadful op* 
roar, that 

The wretch half wiOies for his bonds ag»tf« 

Thus alfo having defcribed a caravan loft 
"and overwhelmed in one of thofe whir twinda 
that fo frequently agitate and lift up the 
whole fands of the defarf^ he finiQies his 
picture by adding that, 

^mm»' -«. -i^ In Cairo's crouded ftreets t> 

Th' impatient merchant, wondering warts iit ram. 

And Mecca faddens at the long deky. 

And thus, laftly, in defcribing the peftilence 
that deftroyed the Britifh troops at the ficgc 

• Sttfflmcir, vcr. 925. t Vf». 966* 

of 
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of Carthagena, he has ufed a circumftance 
inimitably lively, pidlurefque, and ftriking to 
the imagination ; for he fays that the admiral 
not only heard the groans of the lick that 
echoed from (hip to ihip, but that he* alfd 
penfively Aood> and liftened at midnight to 
the daihing of the waters^ occafioned by 
throwing the dead bodies into the fea ; 

Heard, nightly, plung'd into the fuUen waves, 
The frequent corfe ♦. — -* »— w — - — . 

A minute and particular enumeration of cir- 
cumftancds judicioufly fcledled, is what chief- 
ly difcriminates poetry from hiftory, and 
renders the formef, for that reafon, a more 
clofe and faithful reprefentation of nature 
than the latter. And if our poets would ac- 
cuftom themfelves to contemplate fully eve- 
ry objcift, before they attempted to dcfcribe 
it, they would not fail of giving their readers 
more new and more complete images than 

they generally do -f-. 

Thesb 

• Ver. 1035. 

+ A fammer evening, for inftance, dfitr a (hower, has been 
frequently defcribed : but never, that I can recollcft, ib juftly 

as 
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These obfcrirations on Thomfon, which 
however would hot have been fo large^ if 

as in the following lines, whofe greateil beauty is that hinted 
above, a fixAple enameration of the appearances of nature, and 
of whac 18 adiially to be ieen at fuch a time. They are ik>| 
unworthy the corred and pore Tibullas. They were writ-* 
tth by the late Mr. Robert Bedingfield, author of theEdo^r 
cation of Achilles, a poem, in Dodiley's Mifcellaaies. 

Vefperc fub verno, tandem adis iinbribas, ether 

Cuttatim (partis rorat apertns aquis* 
Aureus abrapto carvamine defuper arciis 

Fnlget, et ancipiti lumine tingit agrbs. 
Continud fenfus pertentat frigoris aura 

Vivida, et iafinoana' muket amsenas odor* 
Pallentes fparfim accrefcunt per pafcua fungi, 

Laetius et torti graminis herba viref. 
Plurimus annola deeuilUs ab arbore Umax 

In putri lentum tramite fulcat iter* 
Splendidus accendit per dumos lainpida vermis^ 

Ilofeida dum tremuB letnita luce micat. 

Thefe are the particular circumftances that ufnally fucoeed tt 
fiiower at that feaibn, and yet thefe are new and untouched by 
any other writer. The Carmina Quadrageiimalia, volume 
the feaiwd, printed at Oxford 1748, from whence this is 
transcribed, (page 14,) contain many copies of ezquifite de« 
icriptive poetry, in a genuine clafllcal flyle. See particularly 
The Rivers, page 4. -The Morning, page 12. TheHoufe of 
Care, from Spenfer, page i6. The Mahometan paradife^ 
page 32^ The Trees of diiFerent foils, page 63. The Bird'a 
Ned, page 82. Geneva, page 89. Virgil's comb, p%ge 97. 
The Indian, page 118. The Houfe of Difcord, page 133. 
Colamba|sfirft difcovering the land of the Weft Indies, page 
125, &G. 

there 
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thct^ had been already any confiderablc cri- 
tiQidtt. on his character, might be Aill aug^ 
mciitfed by art examination and dcvelopcmcnt 
of the beauties in. the Loves of the birds, in 
Spring, verfc 580, A view of the torridzone 
in Summer, vcrfe 626. The rife of fountains 
and rivers in Autumn, vcrfe 781. A man 
pcrifhing in the fnows, in Winter, verfe 
^jy. The wolves defcending from the Alps, 
and a view of winter within the polar circle* 
verfe 809^ which are iall of them highly- 

finifhed originals, excepting a few of thofc 
blcmifties intimated above. Winter is in 
my apprehenfion the moft valuable of thefe 
four poems; the fcenesofit, like thofe of 
11 Penferofo of Milton, being of that awful, 
folemn, and penfive kind, on which a great 
genius beft delights to dwell. 

Pope it feems was of opinion; that.defcrlp- 

tive poetry is a compofition as abfurd as a 

< 

feaft made up of fauces : and I know many 
other perfons that think meanly of it. I 
will not prefume to fay it is equal, either in 

E . dignity 
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« 

dignity or utility, to thofe compofitioris diat 
lay open the internal conftitution of man^ and 
that IMITATE charaders^ manners^ and fen- 
timents. I may however remind fuch con- 
temners of it, that> in a lifler-art^landfchape- 
painting claims the very next rank tohiftory- 
painting ; being ever preferred to fingle por- 
traits, to pieces of ft ill-life, to droll figures, 
to fruit and flower-pieces ; that Titian 
thought it no diminution of his genius, to 
ipend much of his time in works of the for- 
mer fpecies ; and that, if their principles 
lead them to condemn Thomfon, they muft 
alfo condemn the Georgics of Virgil, and 
the greateft part of the nobleft defcriptive 
poem extant, I mean that of Lucretius. 

We are next to fpeak of the Lyric 
pieces of Pope. He ufed to declare, that if 
Dryden hadfiniflied atranflation of the Iliad, 
he would not have attempted one after fo 
great a mafter ; he might have faid with 
more propriety, I will not write a mufic- 
ode * after Alexander's Feaft, which the 

* He wrote this Ode at the requeft of Steele^ 

variety 
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variety and harmony of its numbers, aiid 
the beauty and force of its images, have con« 
i^ired to place at the head of modern lyric 
compofitions. This of Mr. Pope is, how- 
ever, indifputably the fecond of the 
kind, * '* propior tamen primoquam tcrtio,** 

to 

• 

- * The inferiority of Addifon's Ode, to Po?»'8 on this fub- 
jeSL is majoifeft and remiarkable. What profaic tameneis and 
iniipidity do we meet with in the following lines ? 

' Cecilia's name does all oar numbers grace» 
JFrom every vpice the tuneful accents fly. 
In foaring trebles now it rifes high. 
And now it links and dwells upon the bafe. 

This almoft defcends to burlefque. What follows is hardly 
rhyme, and furely not poetry : 

Confecrate the place and day. 
To mufic and CeciliA. 
Mafic the greateil ^W that mortals knpw.-^ 
Mufic can noble ifinu impart.-— 

There follows in this ftanza, which is the third, a de(criptioa 
of afubjedt very trite, Orpheus drawing thebeafts about him. 
PoFB ihewed his ruperior judgment in taking no notice of this 
old £lory, and felec^ing a more new, as well as more ftriking 
incident, in the life of Orpheus. It was the caHompf this 
time, for almoft evtry rhymer to try his hand in an ode on 
St. Cecilia; we find many defpicable rhapfodies, fo called, in 
Tonfon's Mifcellanies. We ha«e there alfo piieferved another, 
and an earlier ode, of Pryden on this fubjcA. One ftanq^a of 
which I cannot forbear inferting in this note. It was iec to 
mafic, 1687, by L Baptifta Praghi. * 

£ 2 What 
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fbtife an ftr^effion of QuintiKair. ^ The 
ftfft ftahra is alihoft a- pcffcd concdrt of it- 
fHF; every diflfefentlnftrarttentisideTttibcd 
and illuflfr«tttJ,- urnudiber*, that admirably' 
repi-efcHt, *^ttd correfpoWd; 'to its difFercnt 

fccond ftanza, on the power which mufic 
c^ccrts oyec thepaflioas^. is a^^li^Ue flat, ^and 
by no mcainf$'ci[aal to thc'cdnckifian of titat 
ftanza. The anjmanngjifpn^ that Orpljeus 
fung to the Argonauts/ copied from Valorius 



• • • • • I « 



y*«lit • /••^•<>« • >' 



What paflion canapt n)ui|C i^ife 9Dd'q.^elU .- 
When Tubal (Iruck the chojrded.(heiI| 
His liil'ning brethren flo6d ar6und/ 
And wondering OT^ thfeir Yucesfcl^;' • ■ * 'r ' 
To vvorfhip that celeftial found 7 - ■" • • 
Lefc thafr-a-'l;^ tfaeythooght there cou)4 notdwefl* 

Within the hollow of , that fliel}^ 
• That fpoke fo iWectly and fo wejl. 
^ .' WHat paflion ci^nndt mu£c raife and quell! 

'I'hid is foc0ilipkw^ifid engaging a hi ftor/* piece, that I kne9t 
4peMbn of tadfl wb0 4»as refolvedto have it executed, if in 
aitflB tould' have beenr found; on one fide of his fallooiu .Is 
^Ti^-xBkiiM'h^, the Jpiinter has nothing to do». buttofnb* 
ftitttV^ todonih's^ifv^o^sv the de£gn being finhhed to his hands* 
TMsteader ddbbcfd^' obferTcs the £ne efi«a of the repetitibdr 
Wtti^Iaft litae;'-as well as th« itroke of nature, in niakiog 
Aeft'rMe heardrsiftagtne fomc god lay concealed ia t^t 
firft mufician's inflrfkDeQt. ... 

• • Flaccus, 
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jy.accus, for that pf Apallopius is of a difr 
ferent nature, is the happily ohofen fubjec^f 
of the third. On hearing wl^ioh;. ^ 

Each chief his fevenfold (hleld difplay'd, 

And half unfheathM' th'e fliining blade 5 ' i 

Which efFciSs of the forig, however lively, 
do not equal the force and fpirit of what 
Dryden s^fcribcs* to the fong of his Greciail 
artift ; for when Timotheus cl'ies out re- 
VENGE, raifes the furies, and calls up to 
Alexander's view a troop of Grecian ghoftS 

that were llain and left uriburied^ inglorious 

' * '■ ■ . . • . • f-- » ■ , ,-..-• ■' . 

and forgotten, each of them waving a torch 
in his hand, and pointing to the hoftile tern- 
pies of the Perfians, and demanding ven- 
geance of their prince, he "inftafitly ftarted 
frorri his throne. 



.— — Seiz'd a flambeau with zeal to deftroy *, 

• » ■• 

while Thais and the attendant princes ruflied 
out with him to fe.t fire to the city.v The 

• Thefe anapells, for fuch they j^c, have a fine eiFcfl. 

E 3 whole 
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whole train of imagbry in this flanza is alivci^ 
fublinfiCy and animated to an unparallelled 
degree ; the poet had fo ftrongly pofTeiTed 
himfelf of the adtion defcribed, that he 
places it fully before the eyes of the reader^ 

The defcent of Orpheus into hpll is gracer 
fully introduced in the fourth ftanza, as it 
naturally flowed from the fubjedt of the pre* 
ceding one } the dcfcription of the infernal 
regions is well imagined, and the cfft&s of 
the mufician's lyre on the inhabitants of hell, 
are elegantly tranflated from the fourth 
Georgic of Virgil *, an(| happily adapted tq 
the fubjedt in queftipn. The fupplicating 
fopg at the beginning of the fifth ftanza, is 

; J9 and poetical, efpecially when 
he conjures tbcpowprs below in beautiful 
trochaics, 

• • • • . 

By the heroes armed Shades 
GliUcriffg through the gloomy glades. 
By the youths that dy'd for loric 
lyafid'ring in the myrtle grore | 

' f yef. 480. 

Thcfc 
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Thefe images are pi^urefquc and appropri* 
ated; and thefe are fucb notes as mighty 

Draw iron tears down Pluto's cheek ♦, 

And make hell grant what love did feek. 

> 

But the numbers )hat conclude this ftanza 
are of fo burlefque and ridiculous a kind, 
and have fo much the air of a drinking fong 
at a county ele<5tion» that one is amazed 
and concerned to find them in a ferious 
ode, and in ah ode of a writer eminently 
ikilled, in general, in accommodating his 
founds to his fentiments, 

. Thus fong could prevail 

O'er death and o'er hell, 
A conqueft how hard and how glorious I 

Tho' fate had faft bound hdr 

With Styx nine times round her. 
Yet mufic and love were victorious. 

One would imagine that John Dennis, or 
fome hero of the Dunciad, had been here 
attempting to travefty this defcription of the 

• Milton's II Pcnferofo. 

E 4 reftora- 
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rieftoration of Exirydice to life. It is obferv- 
able, that this is the very meafure Addi- 
fcn thought was proper to ufc in the comic 
cbarad'er of Sir Trufty; by the introdudlion 
of which he has fo ftrangely debafed an4 
degraded his opera of Rofamond, 

^oW unhappy is be 

That is ty'd to a flie. 
And fam'd for his wit and his beauty ; 

For of us pretty fellows. 

Our wives are fo jealous, 
They ne'er have enough of our duty *. 

Thcfe numbers therefore, according to Ad-^ 
difon's ear, conveyed a low and ludicrous 
idea, inftead of being expreflive of triumph 
and exaltation, the images here intended to 
be imprefled by Pqpe. 

Virgil is again imitated throughout the 
fixth ftanza, which defcribes the behaviour 
of Orpheus on the fecond lofs of Eurydice. 

. • Aft I. Scene II. See alfo, Scene IV. Ad I. A fong of 
Grideline and Trufty. Aft III. Scene IV. 

I wifli 
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I wifli Pope had inferted that ftriking cir* 
ciifriftance, fo ftrongly imagined, of a cer- 
tain melancholy murmur, or rather difmal 
fhriek, that was heard all around the lakes 
of Avernus, the moment Orpheus looked 
back on his wife ; 

— — Terque fragpr ftagnis auditus Avernis *. 

And as profopopeias are a great beauty in 
lyric poetry, furely he fhould not have omit- 
ted thofe natural and pathetic exclamations 
of Eurydice, the moment (lie was fnatched 
back, and which (he uttered as ftie was gra- 
dually finking to the fhades, efpecially 
where ihe movingly takes her laft adieu, 

Jamque vale ! — — - — . 

And adds, that fhe is now furrounded with 
a vaft darknefs, *' feror ingenti circumdata 
^* nodte," and in vain ftretching put her 
feeble arrns towards him, 

Invalidafque tibi tenclcns, hcu ! non tua, palmas |. 
• Gcorgic. iv. 493. f Vcr. 498. 

ThU 
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This lively and pathetic attitude would have 
made a ftriking pidlurc under the hands of 
PoPEi. The reader, I prefume, feels the 
cffcdl of the judicious placing in the verfc, 
heu ! fion tua^ and of its repetition after tibL 
The places in which Orpheus, according to 
Pope, made his lamentations are not fo wild, 
fo favage and difmal, as thofe mentioned by 
Virgil; to introduce him ** befide the falls of 
*^ fountains," conveys not fuch an image gf 
defolation and defpair, as the caverns on the 
banl^s of Strymon and Tanajs, the Hyper- 
borean defarts, and the Riph^an folitudes. 
And to fay of Hebrus, only, that it ♦^ rolI$ 
'* in meanders," is flat and frigid, and does 
not heighten the melancholy of the place. 
There is an antithefis in the fucceeding lines, 
** he glows amid Rhodope's^yJw^j," which 
I hope the poet did not intend,' as it would 
be a trivial and puerile conceit. The death of 
Orpheus is exprefled with a beautiful brevity 
and abruptnefs, fuitable to the nature of th? 
ode; 



S 
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Hark ! Haemus refoands with the Bacchanals cries. 

Ah ! fee he' dies ! 
Yet even in death Eurydice hcfung. 

Inftead oifun^^ Virgil fays vocabat^ which is 
more natural and tender ; and Virgil adds a 
very moving epithet^ that he called miferam 
Eurydicen. I am fenfible Pope never in^ 
Itendcd anexad tranflation of the paffages of 
the Georgics here alleged; lonlyhint, thatt 

in my humblejudgment, he has omitted fomc 
pi the moft ftriking incidents in the ftory. 
I have lately {ttn a manufcript ode^ entitled^ 
^* On the Ufe and Abufe of Poetry," ia 
which Orpheus {s cot^iidered in another, and 
a higher light, according to ancient mytho- 
l<^gy» ?s the firft legiflator and civilizer of 
mankind. I fhall here infert a ftanza of it^ 
containing: part of what relates to this fub* 

ANTISTROPHE 11. 

« 

Such was wife Orpheus' moral fong, 
The lonely clifFs and caves among; ; 
^rom hollow oak, or rpountain-den, 
|ie drew the naked, gaeing men. 

Or 
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Or Inhere in turf-built (hedsj or ridhy bowerS| 
They ftiiver'd in cold wintry fliowers. 

Or funk in hcapy fnows ; 
Then fudden, while his melting mufic ftole 
^. With powerful magic o'er each foftening foul, 
Society, ahd law, and facred order rofe. 

E P O D E II. 

Father of peace and arts ! he firft the city built ; 
No more the neighbour's blood was by bis neighbour 
fpilt ; 
He taught to till, and fepante the lands j 
He fix'd the roving youths in Hymen's myrtle bands ; 
Whence dear domeftic life began, * 

And all the charities that foften'd man : 
The babes that in their fathers faces fmil'd; 
With lifping blandifliments their rage beguil'd, . 
And tender thoughts infpir'd— &c. 

I am not permitted to tranfcribe any more, 
aed therefore return to Pope again. 

The beginning of the lafl: ftanza of the 

ode here examined, feems to be a repetition 

of the fubjedt of thefdconxi, the power of 

mufic over the paflions, which may perhaps 

be reckoned a blameable tautology; efpe- 

cially as thefe.liij^s, 

•.•'^> Mufic 
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... i_ ■ • 

MuCc the fierccft grief can charm. 
And Fatc*s fevereft rage difartn j - "■ ^ 

Mufic.can ftHlen pain tOieafe, 
/. And make deTpair and-cnadnefs pleaG? ; 

are inferior, I arA afraid', to the foi'mef 'on -rfio 
fomfe fubjidta, Whkh coritftift bcaiatifal an* 
poetical perfonificatior>S'; ! : 



!••* 



■-" • 
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• * • • Ji ' 

Melancholy. lifts her head, 

Morphegs roufe^ from His bed. 

Sloth unfolds her arms ahd wakes, 

Liftninf Envy drops her fnakes 5 
Inteftine war no more our paflions wage, |. 4j 
And giddy fa6lions hear away their rage* 

It is obfer^able, that this^Ode of Pope, and 

_ . ' • . . . . , . 

the Alexander's Feaft qf D>yden, cohcludrf 
tvith an epigram of four lines ; a fpecies of 
wit as flagrantly unfultable to the dignity, 
and as foreign to the nature^ -of . the lyric,- aa 
itis of the epic mufe. 

• • • 

It is to be regretted, that Mr. Handelhas 

« 

not fet to mufic the former, as well as the 
latter, of thefe celebrated odes, in which he 
has difplayed the combined powers of vtfrfe 

and 



\ 
\ 
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and voice, to a wonderful degree. No poeiil 
indeed» affords fo much various matter for a 
compofer to work uponi as Dry den has here 
introduced and expreifed all the greaterpaffi* 
onSy and as the tranfitions from one to the 
other are fudden and impetuous. Of which 
wc feel the effeds, in the pathetic dcfcrip* 
tion of the fall of Darius^ that immediately 
fucceeds the joyous praiferof Bacchus^. The 
iymphony, and air particularly, that accom- 
panies the four words, " fallen, fallen, 
•* fallen, fallen," is ftrangely moving*, and 

confifts 

* The mention of this pathetic air, reminds me of a dory of 
^e celebrated Lully, who having been one day accafed of ne- 
ver fetting any thing to mafic, but the languid verfes of Qain. 
anit, was immediately animated with the reproach, and as it 
were feized with a kind of enthufiafm ; he ran inftantly to hit 
harpfichord» and ftrikinga few cords, fung in recitative thefe 
four lines in the Iphigenia of Racine, which are full of tba 
firongeH imagery, and are therefore much more difficult to ex* 
prefs in mufic, than verfes of mere lentiment, 

Un pretre environne d' une foule cruelle 
Portera fur ma fille une main criminelie, 
Dechirera fon fein, et d* un ceil curieux, 
Dans fon coeur palpitant confultera les dieux* 

One of the company has often declared that they all thougiu 

theipfelves prefent at this dreadful fpedade, and that the notei 

with 
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confifts of a few fimple and touching notes, 
without any of thofe intricate variations, and 
aiFefted divifions, into which, in compliance 
with a vicious and vulgar tafte, this great 
mafter hath fometimes defcended. Even 
this piece of Handel, fo excellent on the 
whole, is not free from one or two blemi(he$ 
of this fort, particularly in the air, '« With 
** raviflicd ears, &c." 

The moderns have perhaps praftifed ha 
ipecies of poetry with fo little fuccefs, and 
with fuch indifputable inferiority to the 
ancients, as the Ode ; which feems owing to 
the harflinefs and untuneablenefs of modern 
languages, abounding in monofyllablcs, and 



with which Lully accompanied thefe words, ereded the hair 
of their heads with horror. 

The opinion of Boileao concerning mufic is remarkable; 
heafferts, qu 'on ne pent jamais fairc un bon opera f parceque 
]a mofique ne fauroit narrer ; que les paiTions n'y peuvent 
ctre peinte dans toute I'etcnduc qu'eiles demandent ; que 
d'ailiears ellc ncYaurcit fouvept mettre en chant Ic* exprefli- 
«fi0 vraiment fublimes et courageufes. 

crowded 
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crowded with confonants. This particularly. 
is the cafe of the Engliih, whofe original is 
Teutonic^ and which therefore^ is not fa 
mufical as tjie Italian, the Spani(b, or even 
the French, ds not having fo great a quan- 
tity of words derived from the Latin. But 
the Latin language itfelf, as well as all', 
others, muft yield to the unparallelled fweet- 
nefs and copioufnefs of the Greek. Tant6 
eft fcrmo graecus latino jucundior, fays Quin-» 
tilian^ ut iioftri pbetae, quoties dulce carmen 
effe voluerunt, illorum id nominibus exor- 
nent*.'* What line, even in the Italian 
poets, is fo foft and mellifluous, as -f* 

• He gives fome inftances that arc curious and worth atten- 
tion. *' Quid quod pleraque nos ilia quaii mugiente literacla* 
dlraus M, qua nullum Gncce verbum cadit ? At illi N jacan- 
dam et in fine prscipue quail tinnicntem, illius l«co ponunt» 
quse eft apud nos rariffime in claufulis. Quid quod fyllabas 
no&TX in B literam et D innituntur? adeo afpere, ut plerique • 
non antiquiflimorum quidcm, fed tamen vcterum mollire ten« ' 
taverint, non folum aver/a pro ad*u:r/is dlcendo, fed et inprse- 
pofitione B liters abfonam et ipfaoi S fubjiciendo." Apply 
thefe obfervatiohs with proper alterations to the Englifli 
tongue. Quintil. 1. xii. c. id. * 

f Odyf. iv. 56'5, 

Or 
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Or as^ in the tender Biofl> 

to inftance in no more ? If we baft a Wdrt-* 
fient view over the Moft celebrated of the 
modern lyrics, we may obfcrvci that the 
ftanza of* Petrarch, which has been adopt* 
cd by all his fucceflbrs, difpleafes the ear^ 
by its tedious uniformityi and by the num- 
ber of identical cadences. And indeed to 
ipeak truth, there appears to be little valu* 

* Petrardi wu^ taught tht Ctttk Iaog4iage, which was te 
that time unknown in Italy, by Barlaham^ a learned moiilt 
tf Calabria ; which country having been a colony of Greeks, 
l«taiiied .^bme traces of their tongue. Soon afterwards Boo* 
cace learned Greek of Leoiitius Pil^tusi of TheiTalonicai who 
«Kf>laiiiod Homer to him for thret years i after which time 
jPw^aoe founded a leilnre for the explanation of the Uiad 
land OdyflTey. After Boccace*s death, the republic of Flo- 
rence invited Emanuel Chryfoloras, a nobleman pf Conitan* 
Hnople, to open an academy for teaching the Greek Ian* 
guage about thiey^ar 1394. This Chtyfoioras came into fing-* 
land, to follicit Richard lb ti> <«»ter mtO ta.alUaace againft 
the Tarks. Among his fchalars were LepmardU^ Aretinus, 
^aulos Vergerius, tiuarinus, Leonicenus, TyphenuSi Phil* 
elphus, and other faodous writers. Petrarch ^ed in the 
Jrcar 1374, Boccace in 1376. Chaucer in 1400. The Greek 
tongoe was brought into England by William Grocyn. H« 
fVM iidiow <f New GoHege in Oocford^ and 4ied About tfa« 
year 1520* 

F able 
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able in Petrarch, except the purity of his 
diaion. His fentiments, even of love, are 
metaphyfical and far fetched, neither is 
there much variety in his fubjeds, or fancy 
In his method of treating them. Metaftafio 
is a much better lyric poet. When Boileau 
attempted an ode, he exhibited a glaring 
proof, of what will be more fully infifted on 
in the courfe of this Eflay, that the writer, 
whofe grand chradteriftical talent is fatiric 
or moral poetry, will never fucceed, with 
equal merit, in the higher branches of his 
art. In his ode on the taking Namur, are 
inftances of the a * bombastic, of the pro- 
SAic, and of the puerile. And it is 
DO fmall confirmation of the ruling pafSon of 
this author, that. he could not conclude his 

* An inftance of the first, is to be found in the third 
^anza. Of the secokd, in the ninth ftanza. 

Qui domta Lille, Covtrai, 
Gand» la f«perbe Efpagnole, 
Saint Omer» Bezan9on9 Dole, 
Ypres, MaHricht, et Cambrai. 

Of the THIRD fort, is, his makingaftaror comet, fatal to 
his.enemie9» of the white ftather, which the king ufually wore 
in his hat. 

ode^ 
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Ode^ but with a fevere ftroke on his old aAta^ 

# 

gonift Perrault, though the majefty of this 
fpecies of coqipofitiona areib.much injured, 
by defcending to peribnal fatire. The name 
of Malherbe is refpedable, as he was the 
firft reformer of the French poefy, and the 
firft who gave his countrymen any idea of a 
legitimate ode^ though his own pieces have 
hardly any thing but harmony to recora- 
ttiend them. The Odes of la Motte, are. 
fuller of delicate fentiment^ and philofophi- 
cal reflections than of imagery^ figures^ and 
poetry^ There are particular ftanzas cmi- 
tiently goody t|Ut not one entire ode. Some 
of Rouifeau, particularly that to Fortune^ 
and fome of his pialms ; and one or two of 
Voltiire> particularly, fo the king of Pruilia, 
t)ft his acceflion to the throne, and oa 
Meaiipertuis^s travels to the iiorth, to 
ttieafufe the degrees of the meridian to- 
wards the equator, feem to arife above that 
correct mediocrity, which diftinguiflies the 
lyric poetry of the French. In this ode of 
Voltaire, we find a profopopeia of Axpericus, 

'Fa and 
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ftbd afterwards a fpeech of Newton^ on the 
defign of this traveller and his companion!^ 
that approach to the fublime^ 

Comme ils^parloient aind, Newtdn dans Tempiree, 
Neart6n les ktgardoit, tt du ciel entr'ouver( 

Confirmea, diroit il, n Itt terre eclairee 
Ct que j'ai dccoavert* 

I hope I Ihall not tranfgrefs a very fenfible 
obfervation of Pope^ who, would have a 
true critic be 

Still pleas'd to praife, yet not afraid to blame, 

if I fhould fay, we have lately feen two or 
three lyric pieces, fuperiour to any he has ♦ 
left us ; I mean an Ode on Lyric Poetry, and 
another to lord Huntingdon, by Dr. Aken^ 
fide j and a Chorus of Britifh Bards, by M r« 
Oilbert Weft, at the end of the Inftitution of 
the Order of the Garter. Both thefe are 
written with regular returns of the Strophe, 
Antiftrophe^.andEpode, which give a truly 

* Wlek ikU i^tagrapli was wiitteti, Mr. Gitiiv^s odes had 
^aottenipiiblifted'; it w iiot ex;^ ^ratten to fay, tk^y ife 
f M inoft ex<jai£te piecet of irin ^atfy in oor language. 

Pindaric 
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Pindaric variety to the Difmbers, that is 
wanting not only to the beft French and 
Italian, but even to the beft Latin odes. In 
the pieces here commended, the figures are 
ftrong, and the tranfitions bold, and there is 
ajuft mixture of fentiment and imagery; 
and particularly, they are animated with a 
noble fpirit of liberty. I muft refer the 
reader to the charaders of Alc^us and of. 
Milton in the two firft, and to the ftanza 
of Mr* Weft's ode, on the barons procuring, 
magna charta, which I (hall infert at 
length. 

On yonder plain, 
Along whofe willow-fringed fide 
The filver- footed Naids, fportive train, 
Down the fmooth Thames amid the cygnets glide, 
I faw, when at thy reconciling word, 
Injuftice, anarchy, inteftine jarr, 
Defpotic infolence, the wafting fword. 
And all the brazen throats of civil war 
Were huih'd in peace; from this imperious throne 

Hurl'd furious down, 

AbaOi'd, difmay'd. 
Like a chas'd lion to the favage {hade 

F 3 Of 
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Of his own forefts fell Oppreflion fled^ ' . 

With vengeance brooding in his fullen breaft. 

Then Juftice fearlefs rais'd her decent head, 
Heal'd every grief, each wrong redreft j 
While round her valiant fquadrohs ftood. 
And bade her awful tongue demand. 
From vanquifhM John's reluf^ant hand, 

» 

The DEED OF FREEDOM pufcbas'd witbth^ir blood*. 

The next Lyric compofitions of Pope, 
arc two chorufes iiifcrted in a very heavy" 
tragedy altered from Shakcfpear by the 
duke of Buckingham; in which we fee,' 
that the moft accurate obfervation of dra- 
matic rules without genius is of no effedt. 
Thefe chorufes are extremely elegant and 
harmonious ; but are they not chargeable 
with the fault, which Ariftotle imputes to 
naany of Euripides, that they are foreign 
and adventitious to the fubjed, and con- 
tribute nothing towards the advancement of 
the main adtion ? Whereas the chorus 

ought, *♦ Mo^tOV BlVOCi T» oXJ?, HUl (rVVOif&)Vi^6(r6cti "f*, 

♦ Dodfley's Mifcellanips, vol. ii. pag. 152, See alfo in tbe 
fame volumey an excellent ode of Mr, Cobbt 

to 



AND WRITINGS OF POPE. 71 

to be a part or member of the one Whole, * 
co-operate with it, and help to accelerate 
the intended event ; as is conflantly, adds 
the philofopher, the praftice of Sophocles, 
Whereas thefe reflcdlions of Pope on the 
baneful influences of war, on the arts and 

» • • • 

learning, and on the univerfal power of love, 
feem to be too general, are not fufliciently ' 
appropriated, do not rife from the fubjedt 
and occafion, and might be inferted with 
equal propriety in twenty other tragedies. 
This remark of Ariilotle, though he does . 
not himfelf produce any examples, may be , 
verified fronx the following, among many . 
others. In the Phoenicians of Euripides, 
they fing a long and very beautiful, but ill , 
placed, hymn to Mars ; I fpeak of that 
which begins fo nobly, 

Keu Banaitf ttotit^n* B^/Ai» mat^cci^aav; io^cui • ; 

" O direful Mars ! why art thou ftill dehght- 
** ed with blood and with death, and why 

• Ver. 793. 

F 4 "an 
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•* an enemy to the fcafts of Bacchiis ?'^ An4 
a ftill mqf e glariqg inftance may be broughl 
from the en4 of the thlr4 ^^ of tfa? Troadesi 
in which the (lory of Ganymede U intro? 
Sliced not very artificially ♦. To thefe may 
may be added that exquifife ode in praiie of 
Apolloy defcriptive of his birth and vii^orieSt 
which we find in th^ Iphigenia in Tauris'f-. 

On the other hand» the chorufes of So- 
phoctes never defert the fqbjedt of each par- 
titular drama^ and all their fentimeqts an^ 
rcflcftions are drawn from the fituation of 
the principal perfonage of the fable. Nay 
Sophocles hath artfully found a method of 
making thofe poetical defcriptionsy with 
which the phOrufes of the ancients abound, 
carry on the chief ^cfign of the piece ; and 
has by thefe means accomplifiied what is a 

« 

great difficulty in writing tragedy, has unit- 
ed poetry with propriety. In the t Philoc- 

tetes 

^ Vcr. 795:. f Vcr. i23jf. ct feq, 

X The fubjed ^nd ftpenp of thii trtgedy, fo romantic and 
uncommon^ arc highly pleafing to the imagination* See par- 

ticnlarly 
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tetcs the chorus takes a natural occafion* at 

I 

ycrie 694^ to give a minute and moving pic- 
ture of the foiitary life of that unfortunate 
hero; and when afterwards at verfe 855, 
pain has totally exhaufted the ftrength and 
fpirits of Philodetes^ and it is neceifary for 
the plot of the tragedy that he Should fall 
afieept it is then^ that the chorus breaks 
out into an exquifite ode to fleep. As in 
the Antigone^ with ecjual beauty andfie- 
co^um in an addrefs to the god of love, at 
verfe 791 of that play. And thus laftly, 
when the birth of Edipus is doubtful^ and 
his parents unknown^ the chorus fuddenly 
exclaims^ ** Ttg trs, tsxvovj rig <r ijtKJi rcav 
<^ fictY^immi &c. From which, Omy fon, 
^* of the immortal gods, didft thou fpring? 
^* Was it fome nymph, a favourite of Pan 

ticvlarly kis clefcription of his bdng leftjn this defoUte 
ifland, v. 280. His lamentation for the lofs of his bow, ▼• 
1140. and alfo 1 185. and his la(l adieu to the ifland, 150S. 
One may hdre obfcrve by the way, that the acients thought 
bodily pains, and wounds, &c. proper objeds to be repre* 
fented on the ftage. See alfo the Trachmiae of Sophocles, 
and thp lainentations of Hercules in it, 

** that 
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** that haunts the mountains; or fome 
** daughter of Apollo, for this god loves 
*' the remote rocks and caverns, who bore 
** you ? Or was it Mercury who reigns in 
** Cyllenej or did Bacchus, Qiog veueav trr 
'^ uK^uv o^siov, a god who dwells on the tops 
** of the mountains, beget you, on any of 
" the nymphs that poflefs Helicon, with 
^* whom he frequently fports ?*" 

The judicious author of the Tragedy of 
Elfrida, hath given pccafion to a kind of 
controverfy among the more curious critics, 
concerning the utility of the chorus, which, 
after the model of the ancients, he hath en- 
deavoured to revive. That the great Gre- 
cian mafters retained it only out of refpedl 
to its antiquity, and from no intrinlic valu- 
ablenefs or propriety of the thing, can 
fcarcely be imagined. The fentiments of ' 
the judicious Brumoy are moderate and ra- 
tional, and feem to comprehend all that is 
neceflary to be faid on this fubjedt. ** I 

*0*^7r. Ti'^af. 1 1 18. 

*' know, 
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know» fays he, the chorus is attended with 
inconveniences. Sophocles had the addrefs 
to withdraw his chorus for a few moments, 
when their abfence was necefTary, as in the 
Ajax, . If the chorus therefore incommodes 
the poet, and puts him under difficulties, 
he muft charge it folely to his own want of 
dexterity. What advantage, on the other 
hand, may he not reap, from a body of ac- 

m 

tors that fill the ftage; that render moVc 
lively, ftriking, andfenfible, the continuity 
of the adion, and give it the air of greater 
PROBABILITY ? For it is not natural or con- 
ceivable^ that a great and illuilrious action, 
fuch as a revolution in a ftate, (hould pafs 
without witneflcs. We perceive and feel a 
kind of void on the ftage, on account of the 
abfence of the chorufes ; arid the fuccefsful 
attempt of Racine, who adopted and revived 
the ufe of them in ,his Athalia and 
Esther, were fufficient, one ^ould ima- 
gine, to undeceive and convince us, of their 
importance, and utility. The ancients 

treated 
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treated only of fuch ftories as were pnb* 
licly tran(ad:ed ; now thebanifliiiientoftbe 
choros has been the neeefiary conieqiieiice 
of the cuilom of the moderns, in taking for 
their Reprefentations all kinds of fubje^St 
and in filling and overcharging the adion 
with incidents and furprifes. For bow 
could thefe various crouded events and inci* 
dents, have been pofUbly introduced in a 
public place, expofed to the view of cour- 
tiers and the people ; while the generality 
of OUR tragedies turn out particular and 
private affairs, removed from the view and 
notice of all men ? The Athenian fpedators 
were ever accuflomed to concern theoofelves 
in all public affairs, and to be witnefles and 
judges of them. The modern ftage, by its 
difufe of the chorus, may perhaps have 
gained a great number of fine fubje<S6 for 
tragedy ; yet, in return, it is burthened with 
confidents, it lofes the continuity of ^Gtion, 
and is deprived of the magnificent fpedlaclc 
that ferves to fupport that continuity, and 

which 
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^hich ii, if I may be allowed the expref- 
lioOf the accompagnient of the pi<fture *• 

I TR9UOHT it more equitable^ as well as 
finore coovincing, to quote at Jiarge the words 
of this admirable critic> whpfe wqrk is one 
.of themoft valuable that hia elegant natioa 
iiach produced^ than to adQpt> as ibme have 
4oiie with fmall variations, his opinion, with- 
out ackbo^yledging the debt« An apology 
.would b^ acceffary/or this digreffion^ if ic 
was not my profeiTed defign in this Effay, to 
expatiate into fuch occafional difqoifitions^ 
jt8 naturally arife from thefubjed; it hat 
however kept ois too long from furveying % 
Taluabk literary curiofity, I mean the ear-- 
Heft produ^oh of Pope, written when he 
was not twelve years old, his Ode W S01.1- 

, . • < ... 

Thb firfl: (ketches of fuch an artift ought 

highly to be prized. Different geniufes un* 

fold themfelves at different periods of life, 

*ht iWcit de Greet. Tom. i. 104. and 214. and 198. 

^■^ In 
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In fome minds the ore is a long time in rl^ 
pening. Not only inclination^ but oppor*" 
tunity and encouragement, a proper fubjed^ 
or a proper patron, influence the exertion ot 
the fuppreflion of genius* Thefe ftanzas on 
Solitude, are a ftrong inflance of that con^ 
templative and moral turn, which was the 
diftinguiihing charafteriftic of our poet^s 
mind. An. ode of Cowley which he pro- 
duced at the age of thirteen years, is of the 
fame caft, and perhaps not in the leaft infe^ 
riour to this of Pope. The voluminous 
Lopez ^e Vega, is commonly, but I fear in- 
credibly, reported by the Spaniards, to have 
compofed verfes when he was ♦ five years 
old ; and Torquato Taffo, the fecond of the 
Italian poets, for that wonderful original 
Dante is the firft, is faid to have recited 
poems and orations of his own writing, 
when he was feven. It is however certain, 
which is more extraordinary, that he pro- 
duced his Rinaldo in his eighteenth year, 

• # , . 

* It is a certain hd:, that S. Bononcini compofed and pef^ 
fbfmed an opera^ when he w&s bttt nikif gears' bld^ 

no 



AND WRITINGS OF POPE. 79 

no bad prccurfor to the Gierufalemtna Li- 
berata^ and no Tniall effort of that geniuSf 
. which was in due time to (hew, how fine 
an epic poem the Italian languagCf notwith- 
flan ding the vulgar imputation of effemi- 
nacy, was capable of fupporting* 

"Those who are fond of biographical anec- 
dotes, which are fome of the moil amufive 
and inflrudlive parts of hiflory, will be per- 
haps pleafed with the following particulars 
in the life of Pope. He frequently declared, 
that the time of his beginning to write verfes, 
was fo very early in his life, that he could 
fcarcely recall it to his, memory. When he 
was yet a child, hia father, who had been a 
merchant in London, and retired to Binfield 
with about twenty thoufand pounds, would 
frequently order him to makeEnglifh verfes* 
It feems he was difficult to be pleafed, and 
would make the lad corred them again and 
again ^ When atlafl he approved them, he 
took great pleafure in perufing them, and 
would fay, •* thcfe are good rhymes." 

Thefe 
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Thefe early praifes of a tender and refpeded 
parent^ bo-bperating with the natural indi-* 
nation of the fon, might poilibly be the 
caufes that fixed our young bard in a refolu^ 
tion of becoming eminent in this art. He 
was taught to read very early by an aunt j 
and of his own indefatigable induftry learn-' 
cd to write, by copying printed books#' 
which he executed with great neatnefs and 
accuracy. When he was eight years old, 
he was put under the dircdlion of one Ta- 
vcmcr, a prieft, who taught him the rudi- 
ments of the Latin and Greek tongues to-» 
gethcr. About this time he accidentally 
met with Ogilby's tranflation of Homer, 
which, notwithftanding th^ dcadnefs and 
infipidity of the vcrfification, arrefted his 
attention by the force of the ftory. The 
Ovid of Sandys fell next in his way j and it 
is faid, that the raptures thefe tranflations 
gave* him were fo ftrong, that he fpoke of 
them with pleafure to the period of his iife< 

4 

About ten, being now at fchool at Hyde- 
park-corner, whether he went from a po- 

pifl*. 



/ 
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|)i(h fcminary to Twiford, near Winchcftcr, 
he was carried fometimes to the playhoufe ; 
and being ftruck, we may imagine^ with 
theatrical reprefentations> he turned the 
chief events into a kind of play, made yp 
cxf a number of fpeeches from Ogilby-*3 
tranilation, connected with verfes of his 
own. He perfuaded the upper boys to aft 
this piece^ whicb> from its curiofity, one 
would have been glad to have beheld. 
The matter's gardener reprefented the cha-^ 
rader of Ajaxi and the adors were dfeiTed 
after the pidlurcs of his favourite Ogilby, 
far the beft part of that book, as they were 
defigned and engraved by artifts of note. 
At twelve, he retired with his father into 
Windfor-Foreft ; and it was there he firft 
perufed the writings of Waller, of Spenfer, 
and of Dryden *. Spenfer is faid to have 
made a poet of Cowley ; that Ogilby fliould 

* I have been Informed by an intimate friend of Pop By 
that when he was yet a meer boy, Dryden gave him a fhil- 
lingy by way of enconragement, for a tranflation h^ had 
mde of the flory of Pyramus and Thifbe from Ovid. 

give 
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give our author his firft poetic pleafures^ is t 
remarkable circumftance. On the firfl: fight 
of Dryden he abandoned the reft^ having 
now found an author^ whofe cad wa^* ex*^ 
zStly congenial with his own* His work» 
therefore he ftudied with equal pleafure and 
attention : he placed them before his eyes as 
a model i of which more will b6 faid in the 
courfe of theie papers. He copied not only 
his harmonious v^rfification» but the very 
turns of his periods* It was hence he was 
enabled to give to rhyme all the harmony 
of which it is capable. 

About this time, when he was * fifteen 
years old, he began to write his Alcander, 
an epic poem, of which he himfelf fpeaks 
with d) much amiable franknefs and inge- 
nuity, in a paiTage rcftored to the excel- 
lent preface before bis works. *^ I confefs 
there was a time when I was in love with 
myfelf, and my firft produSions were the 

• Nee placet ante annos vates puer : omnia jnAo 
Tempore proYtniant. — -^ — VidaB Poet. & r* 

children 
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children of feljf-love upon innocence. I had 
made an epic poem, and panegyrics on all 
the princes of Europe, and I thought myfclf 
the greateft genius that ever was. I cannot 
but regret thefe delightful vifions of my 
childhood, which, like the fine colours we 
fee when our eyes are (hut, are vaniflied for 
ever." Atterburjr had pcrufed this early 
piece, and we may gather from one of his 
letters, advifed him to burn it; though he 
adds, *^ I would hav« interceded for the 
firft page, and put it, with your leave, 
among my curiofities." I have been credi- 
bly iiifotmed, that fome of the anonymous 
vcrfes, quoted as examples of the Art of 
Sinking in Poetry ^ in the incomparable fatire 
fo called, were fuch as our poet remember- 
ed from his own Alcander. So fenfiblc 
of its own errors and imperfedions is a 
mind truly great. 

QuiNTiLiAN, whofe knowledge of hu- 
man nature was confummate, has obferved, 
that nothing (juitc correct and feultlcfs, is 

G a to 
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to be expeiSted in very earlj years, from a 
truly elevated genius : that a generous ex- 
travagance and exuberance are its proper 
marks, and that a premature exadtnefs is a 
certain evidence of future flatnefs and fteri- 
lity* His words arc incomparable, and 
worthy confideration. * '* Audeat haec aetas 
plura, et inveniat, et inventis gaudeat, 
iint licet ilia non fatis interim ficca 
et fevera. Facile remedium eft ubertatis, 
fterllia nullo labore vincuntur. Ilia mihi in 
pueris natura nimium fpei dabit, in qua is* 
GENiuM judicio pfaefumitur. Materiam ef- 
fe primum volo vel abundantiorem, atque 
ultra quam oportet fufam. Multum inde 
decoquent anni, multum ratio limabit, ali<* 
quid velut, ufu ipfo deterctur, fit modo Ufl- 
de excidi pofiit et quod exculpi : erit autem> 
fi non ab initio tenuem laminam duxerioius, 
et quam caslatura altior rumpat — Quare mi- 
hi ne maturitas quidem ipfa feftinet, nec 
TOufta in lacu ftatim auftera fint; fie et an- 
nos ferent, et vetuftate proficient/' This is 

* lib. ii» Inftit. Cap. 4. ad ifl[it« 

very 
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vety ftrong and mafculine fenfe, exprefled 
and eillivened by a train of metaphors, all 
of them45legant, and well preferved. Whe- 
ther thefe early produdions of Popf, 
would not have appeared to Quintilian to 
be rather too finifhed, correft, and pure, 
and what he would have inferred concerning 
them, is too delicate a fubje<ft for me to en- 
large upon. Let me rather add an enter- 
taining anecdote. When Guido and Domr- 
nichino had each of them painted a'pi<5ture 
in the church of Saint Andrew, Annibal 
Carrache, their mafter, was preffed to de- 
clare, which of his two pupils had excelled. 
The pidure of Guido reprefented Saint An- 
drew on his knees before the crofs ; that of 
Domcnichifto reprefented the flagellation of 
the fame apofUe. , Both of them in their 
different kinds were capital pieces, and were 
painted in frefco, oppofite each other, to 
eternize, as it were, their rivalfliip and con- 
tention. Guido, faid Carrache, has per- 
formed as a niafler, and Dgmenichino as a 
(cholar. But, added he, the work of the 

G 3 fcholar 
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fcholar is more valuable than that of the 
snafter. In truth, one may per^eiv^ faults 
in the picture of Domenichino that Giiido 
has avoided; but then there are noble 
ftrokesy not to be found in that of his rival. 
It was eafy to difcern a genius that promi&4 

> 

to produce beauties, to which the fweet, 
the gentle, and the graceful Gqido would 
never afpire. 

The lail piece that belongs to this fe<5liot!» 
is the ODE entitled. The pyino Christian 
TO HIS SopL, written in imitation of th# 
well known fonnet of (ladrian, addreifed td 
his departing fpirit; concerning which it 
was our author's judicious opinion, that the 
diminutive epithets with which it abounds, 
fuch as Vagula, Blandula, were by no means 
expreijions of levity and indifference, hut 

rather of endearment, of tendernef& and 

« ■ . . • . . . . , . • , 

concern. This ode was written we find at 
the defire of Steele ; and our poet in a letter 
to him on that occafion, fays — ** You have 

it, as Cowley calls it, juft warm from th« 

» ' ' . •" 

|)rain; it came to me the firft moment I 

waked 



\ 

V 



AND WRITINGS OF JPOf^B. 87 

wake4 thii morning ; y«e youll fee, it wd« 
not fo abfolutdy infpinsitionf but thdt t had 
in my head^ not only the vcrfes of Hadrian, ' 
but the fine fragment of Sappho *." 

It is poffible however, that our author 
might have had another compoAtionr in his 
head, befides thofe he here refers to ; for 
there is a clofe and furprifing refemblance 
ff between this o4e of Pope, and one of an 
pbfcure and forgotten rhymer of the age of 
Charles the fecond, namely Thomas Flat^ 
man ; from whofe dunghill, as well as from 
the di:egs of % Crafha w, of Care w, of Hern- 
bert, and others, (for it is well known he 
was a great reader of all thofe poets) Pope 
\izs very judiciouQy coUedted gold. An4 

• In LoBginos, {c€t, lo. qoQted by him, as a rnddel of that 
Sublime which combines together many various anil oppofite 
paflions an4 (enfations, **lm fAfniv n na^og fak^tt^p wa^tn fk 
JJYNOAOS." 

+ Sec The Adventurer, vol. II. 2d ed. p. 230. pub? 
Iifliedi753. 

t Craihaw has very well tranflated the dies kx, to which 
tranflation Rofcommon is much indebted, in bis Poein^a 
tl|e day .of Jttdgnient* 

G 4 the 
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the following ftanza is perhaps the only va<v 
luable one Flatman * has produced* 

When on my fick bed I lan^uifli^ 
Full of forrow, full of anguilh. 
Fainting, gafping, trembling, crying. 
Panting, groaning, fpeechlefs, dying; 
Methinks I hear fome gentle fpirit fay, 
3e not fearful, com^ away 1 

The third and fourth lines arc eminently 
good and pathetic, and the climax well pre-* 
ferved; the v?ry turn of them is clofely co«» 
pied by Pope; as is likewife the ft r iking 
circumftance of the dying man's imagining 
he hears a voice calling him away 5 

Vital (^ark of heavenly flame 
Quit, O quit, this mortal frame ; 
Trembling, hoping, Ungring^ ^y^^S\ 
O the pain, the blifs of dying I 
Hark ! they whifper !■ angels fay, 
Sifter fpirit, come away ! 

♦ Of whom fays Lord Rochefter, 

|<fot that flow drudge in fwift Pindaric flrains, 

* Flatman, who Cowley imitates with pains, 

^Qd rides a jaded mufe^ wbipt, with loofp rebi. 

I AM 
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I AM fcnfible of the difficulty of diftin* 
guifhiiig refemblanccs from thefts ; and of 
what a late critic has urged, that a want 
of feeming originality arifes frequently, not 
from a barrennefs and timidity of genius^ 
but from invincible neceffity, and the nature 
of things : that the works of thofe who pro- 
fefs an art, whofe eiTence is imitation, mufl: 
needs be llamped with a clofe refemblance 
to each other, fince the objed:s material or 
animate, extraneous or internal, which they 
all imitate, lie equally open to the obferva- 
tion of all, and are pcrfed:ly fimilar, De- 
fcriptions therefore that are faithful and juft, 

MUST BE UNIFORM AND ALIKE; the firft 

copier may be perhaps entitled to the praife 
of priority, but a fucceeding one ought not 
certainly to be condemned for plagiarifm. 

These general obfervations however true, 
do not, I think, extend to the cafe before 
US, becaufe not only the thoughts, but even 
the words are copied ; and becaufe the 
^mageSj^ cfpecially the lafl^ are fuch^ as are 

not 
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not immediately impreifcd by fenfible ob^ 
jc€ts, and which thereforCt on account of 
their singux^aritv^ did not lie in com^ 
mon for any poet to feize. Let us however 
moderate the matter^ and fay^ what per« 
haps is the real fa^ that Pope fell into th< 
thoughts of Flatman unawares^ and with? 
put deiign ; and having formerly read him*^ 
imperceptibly adopted this paiTage, even 
without knowing that he had borrowed it« 
That this will frequently happen, is evident 
from the following curious particulars re- 
lated by Menage^ which, becaufe mucl^ 

r 

has been faid of late on this head by many 
writers of criticifm, I fliall here infert. " I 
have often heard M. Chapelain^ and Mr. 
Dandilly declare, that they wrote the fol- 
lowing line, 

D' arbitres de la paix, de foudres de la guerre ; 

wit|iout knowing it was in Malherbe; and 
the moment I am making this remark, re- 
colledl that the fame thing happened to M* 

Furetxre. I have often heard Cprneille de- 

« ■. . • * 

clarci 
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tlore, that he inferted in his Polyeude, tWQ 
celebrated lines concerning fortune^ without 
Icnowing they were the property of M. QO'^ 
^eau bifhop of Vencej 

£t commeelle at T eclat ^u Vtrrt 
EUe en a It fragility- 



Mft**^ 



Oodeau had inferted them in an ode to Car- 
dinal Richlieu, fifteen years before Polyeudc 
was written. Porphyry, in a fragment of 
his book on Philology, quoted by Eufebius^ 
in the tenth book of his Evangelical Pnpa^ 
ration^ makes mention of an author named 
AreiadeSy who compofed an entire treatifo 
on this fort of refemblances.^ — And St. Jc- 
torn relates, that his preceptor Donatus^ 
explaining that fenfible paflage in Terence, 
f* Nihil eft di^ium quod non fit diAum pri- 
•• us,'* railed feverely at the ancients, for 
taking from him hisbeft thoughts; ** Per- 
f eant qui ante nos, noftradixerunt*." 

Menage makes thefe obfervations on ac*- 
cafion of a paflage in the Poetics of Vida, 

* Anti-Baillety torn, lu pag. 207. 

intend- 
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intended to juftify borrowing the thoughts 
and even cxpreflions of others, which paffagc 
is very applicable to the fubjedl before us : 

Afpice ut exuvias, veterumque infignia, nobis 
Aptemus ; rerum accipimus nunc clam repcrta, 
Nuncferiem atq; animumverborum, verba quoque ipfa^ 
Nee pudet interduip alterius nos ore locucos *. 

Menage adds, that he intended to compile a 
regular treatife on the thefts and imitations 
of the poets. As his reading was very cx^ 
ten0ve, his work would probably have been 
very entertaining. For furely it is no tri- 
vial amufement, to trace an applauded fenti- 
ment or defcription to its fource, and to re-, 
mark, with what -j- judgment and art it is 
adapted and inferted ; provided this be' done 
with fuch a fpirit of modefty and candour, 
as evidently (hews, the critic intendsi merely 
to gratify curiofity, and not to indulge envy, 
malignity, and a petulant defire of dethron- 

" • Lib. iii. v. 25 5 • 

t Dryden fays prettily of Qen. Jonfon's many imitations of 
the.ancients, ** You track bim every wher^ in their snow." 

ing 
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ing eftablifhed * reputations. Thus for in- 
ftance^ fays the Rambler, " It can fcarcely 
be doubted, .that in the firft of the follow- 
ing paffages Pope remembered Ovid, and 
that \ti the fecond -f- he copied Crashaw^ 
becaufe there is a concurrence of more re- 
ffemblances, than can be imagined to have 
happened by chance. 

Saepe pater dixit, ftudium quid inutile teiltds ? 

Maeonides nullas ipfe reliquit opes ■ 
Sponte fua carmen numeros veniebat ad aptos, 

£t quod conabar fcribere, verfus erat. Ovio. 

r left no calling for fliW-ioiS1tni3^, 

No duty broke, no father difobey'd ; 

While yet a child, e'er yet a fool to fame, 

I lifp'd in numbers, for the numbers came. Pope. 



This plain floor. 



Believe me reader, can fay more 
Than many a braver marble can. 
Here lies a truly honcft man. ^ Crashaw. 

* See the fruitlefs and impudent attack of Lauder on Milton. 

f The Works of CardinarBembo, andof Cafa, of Anni' 
bal Cam, and Taflb himfelf* are full of entire lines taken 
from Dante and Petrarch. 

This 



I 
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This modeft ftone^ what few vain marbles can^ 
May truly fay, ** here lies an honeft maa." Pope^« 

Two other critics have alfo remarked 
fomc farther remarkable coincidencies of 
Pope's thought and expreffions, with thofe 
of other writers, which are here infertcd^ 
as they cannot fail of entertaining the cu« 
rious. 

Pride, malice, folly, againft Dryden rods 

In various ihapes of parfons, critics, beaus. Po^£. 

L^ignorance, et I' erreur a fes naiSantes pieces f^ ^ 
£n habits de marquis, en robes de comt^lTes, 
Venoient pour diffamer fon chef d'oeuvre nouVeau. 

BoiLEAU. 

Superior beings when of late they faw 
A mortal man unfold all nature's law ; 
Admir'd fuch wifdom. in an earthly fliape, 
And fliew'd a Newton as we fhew an ape. Pops. 

Simia ccelicolum rifufque jocufquc deorum eft. 
Tunc homo, quum temer^ ingenioconfidit, etaudet 
Abdita naturs icrutari^ arcanaque divum. 

Palingenius* 

* Rambler, No. 143. fOfUoliue. 

mmm Happily 
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Happilj Uk fteer 
From grave to gay, from lively tQ fevcr«. Pon* 

^..km — ^ — D' une voix legerc 

Paff^r du grave au douXi du plaifant au fevere. 

BoiLIAU. 

The conclufion of the epitaph on Gay, 
whore he obferves, that his honour coniifls 
not in being entombed among kings and. 
heroes. 

But that the worthy and the good may fay. 
Striking their penfive bofoms, here lies Gay, 

is adopted from an old Latin elegy on the 

death of prince Henry. This conceit of his 

friend's being enflirined in the hearts of the 

virtuous, is, by the way, one of the moft 

forced and far-fetched, that Pope has fallen 
into*. 

JoNSON, as another critic has remarlied, 
wrote an degy on the lady Anne Pawlet^ 
Marchioncfs of Winton ; the beginning of 

• See the Adventurer* No« 63, where other borrowed 
palTages are pointed 00c, particularly from Pafcalj^ Charroo^ 
and Wooleilop. 

which 
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which Pope feems to have thought of, when 
he wrote his vcrfcs, to the memory of an un- 
fortunate lady, Jonfon begins his elegy, 

What gentle ghoft, befprent with April dcW, 
Hayles me fo folemnly to yonder yew i 
And beckoning woes me ■ ■ ' »* 

In which Arain Pot>£ beautifully breaks oirt^ 

Wh^t beck'ning ghoft along the moonlight Ihade, 
Invites my fteps, and points to yonder glade i 
'Tisfhe! 

As Jonfon now lies before me, I may per- 
haps be pardoned for pointing out another 
pafiage in him, which Pope probably re- 
membered, when he wrote the following : 

From fhelves to (helves, fee greedy Vulcan' roll, 
And lick up all their phyfic of the foul f ; 

Thus Jonfon, fpeaking of a parcel of books, 

Thefe, hadft thou'pleas'd either to dine or fup. 
Had made a meale for Vulcan to lick up it* 

* fn the Underwood, f DuncUd* 

t See Obsbrva'tiows on the pAsaiB Quebn df Spenftr, 
by Thomas Wartoo, fkGL viL p* z66« 

I SHOULD 
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I SHOULD be fenfibly touched at the in- 
irious imputation of fo ungenerous, and in- 
eed impotent a defign, as that of attempt- 
ig to diminifh, or fully the reputation of 
• valuable a writer as Pope, by the moft 
iiant hint, or accufation of his being a 
^giary; a writer to whom the Engliih 
:>€{yf and the Englifli language is evcrlall- 
igly indebted. But wc may fay of his imi- 
tions, what his poetical father Dryden faid 
■ another, who deferved not fuch a panegy- 
c iojuftly as our author: ^* He invades 

AUTHORS LIKE A MONARCH, AND WHAT 
WOULD BE THEFT IN OTHER POETS, IS 

ONLY VICTORY IN HIM *." For indeed 
c never works on the fame fubje<3: with 
nother, without heightening the piece 
ith more mafterly ftrokes, and a more art- 
il pencil. Thofe who flattered themfelves, 
lat they fliould diminifli the reputation of 
oileau, by printing, in the manner of a 
)mmentary at the bottom of each page of 

♦ On Dram. pOefy, p. 6i. 

H ^ 
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his works, the many lines he has borrowed 
from Horace and Juvenal, were grofsly de- 
ceived. The verfes of the ancients, which 
this poet hath turned into French with fo 
much addrefs, and which he hath hap^nly 
made fo homogeneous, and of a piece with 
the reft of the work, that every thing feem^ 
to have been conceived in a continued train 
of thought, by the very fame perfon, confer 
as much honour on M. Defpreaux, as the 
verfes which are purely his own. The 
original turn which he gives to his tranf- 
lations, the boldnefs of his expreflions, fo 
little forced and unnatural, that they feeni 
to be born, as it were, with his thoughts* 
difplay almoft as much invention, .as the 
firft: produdlion of a thought entirely new. 
This induced La ^ruyere to fay, ** que 
*' Defpreaux paroiflbit creer les penfees 
^* d' autrui/' Both he and Pope might 
have anfwered their * accufers, in the words 
with which Virgil is faid to have replir 

• The Jefuits that wrote the joumaU of Trevoux ftronglf 
#l>^£l phgiarifra to Boikan. 
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ed^ to thofe who accufed him of borrow-^ 
ing all that was valuable in his ^neid 
from Homer j *' Cur non illi qjtoq^* 

EADEM FURTA TENTARENT ? VERUM IN- 
TELLECTUROS^ FACILIUS ESSE HeRCULI 
CLAVUM, QUAM HoMSRO TERSUM> SUR*<^ 
RIPERE^j-." 

t Donat ia Vit. Virgil. 
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SECT. III. 

• Of the Es s AY on Criticifm. 

WE are nbw arrived at a poem of that 
fpecies, for which our authoj^'s ge- 
nius was particularly turned, the didactic 
and the moral \ it is therefore, as might be . 
expeded, a mafter-piece in its kind. I have 
been fometimes inclined to think, that the 
praifes Addifon has beftowed on it, were a 
little partial and invidious. ** The obferva- 
** tions, fays he, follow one another, like 
•^ thofe in Horace's Art of Poetry, without 
** that methodical regularity which would 
^* have b&n requifite in a profe writer*.'* 
It is however certain, that the poem before 
us is by no means deftitute of a juft integri- 
ty, and a lucid order : each of the precepts 
and remarks naturally introduce the fuc- 
ceeding ones, fo as to form an entire whole^ 
The ingenious Mr. Hurd, hath alfo ufefully 

♦ Speftitor, No, 253. 

fhewn^ 
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fliewn, that Horace pbferved a ftrid method, 
and unityofdefign,inhisepiftletothe Pifones, 
and that altho' the connexions are delicately 
fine, and almoft imperceptible, like the fecret 
hinges of a well- wrought box, yet they art- 
fully and clofely unite each part together, 
and^give coherence, uniformity, and beauty 
to th^work. The Spedator adds ; '* The 
*' obfervations in this effay ^vtfome of them 
*' uncommon:'' there is, I fear, a fmall mix- 
ture of ill-nature in thefe words ; for this 
Essay, tho' on a beaten fubjed:, abounds in 
many new remarks, and original rules, as 
well as in many happy and beautiful illuftra- 
tions,-and applications, of the old ones. We 
are indeed amazed to find fuch a knowledge 
of the world, fuch a maturity of judgmept^ 
and fuch a penetration into hiiman nature, as 
are here difplayed, in fo very young a writer 
as was Pope, when he produced this Essay; 
for h€ was not twenty years old. Corredt- 
nels and a juft tafte, are ufually not attained 
but by. long pradlice and experience in any 
art; but a clear head, and ftrong fenfe were 

H 3 the 
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the charaderiftical qualities of our author i 
and every man foonefl; difplays his radical 
excellencies. If his predominant talent bo 
warmth and vigor of imagination, it will 
break out in fanciful and luxuriant defcrip-* 
tions, the colouring of which will perhaps 
be too rich and glowing. If his chief force 
lies in the underflanding rather than in the 
imagination, it vi^ill foon appear by fplid 
and manly obfervations on life or learning, 
expreifed in a more chafl: and fubdued 
ftyle. The former will frequently, be hur- 
ried into obfcurity or turgidity, and a falfc 
grandeur of didion^ the latter will fel- 
dom hazard a figure, whofe ufage is not 
already eftabliflied, or an iniage beyond 
comniori life ; will always be prefpicuous 
if not elevated; will never difguft, if not 
tranfport, his readers if will avoid thegrofler 
faults, if not arrive at the greater beauties 
of compofition ; The ** eloquentiae genus,-' 
for which he \vill be diftinguiftied, will not 
be the ** plenum et eredtum, et audax, et 
praecelfum/' but the *^ preiTum, et mite, 

et 



AND WRITINGS OF POPE. 103 

et limatum*." In theearlieftlettersof Pope 
to Wycherley, to Wallh, and Cromwell, we 
find many admirable and acute judgments of 
men and books, and an intimate acquaintance 
not only with fome of the befl: Greek and 
Roman, particularly the latter, but the moft 
celebrated of the French and Italian claflics. 

Du Bos 'f fixes the period of time, at ; 
which, generally fpcaking, the poets and the ■ 
painters have arrived at as high a pitch of p|r- > 
fe<3:ion, as their geniufes will permit, to be 
the age of thirty years, or a few years more 
or lefs. Virgil was near thirty when he com- 
pofed his firft Eclogue* Horace was a grown 
man when he began to be talked of at Rome 
as a poet, having been formerly engaged in 
a bufy military life. Racine was about the 
fame age when his Andromache, which 
may be regarded as has firft good tragedy, 
wa;s played. Corneille was more than thirty 
when his Cid appeared- Defpreaux was full 
thirty when he publiihcd his fatires, fuch as 

• Quintil. L XI. c. i. f Se^. x. 2. 

H 4 wt 
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we now have them. Moliere was full forty 
when he wrote the firft of thofe comedies, 
on which his reputation i?. founded. But to 
excel in this fpccies of compofition, it was 
not fufficicnt for Moliere to be only a great 
poet ; it was rather neceflary for him to 
gain a thorough knowledge of men and the 
world, which is feldom attained fo early in 
life; but without which, the beft poet would 
b|^able to write but very indifferent comedies. 
Congreve however was but nineteen when 
he wrote his Old Bachelor. Raphael was 
^ about thirty years old when he difplayed the 
beauty and fublimity of his genius in the 
Vatican : for it is there we behold the firft 
of his works, that are worthy the great name 
he at prefent fo defervedly poffcffes. When 
Shakefpear wrote his Lear, Milton his 
Paradise LosT,Spenfcr hisFAiRY Queen, 
and Dryden his Music Ode, they had all 
exceeded the middle age of man. 

From this iliort review it appears, that 
few poets ripened fo early as Pope ; who 

feerqs 
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feems literally and ftridly to have fulfilled 
the precept of Horace in each of its cir- 
cugiftances ; 

Multa tulit, fecitque Puer j 

he was laborious and indefatigable in his 
purfuits of learning ; 

•— — — Sudavit et alfit ; 

and above all, what is of the greateft coilfc- 
quence in preferving each faculty of the 
mind in due vigour. 



Abftinuit venere et vino. - 



•WaaiV 



Thefe are the two temptations to which a 
youthful bard is principally fubjedt, and into 
whofe fnareS he generally falls. If the ima- 
gination be lively, the paffions will be 
ftrongp True genius feldom refides in a 
cold and phlegmatic conftitution. The fame 
temperament, and the fame fenfibility that 
makes a poet or a painter, will be apt to 
make a man a lover and a debauchee. Pope 
was happily fecured from thefe common fail- 
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ings, the bane of fo many others, by the 
weaknefs and delicacy of his body, and the 
bad ftate of his health. The fenfual vices 
were too violent for fo tender a frame i he 
never deviated into a courfe of intemperance 
and diflipation. May I add, that even his 
bodily make was of ufe to him as a writer; 
for one who was acquainted with the heart 
of man, and the fecret fprings of our actions, 
ha$ obferved with great penetration ; ** * It 
is good to^ confider deformity, not as a 
figne, which is more deceivable, but as a 
caufe, which feldom faileth of the effe<ft. 
Whofoever hath any thing fixed in his 
perfon, that doth induce contempt, hath 
alfo a perpetual fpur in himfelfe, to refcue 
and deliver himfelf from fcorne." I do 
not think it improbable, that this circum- 
ftance might animate our poet, to double 
his diligence to make himfelf diftinguiihedj 
and hope I fhall not be accufed, by thofe 
who have a knowledge of huHian nature, of 
affigning his defire of excellence to a motive 

* Bacon'^ EiTays. xliv:» 

too 
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too mean and fordid^ as well as too weak and 
inefHcaclouSy to operate fuch an effect. 

What crops of wit and honefty appear. 

From fpleen, from obftinacy, hate or fear ! 

See anger, zeal and fortitude fupply, 

Ev'n avarice, prudence ; floth, philofophy ; 

Nor virtue male or female can we name, 

But what will grow on pride or grow on fhame ♦. 

It was another circumftance equally pro- 
pitious to theftudies of Pope, in this early 
part of his life, that he inherited a fortune 
that was a decent competence, and fufficient 
to fupply the fmall expences, which both by 
conftitution and refledion he required. He 
had no occafion to diftradt his thoughts by 
being follicitous, ** de lodiceparanda;" he 
needed not to wait, 

— Pour diner, le fucx:es d'un fonnet f- 

His father retired from bufmefs, at the revo- 
lution, to a little convenient box, at Binfield, 
near Oakingham, in Berkfhire ^; and having 

* EiFayonMan, ep» ii. v. 185. f Boileau, Art Poet. c. 4. 
J See Works, vol. iv. 212. 

converted 
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converted his cfFcfts into money, is faid to 
have brought vi^ith him into the country d- 
moft twenty thoufand pounds. As he was a 
papift he could not purchafc^ nor put his 
money to intercft on real fecurity ; and as he 
adhered to the intcrefts of king James, he 
made a point of confcience not to lend it to 
the new government; 

For right hereditary tax'd and fin'd. 
He ftuck to poverty with peace of mind : 

he therefore kept this fum in his cheft, and 
lived upon the principal; till by that time his 
fon came to the fucceffion, agreatpartof it was 
confumed. There was however ertough left 
to fupply the occafions of our author*, and to 

* He afterwards acquired a confiderable fortune by his tranf- 
lation of the Iliad, which was publiihed for his own benefit, 
by a fubfcription fo large, that it does honour to this Kingdom. 
Mr. Warburton informs us, that he fold it to Lintot the book- 
fcllcr, on the following terms ; twelve hundred pounds paid 
down, and all the books for his fubfcribers. The Odyfley 
was publifhcd in the fame manner, and fold on the fame con- 
ditions, except only, that inftead of twelve, he had but fix 
hundred pounds. He was aflilled in this latter work, by 
Broome and Fenton, to the firft of whom he gave fix hundred 
pounds, and to the latter, three hundred. This iranflation 
has phoved a good eftatc to the bookfeller. 

keep 



AND WRITINGS OF POPE. 109 

keep him from the two moft deftrudive 
enemies to a young genius, want and depen- 
dence. ** I can eafily conceive, fays a late- 
xnoralifl, that a mind occupied and over- 
whelmed with the weight and immenfity of 
its own conceptions, g/an^wg with aftonilh- 
ing r2ipidity J'rom heaven to earthy and from 
earth to heaven^ cannot willingly fubmit to 
the dull drudgery, of examining the juftnefs 
and accuracy of a butcher's bill. Todefcend 
from the wideft and comprehenfive views of 
nature, and weigh out hops for a brewing, 
muft be invincibly difgufting to a true ge- 
nius I to be able to build imaginary palaces 
of the moft exquifite architedlure, but yet 
not to pay a carpenter's bill, is a cuttings 
mortification and difgrace *." 

On the other hand, opulence, and high 
ftation would be equally pernicious and un- 
favourable to a young genius i as they would 
almoft unavoidably embarrafs and immerfe 
him, in the cares, the pleafures, the indo- 

• The Adventurer, No. 50. 

lerice. 
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lence, and the diflipation, that accompany^ 
abundance. And perhaps the fortune mod 
truly defirable, and the iituation moft pre- 
cifely proper for a young poet, > are marked 
out in that celebrated faying of Charles the 
ninth of France; ** Equi et poetae alendI 
funt, non saginandi/'— Poets and horfes 
are to he fed, and not fattened. 

TheEssay ON Criticism, which occa- 
fioned the introdudion of thefe refledions, 
was firft, I am well informed, written in 
profe, according to the precept of Vida, and 
the practice of Racine ♦. 

Quinetiam, prius effigiem formare, sotUTis, 
Totiufque operis iimulacrum fingere, verbis, 
Proderit ; atque omnes ex ordine ne6lere partes, 
£t feriem rerum, et certos fibi ponere fines. 
Per quos tuta regens vefiigia tendere pergas f • 

* The younger Racine, in the life of his father, informs US| 
Aat he ufed to fay, he dared not touch any of the fubjeds 
which Sophocles had handled, and abflained from imitating 
them from his great veneration of the original. And that this 
was the reafon why he rather imitated Euripides than Sopho- 
cles ; as in the Phaedra, Andromache^ Iphigenia* 

t Poetic, lib, i. ver. 75. 

When 
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When Racine had fixed on a fubjcd for a 
play, he wrote down in plain profe, not only 
the fubjeft of each of the five ads, but of 
every fcene and every fpecch ; fo that he 
could take a view of the whole at once, and 
fee Whether every part cohered, and co-ope- 
rated to produce the intended event : whea 
his matter was thus regukrly difpofed, he 
was ufed to fay, ** My Tragedy is finilhcd/' 

I NOW propofe to make fome obfervations 
on, and illudrations of, fuch paiTages and 
precepts in this essay, as, oh account of 
their utility, novelty, or elegance, deferve 
particular attention ; and perhaps I may take 
the freedom to hint at a few imperfedions, 
in this sensible performance^ I {hall cite 
the paflages in the natural order, . in which 
they fucceffively occur. 

I. In poets as true genius is but rare*. 

It is indeed fo extremely rare, that no 
country in the fucceflion of many ages has 

• Ver. II. 

produced 
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J ^lyQve three or four pcrfons that 
dllc^c the title. Tht *' man of Rhymes" 
be eadly found; but the genuine poet, 
£ ^ lively plaftic imagination, the true 
mAKEK or CREATOR, is fo uncommon a 
prodigy* that one is almoft tempted to fub- 
fcribc to the opinion of Sir William Temple,, 
where he fays, ** That of all the numbers 
of mankind, that live within the compafs 
of a thoufand years, for one man that is 
born capable of making a great poet, there 
may be a thoufand born capable of making 
as great generals, or minifters of ftate, as - 
the moft renowned in ftory *.'* There are 
indeed more caufes required to concur to 
the formation of the former, than of the 
latter 5 which neceflarily render it*s produc- 
tion more difficult. 

2. True tafte as feldom is the critic's (hare f. 

La Bruyere fays very fenfibly, I will 
allow the good writers are fcarce enough ; 



• Mifcell. Eflay iv. part z. f Vcr. 12. 



but 
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but th^fl^ aikj where are the people that 
know how to read ? 

3. Let fuch teach others who themfelvcs excel. 
And cenfute freely who have written well *. 

It is fomewhcre remarked by Dryden, 
think, that none but a poet is qualified to Ht^^ 
judge of a poet. The maxim is however ! 
contradicted by experience. Ariftotle is faid f 
indeed to have written one ode; but neither 
Boflu nor'Hurd are poets. The penetrating 
author of the Refledions on Poetry, Painting, 
and Mulic, will for ever be read with de- 
light, and with profit, by all ingenious artifts; 
neverthclefs, fays Voltaire, he did not under- 
ftand mufic, could never make verfes, and 
was not poflefled of a fingle pidture; but he 
had read, feen, heard, and refleded a great 
deal -f-. And lord Shaftefbury fpeaks with 
fome indignation on this fubje<fl ; ** If a mu- 
fician performs his part well in the hardefl: 
fymphonies, he muft neceflarily know the 

* Ver. I J. t Louis XIV. p. 3^4. 

I notes. 



1 14 ESSAY ON THE GENIUS- 

notes, and utiderfland th« rules o^Aftrmony 
and mufilc. But muft a nian> therefore, who 
has an ear, and has fludied the rules of 
mufic,. of ncceflity, have a voice or hand ? 
Can no one poflibly judge a^dd/e, but who 
is himfclf a fiddler ? Can no one judge a pic- 
ture, biit who is himfclf a layer of colours* ?'* 
Quintilian and Pliny, who fpeak of the 
works of the ancient painters and ftatuaries, 
with fo mxtch tafte and fentiment, handled 
nbt themfelves either the pencil or the chiffel, 
nor Longinus and Dionyfius the harp. But 
altho' fuch as have adtually performed no- 
thing in the art itfclf, may not, on that ac- 
count, be totally difqualified to judge with 
accuracy of any piece of workmanftiip, yet 
perhaps a judgment will come with more 
authority and force from an artift himfclf. 
Hence the connoifleurs highly prize the trea- 
tife of Rubens, concerning the imitation of 
antique flatues, the Art of Painting by Leo- 
nardo da Vinci> and the Lives of the Painters 
by Vafari. As for the fame reafons, Ra- 

* Charafieriftics* V. }• p. i90f Editi i2mo« 

meauV 
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meau's ,^£ertation on the thorough bafs» 
and the introdudion to a good tafte in mufic 
by the excellent^ but negleded Geminiani,. 
demand a particular regard. The prefaces 
of I^ryden would be equally valuable, if he 
did not fo frequently contradict himfelf, and 
advance opinions diametrically oppofite to 
each other. Some of Corneille's difc&ur^ 
on his own tragedies are admirably juft. And 
one of the befl pieces of modern criticifm^ 
the academy's obfervations on the Cid, was, 
we know, the work of perfons who had 
themfelves written well. And our author's 
own excellent preface ♦ to his tranflation of 
the Iliad, one of the beft pieces of profe in 
the Englifh language, is an example how 
well poets are qualified to be critics. 

4, Some neither can for wits nor critics pafs. 
As heavy mules are neither horfc nor afs ; 
Thofc half-learn'd witlings, numerous in our iflc, 
Ais half-form'd infeds on the banks of Nile j 

* Yet our author was not fatisfied with this preface ; he 
uied to fay it was too pompous and pceticai ; too much on the 
great hor/e was his expreffion ; and pntfcrrcd his poftfcript to 
the Odyffey ; and often talked of the excellence of Dryden's 
profc-ftyle, 

I 2 Un- 



ii6 ESSAY ON THE GENIUS 

Unfinifli'd things, one knows not what to call^ 
Their gcncraiion's fo cquivoc2l ♦. 

These lines and thofe preceding, andfol* 
lowing them, are excellently fatirical ; and 
were, 1 think, the firft we find in his works, 
that give an indication of that fpecies of po-* 
etry to which his talent was mod powerfully 
bent, and in which, tho' not, as we (hall fee, 
in others, he excelled all mankind -f*. The 
fimile of the mule heightens the fatire, and ^ 
is new ; as is the application of the infe(3:s of 
the Nile. Pope never fhines fo brightly a» 
when he is profcribing bad authors^ 

5. — In the fotrl while memory pttvzitsf 
The folid pow'r of understanding fails j 
Where beams of bright imagination play. 
The memory's foft figures melt away J. 

• Vcr. 38. 

t Auerbury and Bolingbroke had the fame opinion of the, 
bent and turn of our author's genius. The former^ on read« 
ing the famous charafler of Addifon-» wrote this to his friend > 
Let. 12. •* Since you now therefore know where your real 
ilrength lies, I hope you will not fuffer that talent to lie un- 
cinploy'd." And Bolingbroke^ fpeaking of his didactic works, 
fuys to Swifty Let. 44, i729» *' This flatters my judgment;. 
who always thought, that, univerfal as his talents are. This 
is tmimtitljf and peculiarly His^ above all writers I know> liv* 
ing or dead ; I do not except Horace.'' 
I Ver. 56. 

I HARDLV 



AND WRITINGS OF POPE. 117 

I HARDLY believe there is in any language 
a nietaphor more appofitely applied, or more 
elegantly expreffed, than this of the efFeds 
of the warmth of fancy. Locke, who has 
cmbelliflied his dry fubjed with a vaft variety 
of pleafing iimilitudes and allufions, has ^, 
paflfage, relating to the retcntivenefs of th^ 
memory, fo very like this before us, andfo 
happily worded, that I cannot forbear giving 
the reader the pleafure of comparing them 
together; only premifing, that thefe two paf 
fages are patterns of the manner in which the 
metaphor (hould be ufed, and of the method 
of preferving it unmixed with any other idea, 
and not continuing it too far. ** Our minds 
reprefent to us thofe tombs to which we are 
approaching; where, though the brafs and 
marble remain, yet the infcriptions are efFa- 
ced by time, and the imagery moulders away. 
How much the conftitution of our bodies are 
concerned in this, and whether the temper of 
the brain makes this difference, that in fome> 
it retains the qharadters drawn on it like mar- 
ble, .in others like frccftone, and in others 

I 3 little 
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little better than fand» I (hall not here en-* 
quire ; though it may feem probable that the 
conftitution of the body does fometimes in- 
fluence the memory ; fince we fometimes 
find a difeafe quite ftrip the mind of all its 
ideas ; and the flames of a fever, in a fe^ 
days, CALCINE all thofe images td dufl: and 
confufion, which feemed to be as lafting as 
if graved in marble *." 

With refpedt to the truth of this obfer- 
vationof Pope, experience abundantly evinc- 
eth, that the three great faculties of , the foul 
here fpoken of are feldom found united in 
the fame pcrfon . There have yet exifled but 
a few tranfcendent geniufes, who have been 
Angularly bleft with this rare aflemblage of 
difi^erent talents. All that I can at prefent 
recoUedt who have at once enjoyed, in full 
vigour, a fublime and fplendid imagination, 
afolidand profound underftanding, an exadl 
and tenacious memory, are Herodotus, Plato, 
TuUy, Livy, Tacitus, Galilaeo, Bacon, Des 
Cartes, Malebranche, Milton, Burnet of 

f Eflaj concerning Haman Underftandiogt ch« x. feft. 5. 

the 
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*he Charterhoufc, Berkley and Montcf- 
iquieu. Bacon, in his Novum Organum, di- 
vides the human genius into two forts . 
** Men of dry diftindl heads, cool imagina- 
tion s^ and keen application ; they eafily ap« 
prehend the differences of things, are matters 
in controvcrfy, and excel! in confutation^ 
and thefe are the mofl: common. The fc- 
cond fort of men of warm fancies, elevated 
thought, and wide knowledge : they inftantly 
perceive the refemblances of things, and arc 
poets or makers in fciencc, invent arts, and 
ftrike out new lig6t wherever they carry their 
views*." Thi^ general obfttvation has in it 
all that acutenefs, compreheniion, and know- 
ledge of man, which fo eminently diftin- 
guiflied this philofopher. 

6. One fcience only will one genius fit^ 
So vaft is art, fo narrow human wit,— 
Not only bounded to peculiar arts. 
But oft in thofe confined to finglcpaFt«t« 

When Tally attempted poetry, he became 
as ridiculous as Bolingbroke when iic at- 

1 4 tempted 
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tempted philofophy and divinity. We look 
in vain for that genius which produced the 
Diflcrtation on Parties, in the tedious philo* 
^ophical works , of which it is no exagge- 
rated fatire to fay, that the reafoning of them 
is fophiftical and inconclufive, the ftyle dif- 
fufe and verbofe, and the learning feemingly 
contained in them not drawn frpm the ori- 
ginals, but picked up and purloined from 

, French critics and tranllations ; and parti- 
cularly from Bayle, from Rapin, and Tho- 
maffin, (as perhaps may be one day minutely 
fhewn) together with the afliftances which 

; our Cudworth and Stanley happily afforded 
a writer confefledly ignorant of the Greek 
tongue, who has yet the infufferable * arro- 
gance to vilify and cenfure, and to think 
he can confute, the beft writers in that beft 

language. 

When 

* I cannot forbear fubjoining a pafTage of an excellent writer 
and accomplifhed fcholar, which is fo very appofite to the pre- 
sent purpofe, that one would think the author had fiolingbroke 
in his eye, if his valuable work had not been publiflied before 
the world was blefTed with the Firfl Philofophy. *' He who 
pretends to difcufs the Sentiments of Pythagoras, Plato, Ari- 

ilotleji 
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When Fontaine, whofc tales indicated a 
truly comic genius, brought a comedy oa 
the ftage, it was received with a contempt 
equally unexpeded and deferved. Terence 
has left us no tragedy ; and the Mourning 
Bride of Congreve, notwithftanding the 
praifes beftowed on it by Pope, in the Dun* 
ciad*, is certainly a defpicable performance; 
the plot is unnaturally intricate, and ovcr- 

ilotlfy or any one of the ancient philofophers, or even to cite 
and tranflate him, (except in trite and obvious fentiments) with- 
out accurately knowing the Greek tongue in general ; the nice 
differences of many words apparently fynonimous ; the pecu^ 
liar flyle of the author whom he pr^fumes to handle ; the new* 
coined words, and new iignifications given to old words, a(ed 
by fuch author and his fedl, the whole philofophyof fuchfeft; 
together with the conneflions and dependepcies of its feveral 
parts, whether Logical, Ethical, or Phyfieal ; he, I fay, that 
without this previous preparation, attempts what I havefaid* 
will (hootin the dark ; will be liable to perpetual hlundlers ; will 
ixflain^ and prtuft^ and cenfure, merely by chance ; and though 

BE MAY POSSIBLY TO FOOLS APPEAR AS A WISE MAR9 
WILL CERTAINLY AMONG THE WISE EVER PASS FOR A FOOL. 

Such a man's intelledt comprehends anticnt philofophy, as his 
eye comprehends a diftant profpefl. He may fee perhaps 
enough to know mountains from plains, and feas from woods; 
but for an accurate difcernment of particulars and their cha- 
rader, this, without farther helps, 'tis impoflible he fhould at* 
tain." Hermes, by Harris : Book ii. chap. iii. p. 270. 

• B. ill* V. 310. Iivthe notes. 

charged 
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charged with incidents, the fentiments trite, 
and the language turgid and bombaft* 
Heetnikirk and Teniers could not fucceed 
in a ferious and fublime fubjeiS: of hiftory- 
painting. The latter, it is well known, de- 
igned cartoons for tapeftry, reprefenting the 
hiftory of the Turriani of Lombardy . Both 
the compofition and the exprefHon are ex* 
trcmcly indifferent ; and certain nicer virtuofi 
have remarked, that in the ferious pieces of 
Titian himfelf, even in one of his Laft Sup- 
pers, a circumftance of the Ridiculous and 
the Familiar is introduced, which fuits not 
with the dignity of his fubjed. * Hogarth's 

/ • The author gladly lays hold of the opportunity of thu 
\^ TftiitB Editiom of his work, to confefs a miftake he had 
committed with refped to two admirable paintiags of Mr. Ho- 
garth, his Paul Preaching, and his Infant MosEs;which> 
on a clofer eicamination, are not chargeable with the blemiibes 
imputed to them. Julike obliges him to declare the high (pi- 
nion he entertains of the abilities of this inimitable artiily wbe 
ihines in fo many different lights^ and on fuch very diffimilar 
fubje6ts ; and whofe works have more of what the ancients 
called the IJBpi: in them, than the compofitions of any other 
Modern. For the red, the author begs leave to add, that he 
is fo far from being. aiharoed of retra^ng his error, thKt be 
had rather appear a Mmj op CANDoa, than the bed Critic 
that ever lived. 

pidture 



c 
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|)ia:ure ^f Rlthard Itl. is putt artd un-. 
teixed with any diffimilar and degrading 
^ictumftances^ and ftrongly impreflfes terrot 
Mid Qma^ement. The modefly and good 
Ifenfe of the ancients is, in thi^ patticular, U6 
in oth€*-s> remarkable. The fame *rtitet 
never prefumed to undertake tootc than one 
kiqd of dramatic poetry^ if Wt except thfc 
feycLOPs of Euripides. A pott -never pre*- 
fumed to plead in public, or to write 4>iftory, 
or indeed feny'confiderable work in ft6(^. 
The fame adlors never recited tragedy and 
comedy: thils was obferved long ago, by 
Plato, in the third book of his republic. 
They feem tb have Ireld ihii diverfity, nay 
univerfality, of excellence, at whicli the mo- 
derns frequently aim, to be a gift unattain- 
able by man. We therefore of Great Britain 
h^ve perhaps more teaf^ft to ©eaigratulatc 
^ourfelve«> on two very fingular phenomena'; 
1 mean, Shakefpear*s being abie lb p6tfrtray 
t^ai^aifters fo very different as F>ALB-rAFT> 
and Mackseth; andGarrick's being able 

to perfonate fo inimitably a Lear, or an 

Abel 
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A^elDrugger. Nothing can more fully 
demonftrate the extent and verfatility of thefe 
two original geniufes. Comeille» whom the 
French are fo fond of oppofingto Shakefpear^ 
produced very contemptible comedies; and 
the PL AiOEUREs of Racinc is fo clofe a rer 
femblance of Ariflophanes, that it ought not 
to be here urged. The moft univerfal of au^ 
thors feems to be Voltaire; who has written 
almofl equally welU both in profe and verfe; 
and whom either the tragedies of Merope 
and Mahomet, or the hiftory of Louis 
XIV. would, alone, h^ve immortalized. 

7, Thoft rules of old. difcoyery not devis'd. 
Are pature ftill, but na^ire methodiz'd ; 
Nature, like liberty, is but reftrain'd 
By the fame laws which firft herfelf ordain'd t. 

The precepts of the art of poefy were 
pofterior to praftice ; the rules of the Epopea 
were all drawn from the Iliad and the Odyf- 
fey 5 and of Tragedy, from the OEdipus ojF 
Sophocles, j A petulant rejedion, andanim- 

plicit 
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plicit veneration, of the rules of the ancient 
critics, are equally deftruftive of true tafte. 
" It ought to be the firll: endeavour of a 
writer, fays the excellent Rambler *, to 
diftinguifli naturefrom cuftom, or that which 
iseftabUfbed, becaufe it is right, from that 
which is right only becaufe it is eftabli(he,d; 
that he may neither violate efTential prin- 
ciples by a defire of novelty, nor debar 
himfelf from the attainment of any beauties 
within his view, by a needlefs fear of break- 
ing- rules, where no literary dicftator had 
authority to prefcribe." The fame pene- 
trating and judicious author, who always 
thinks for himfelf, has alfo another pafTage 
too full of ftrong fenfe, and too appofite to 
the fubje<S before us, to be here omitted. 

" Criticism, though dignified, from the 
earlieft ages, by the labours of men eminent 
for knowledge and fagacity, and, (ince the 
revival of polite literature, the favourite ftudy 
of European fcholars, has not yet attained 

• No. 156. 

the 
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the certainty and ftability of fcience. Thai 
rules that have been hitherto received, arc 
feldom drawn from any fettled principle, or 
felf^evident poftulatc^ nor are adapted to the 
natural and invariable conftitution of things: 
but will be found upon examination, to be 
the arbitrary edi6ts of didators exalted by 
their own authority, who out of many means 
by which the fame end may be attained, fc- 
ledled thofe which happened to occur to 
their own refleftion; and then by an edift, 
which idlcncfs and timidity were willing to 
obey, prohibited any new experiments of 
wit, reftrained fancy from the indulgence 
of her innate inclination to hazard and ad- 

a 

venture, and condemned all the future 
flights of genius, to purfue the path of the 
Maeonian eagle. 

The authority claimed by critics may be 
more juftly oppofed, as it is apparently de- 
rived from them whom they endeavour to 
controul ; for we are indebted for a verf 
fmall part of the rules of writing to the 

acutenefs 
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cutenefs of thofe by whom they are^deliveri* 
cd. The critics have generally no other rae- 
rit, than that of having read the works of 
great authors with attention ; they have ob- 
fervcd the arrangemen*t of their matter, and 
the graces of their expreffion ; and then ex- 
pcft honour and reverence for precepts 
which they never could have invented : fo 
that praiSice has introduced rules, rather 
than rules have direded pradtice 



* »• 



This liberal and manly cenfure of critical 
bigotry, extends not to thofe fundamental 
and rndifpenfable rules, which nature and 
Aeceflity dkSatc, and demand to be obferved > 
fuch for inftance, . as in the higher kinds of 
poetry, that the afiion of the epopea be one^ 
great, and entire ; that the hero be eminent* 
ly diftinguifhed, move our concern, and 
deeply intereft us ; that the epifodes arife 
cafily out of the main fable ; that the adtioa 
commence as near the cataftrophc as pofli- 
ble : andy in the drama, that no more events 

• No. I c8. 

be 
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]| ^r^j be crowded together, than can be juftly 
fuppofed to happen during the time df re- 
prefcntation, or to be tranfafted on oiie in- 
dividual fpot, and the like. But the ab- 
furdity here animadverted on, is the fcru- 
puk)us nicety of thofe, who bind themfelves 
to obey frivolous and unimportant laws; 
fuch as, that an epic poem (hould confift not 
of lefs than twelve books ; that it (hould 
end fortunately ; that in the firft book there 
Ihould be no fimile ; that the exordium 
£hould be very fimple and trnadorned : that 
in a tragedy, only three perfopages fhould 
appear at once upon the ftagc ; and that 
.every tragedy (hould confift of five ads ; by 
the rigid obfcrvation of which laft unnecef- 
lary precept, the poet isr deprived of ufing 
many a moving ftory, that would furnilh 
matter enough for three pe/haps, but not 
for five ads ; with other rules, of the like 
indifferent nature. For the reft, as Voltaire 
obferves, * whether the action of an epopea 



♦ V 



EiTay fur la Poefic Epique, pag. 339. torn. i. 

be 
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be fimple or complex, completed in a month 
or in a year, or a longer time, whether the 
fcene be fixed on one fpot, as in the Iliad; 
or that the hero voyages from fea to fea, as 
in the Odyfley ; whether he be furiotis like 
Achilles,, or pious like Eneas ; whether the 
action pafs on land or fea ; on the coail of 
.Africa, as in the Luziada of Camoens ; in 
Atnerica, as in the Araucana of Alonzo 
D' Ercilla ; in heaven, in hell, beyond the 
limits of; our world, as in the Paradife 
Lofti all thefe circumftances are of no 
confequence : the poem will be for ever an 
Epic poem, an Heroic poem; at leaft, till 
another new title be found proportioned to 
hs nierit. If you fcruple, fays Addifon, to 
give the title of an Epic poem to the Para- 
dife Loft of Milton, call it, if you choofe, 9, 
DIVINE poem : give it whatever name you 
pleafe; provided you confefs, that it is a | 

work as admirable in its kind as the Iliad. \ 

I 

1 

8. Hear how learned Greece her ufeful rules indites. 
When to reprefs^ and when indulge our flights *. 

• Ver. 92. 

K In 
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In the fecond part of Shaftcfbury's Ad- 
vice to an Author, is a judicious and ele- 
gant account of the rife and progrefs of arts 
and fciences, in ancient Greece; to fubjeds 
of which fort, it were to be wiihed this au- 
thor had always confined himf^lf^ as he in- 
difputably underftood them well, father 
than have blemi(hed and belied his patri- 
otifm, by writing againft the religion of his 
country. I /hall give the reader a paflage 
that relates to the origin of criticifm, which 
is curious and juft. ** When the perfuafive 
arts, which were ncceflary to be cultivated 
among a people that were to be convinced 
before they acSed, were grown thus in re- 
pute ; and the power of moving the aflFcc- 
tions become the ftudy and emulation of the 
forward wits and afpiring geniufes of the 
times; it would neceflarily happen, that 
many geniufes of equal fize and flrengtb, 
though lefs covetous of public applaufe, of 
power, or of influence over mankind, would 
content themfelves with the contemplation, 
merely, of'thefe enchanting arts. Tbefe 

I they 
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thfcy would the belter enjoy, the more they 
refined their tafte, and cultivated their ear. 
~Hence was the origin of Critics ; who, 
as art5 and fciences advanced, would necef- 
farily come withal into repute ; and being 
heard with fatisfadlion in their turn, were 
at length tempted to become authors, and 
appear in public. Thefe were honoured 
with the name of Sophifts; a character 
which in early times was highly refpefted. 
Nor did the graveft philofophers, who were 
cenibra of manjaers, and critics of a higher 
d^gret, difdain to exert their criticifm on 
the inferior arts j efpecially in thofc relat- 
ing to fpeech, and the power of .argument 
and perfuafiofi. When fuch a race as this 
!Wfas once rifen, 'twas no longer pofiible to 
impofe on mankind, by what was fpecious 
and pretending. The public would be paid 
in no falfe wit, or jingling eloquence. 
Where die karned critics were fo well re- 
ceived, and philofophers themfelveS difdain- 
ed not to be of the number ; there could 
not fail to arife critics of an inferior order, 

K 2 who 
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who would fubdividc the fcveral provinces 
of this empire*." 

9. Know well each Ancient's proper charader ; 
His fable, fubjeS, fcope, in every page j 
Religion, country, genius of his age f , 

From their inattention to thefe particu- 
lars, many critics, and particularly the 
French, have been guilty of great abfurdi- 
ties. When Perrault impotently attempted 
to ridicule the firft ftanza of the firli Olym- 
pic of Pindar, he was ignorant that the poeti 
in beginning with the praifes of Water J, 
ialluded to the philofophy of Thales, who 
taught that water \Vas the principle of all 
things; and which philofophy, Empedocles 
the Sicilian, a cotemporary of Pindar, and 
a fubjedl of Hiero to whom Pindar wrote, 
had adopted in his beautiful poem. Homer 
and the Greek tragedians have been like- 
wife cenfured, the former for protraSing 

the Iliad 'after the death of Heftor ; and th^ 

• Charafleriftics, vol. I. i2mo. pag. 163. f Vcr. 119. 

latter, 
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Matter, for continuing the Ajax and Pho- 
ENiss-ffi, after the deaths of their refpedtive 
heroes. But the cenfurers did not confider 
the importance of burial among the ancients ; 
and that the adion of the Iliad would have 
been imperfedl without a defcription of the 
funeral rites of Hedlor and Patroclus : as 
the two tragedies, without thofe of Poly- 
nices and Eteocles : for the ancients efteem- 
ed a deprivation of fepulture to be a more 
fevere calamity than death itfelf. It is ob- 
fervable that this circumftance did not oc- 
cur to Pope *, when he endeavoured to juf- 
tify this condudl of Homer, by only faying, 
that as the anger of Achilles does not die 
with Heiior, but perfecutes his very re- 
mains, the poet ftill keeps up to his fubjed: 
by defcribing the many eiFe<9:s of his anger, 
'till it is fully fatisfied : and that for this 
reafon, the two laft books of the Iliad may 
be thought not to be excrefcencies, but ef- 
fential to the poem. I will only add, that I 

* Iliad xxiii. Note i, 

K 3 do 
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do not know an author whofc capital excel- 
lence fufFers more from the reader's not re- 
garding his climate and country, than the 
; incomparable Cervantes, There is a ftrik* 
i ing propriety in the madnefs of Don 

V 

i Quixote, not frequently taken notice of; 

r for Thuanus informs us, that Madness is a 
common diforder among the Spaniards at 
the latter part of life, about the age of which 
the knight is reprefented. ** Sur la fin de 
fes jours Mendozza devint furieux, commc 

^ font d* ordinaire les Efpagnols *•" 

10. Still with itfelf compar'd, his text perufc, 

And let your comment be the Mantuan Mufe f. 

Although perhaps it may feem impof- 
fible to produce any new obfervations on 
Homer and Virgil, after fo many volumes of 
criticifm as have been fpent upon them, yet 
the following remarks have a novelty and 
penetration in them that may entertain ; ef- 
pecially, as the treatife from which they arc 

• Perroniana et Thuana, a Cologne, 1695, pag. 431. 
t Vcr. 128. 

taken 
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taken is extremely fcarce. ** Qopd variae inter 
ie notae atque imagines animorum, a princi- 
pibus utriufque populi poetis, Homero et 
Virgilio, mirific^ exprimuntur. Siquidem 
Homeri duces et reges rapacitate, libidine> 
atque anilibus queflibps, lacrymifque pueri* 
libusi Graecamlevitatcmet inconftantiam re- 
ferunt. Virgiliani vero principes, abeximio 
poeta^ qui Romanae feveritatis faftidiuo), et 
Latinum fupercilium verebatur,etadheroum 
populum loquebatur, ita componuntur ad 
majeftatem confularem, ut quamvis ab Afi- 
atica mollitie luxuque venerint, inter Furios 
atque Claudios nati educatique videantur* 
Neque fuam, ullo adu, iEneas originem 
prodidifTet, nifi, a prscfadiore aliquanto pi- 
etate, fudiffet crebrocopiam lacrymarum.— 
Qua meliorem expreflione morum hac a^tate, 
non modo Virgilius Latinorum poetarum 
princepSy fed quivis inflatiffimus vernaculo- , 
rum, Homero prsefertur: cum hie animos 
proceribus indurit fuos, ille vero alienos.— 
Quamobrem varietas morum, qui carmine 
reddebantur, et hominum ad quos eadirige- 

K 4 bantur. 
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bantur, inter Latlnam Grascamque poefin, 
non Inventionis tantum attulit^ fed et elocu* 
tionis difcrimen illud, quod praecipue inter 
Homerum etVirgilium dcprehenditur; cum 
fententias et ornamenta quas Homerus fpar* 
fcrat, Virgilius, Romanorum arium caufa, 
contraxerit ; atque ad mores et ingeniaretu- 
lerit eorum, qui a poefi non petebant pub- 
licam aut privatam inflitutionem> quam ipli 
Martc fuo invenerant j fed tantum deleda- 
tionem *." BJackwell, in his Enquiry into 
the Life and Writings of Homer, has taken 
many obfervations from this valuable book, 
particularly in his twelfth Se(5lion, 

1 1 . Some beauties yet no precepts can declare. 
For there's a happinefs, as well as care. 
Mufic refembles poetry ; in each 
Are namelefs graces, which no methods teach. 
And which a mafter-hand alone can reach f . 

Pope in this paflage feems to have remem- 
bered one of the efTays of Bacon, of which 

* J. Vincentii Gravinas de Poesi» ad S. Maffeium Epist* 
, Added to his treatife entitled, Delia Ragion Poetica. In Na- 
poll. 1716, pag, 239, .250, 
t Ver. 141, , 

he 
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he is known to have been remarkably fond. 
•* There is no excellent beauty, that hath 
not fome ftrangenefs in the proportion. A 
man cannot tell whether Apelles or Albert 
Durer, were the more trifler : whereof the 
one would make a perfonage by geometrical 
proportions ; the other by taking the beft 
parts out of divers faces, to make one excel- 
lent. Such perfonages, I think, would 
pleafc nobody, but the painter that made 
them. Not but I think, a painter may make 
a better fape than ever was ; but he muft do / 
it by a kind of felicity, as a mufician. that / 
maketh an excellent ayre in mufic, and not / 
by rule. A man fhall fee faces, that if| 
you examine them, part by part, you (hall 
find never a good one ; and yet altogether 
doe well ♦"• 

12. 'Thus Pegafus, a nearer way to take. 

May boldly deviate from the common track ; 
From vulgar bounds with brave diforder part, 
And fnatch a grace beyond the reach of art. 
Which, without paiSng thro' the judgment, gains 
The heart, and all it's einds at once obtains f, 

♦ Effay xliii. On Beautit. f Vcr. ip. 

Here 
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Here is evidently a blameable mixture of 
metaphors ; where the attributes of the horfe 
and the writer are confounded. The former 
may juftly be faid to ** take a nearer way,, 
and, to deviate from a track;" but how 
can a horfe " fnatch a grace," or " gain 
the heart ?" 

13. Some figures monflrous and mi(hap'd appear, 
Confider'd fingly, or beheld too near. 
Which, but proportion'd to their light, or place. 
Due diftance reconciles to time and place .*^ 

By this excellent obfervation, delivered in 
a beautiful metaphor, all the faults imputed 
to Homer may bejuftified. Thofe who cen- 
fure what is called the Crossness of fomc 
of his images, may pleafe to attend to the 
following remark of a writer, by no means 
prejudiced in favour of the ancients. " Quant 
a ce quon appelle grossieretb dans les 
heros d'Homere, on pent rire tant qu'on 
voudra de voir Patrocle, au neuvieme livre de 
riliade, mettre trois gigots de mouton dans 

unc 
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une marmite^ allumer et foufler le feu, ct 
preparer Ic diner avec Achille : Achille ct 
Patrocle n*en font pas moins eclatans, 
i Charles XII. Roi de Suede, a foit fix mois 
fa cuifine a Demir-Tocca, fans perdre ricn 
dc fon heroifme ; et la plupart de nos gene- 
raux qui portent dans une campe tout leluxe 
d'une cour effeminee, auront bien de la pein 
a egaler ces heros, qui faifoierit leur cui- 
fine eux-memes.— — En un mot, Homere \ 
avoit a reprefenter un Ajax et un Hedor ; • 
non un courtifan de Vcrfailles, ou de Saint / 
James */* 

13. A prudent chief not always muft difplay 
His pow'rs in equal rank, and fair array f • 

The fame may be faid of mufic : concern- 
ing which, a difcerning judge has lately made 
the following obfervation. ** I do not mean 
to affirm, that in this extenfive work [of 
Marcello] every recitative, air, or chorus, is 

• Vokaire, Eflay fur la Poefie Epique. Les Ocuvresw 
Tom. ii. pag. 354, 35^. This Eflay is very different from , 
what formerly appeared in England. 

f Ver. 17c, 

of 
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of equal excellence. A continued elevation 
of this kind no author ever came up to. 
Nay, if we confider that variety, which in 
all arts is neceflary to keep up attention, we 
may perhaps affirm with truth, that Inec^ a- 
LiTY makes a part of the character of excel- 
lence : that fomething ought to be thrown 
into fhades, in order to make the lights more 
ftriking. And, in this refpedt, Marcello is 
truly excellent : if ever he feems to fall, 
it is only to rise with more aftonifliing 
majefty and greatnefs *." It may be per- 
tinent to fubjoin Rofcommon's remark on 
the fame fubjedt. 

^— — — — ^— Far the greateft part 

Of what fome call negle£l', is ftudy'd art. 

When Virgil feems to trifle in a line, 

'Tis but a warning piece, which gives the fign 

To wake your fancy, and prepare your fight 

To reach the noble height of fome unufual flightf* 

14, Hail bards triumphant born in happier days J. 

Doctor Warburton is of opinion, that 
** there is a fleafantry in this title, which 

• Avifon's EfTay on Mufical Expreflion, edit. ii. pag. \oy 
f Effay on Tranfl, Verfc. j Vcr. 189. 

alludes 



AND WRITINGS OF POPE. 141 

alludes to the ftate of Warfare, that all 
true genius muft undergo while here on 
earth." Is not this interpretation of the word 
triumphant very far-fetched, and foreign to 
the author's meaning ? Who, I conceive, ufed 
the word, to denote merely the Triumph, 
which arofe ixomfuperiority. 

15. The laft, the meaneft of your fons infpirc *. 

** This word laji, fays the fame commen- 
tator, fpoken in his early youth, as is were 
by chance, feems to have been ominous/' 
I .am not perfuaded that all true genius died 
with Pope : for one would be tempted to \ 
think, that the Seafons of Thomfon,and Plea* > 
furesof Imagination, and the Odes of Aken- 
fide, the Night-thoughts of Young, the 
Leonidas of Glover, the Elegy of Gray, ) 

i 

and Ode on Eton College, the truly pa- j 
thetic Monody on lady Lyttleton, together/ 
with mapy Pieces in Dodfley's Mifcellanies, 
were not publiflied when Dr, Warbarton 

• Vcr. X96. 

delivered 



. I 
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delivered this infiauation of a failure of po- 
etical abilities. 

i6. So plcas'd at firft the towring Alps we try. 

Mount o'er the vales, and feem to tread the iky, 
Th' eternal fnows appear already paft, - 
And the firft clouds and mountains feen> the laft : 
But, thofe attain'd, we tremble to furvey 
The growing labours of the lengthened way ; 
Th* increafing profpeft tires our wandring eyes, 
Hills peep o'er hills, and Alps on Alps arifc^. 

This ciomparifon is frequently mentioned, 
as an inftance of the ftrength of fancy. The 
images however appear too general and in- 
diftindt, and the laft line conveys no new 
idea to the mind. The following pidhire in 
Shaftefbury, on the fame fort of fubjcd, ap- 
pears to be tnore full and ftriking. ** Beneath 
the mountain's foot, the rocky country rifes 
into hills, a proper bafis of the ponderous 
mafs above : where huge embodied rocks lie 
piled on one another, and feem to prop the 
high arch of heaven. See ? with what trem- 
bling fteps poor mankind tread the narrow 

• Vcr, 225. 

brink 
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brink of the deep precipices ! From whence 
with giddy horror they look down, miftruft- 
ing even the ground that bears them; whild: 
they hear the hollow found of torrents under- 
neath, and fee the ruin of the impending 
rock 'jt with falling trees, which hang with 
their roots upwards, and feem to draw more 
ruin after them */* See the pifturefque de- 
scription of Annibal pai&ng the Alps, in 
Livy, who is a great poet. 

17. A perfect judge will read each word of wit. 
With the fame fpirit, that it's author writ f. 

To be able to judge of poetry, fays Vol- 
taire, a man muft feel ftrongly, muft be \ 

r 

born with fome fparks of that fire, which | 
animates the poet whom he criticifcs. As 
in deciding upon the merit of a piece of 
mufic, it is not enough, it is indeed nothing, 
to calculate the proportion of founds as z, 
mathematician, but we mufl have aji eax 
and a foul for muiic \. 

• The Moralists. Charaaeriftics, vol. ii. pag. 253. 
t Ver. 233. X Ubi fapra, pag. 361. 

18. Thus 
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18. Thus when we view fome well-proportion'd dotne^ 
(The world's juft wonder, and ev'n thine, O Rome!) 
No fingle parts unequally furprife. 
All comes united to th' admiring eyes ; 
No monftrpus height, or breadth, or length appear, 
The Whole at once is bold, and regular *. 

This is juftly and elegantly expire fled j 
and though it may feem difficult to fpedk 
of the fame fubjed after fuch a defcrip- 
tion^ yet Akenfide has ventured, and nobly 
fucceeded. 

Mark, how the dread Pantheon ftands. 
Amid the domes of modern hands ! 
Amid the toys of idle ftate. 
How fimply, how feverely great ! 
Then paufe !f — • — . •— . 

19. Once on a time, La Mancha's knight, they fay, 
A certain bard encountring on the way J.— — 

By this fliort tale Pope has (hewed us, 
how much he could have excelled in telling 
a ftory of humour. The incident is taken 
from the fecond part of Don Quixote, firft 

• Ver. 247. f Ode to L, Huntington. J Ver. 267. 

written 
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written by Don Alohzo Fernandcz.4le.Avcl*: 
lanada, and afterwards tranflated, or rather 
imitated and new-modelled, by no lefs aa 
author than the celebrated Le Sage *. The 
book is not fo contemptible as fome authors 
infinuate ; it was well received in France, 
and abounds in many ftrokes of humour and 
character worthy Cervantes himfclf. The 
brevity to which Pope's narration was con- 
fined, -would not permit him to infert the 
following humorous dialogue at length. *• I 
am fatisfied you'll compafs your defign, faid 
the fcholar, provided you omit the combat in 
the lifts. Let him have a care of that, faid 
Don Quixote interrupting him, that is the 
bcft part of the plot. But Sir, quoth the 
Bachelor, if you would have me adhere to 
Ariftotle's rules, I muft: omit the combat. 
Ariftotle, replied the Knight, I grant was a 

• Lc Sage generally took his plans from the Spanilh wri* 
ters, ihe manners of which nation he has weJl imitated. Le 
Diable Boiteux was drawn from the Diabolo Cojuelo of 
Guevara ; his Gil Bias from Don Gufman D'Aifarache. Le 
^age made a journey into Spain to acquaint himfclf with the 
Spanilh^ cuftoms. He is a natural writer, of true humour. He 
died in a little houfe near Paris, where he fupported himfelf 
by Writing, 1747. He ^lad been deaf ten years, 

^ L nian 
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man of fomc parts ; but his capacity was not 
unbounded : and give me leave to tell you, 
his authority does not extend over combats in 
the lift, which are far above his narrow rules. 
Would you fufFcr the chafte queen of Bohe- 
mia to pcrifti ? For how can you clear her 
innocence ? Believe me. Combat isthemoft 
honourable method you can purfue ; and, 
befides, it will add fuch grace to your jplay, 
that all the rules in the univerfe muft not 
ftand^in competition with it. Well, Sir 
Knight, replied the Bachelor, for your fake, 
and for the honour of chivalry,. I will not 
leave out the combat : and that it may appear 
the more glorious, all the court of Bohemia 
ihall be prefcnt at it, from the princes of the 
blood, to the very footmen. But ftill one 
difficulty remains, which is, tl>at our com- 
mon theatres are not large enough for it. 
There iriuft be one eredled on purpofe; an- 
fvvered the Knight ; and in a word, rather 
than leave out the combat, the play had 
better be aded in a field or plain*." 

■ 

* Continuation of Hift. of Don Qjiixote, b. iii. cb. to. 

20. Some 
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20. Some to comeit alone their tafie confine % 

And glitt'ring thoughts ftruck out at every line. 

Simplicity, with elegance and pro- 
priety!-, is the perfection of ftylc in every 
cpmpofition. Let us, on this occafion, com- 
pare two parages from Theocritus and Ovid 
upon the fame fubjedt. The Cyclops, in 
the former, addreffes Galatea with compa- 
rifons, natural, obvious, and drawn from 
his iituation. 

n Xf vMa PoP^lf lAy Ti Toy f iXfo»]* avobaXXii ; 
Moc';^^ yuv^i^f (p^a^ult^ct i^xjfeiKf^ A^jM^f *• 

Thefe fimplc and paftoral images were the 
moft proper that could occur to a Cyclops^ 
and to an inhabitant of Sicily. Ovid could 
not reftrain the luxuriancy of his genius, on 
the fame occafion, from wandering into an 
endlefs variety of flowery and unappropriated 
fimilitudes, and equally applicable to any 
other perfon or place. 

• Ver. 289. 

t Ai|i«« >k«^T*j, flwfS ««» fiVTATrintji' ilwi* Ariftot. roct* 
C. 22* t Idyll. KvxXt 

L 2 Candi- 
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Candidior nivei folio, Galatea, liguftri'; >^ 
Floridior pratis ; longa procerior alno ; 
Splendidior vitro ; tenero lafcivior hasdo^ 
Lsevior affiduo detritis aequore conchis ; 
Solibus hybernis, aeftivi gratior umbra } 
Nobilior pomis ; platano confpe£lior alta ; 
Lucidior glacle ; matura dulcior uva ; 
Mollior et cygni plumis, et laSe coa£to ; 
Et, fi non fugfas, riguo formofior hortoi *. 

There are feven more lines of comparifon. 

21. Falfe eloquence, like the prifmatic glafs^ 
It's gaudy colours fpreads on every place : 
The face of nature we no more furvey, 
All glares alike without diftinilion gay f . 

• The naufeous afFc<aation of expreffing 

« 

every thing pompoufly and poetically, is no 
where more vifible than in a poem lately pub- 
liflied, entitled Amyntqr and Theodora^ 
The following inftance may be alleged among 
many others. Amyntor having a pathetic tale 
to difcover, being choaked with forrow and 
at a lofs for utterance, ufcs thcfe ornamental 
^and unnatural images. 

* Metam. xiii. 789. f Ver. 311. 
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• 

■ . ' ' " ' ' ■ ■ ■ f ■ " O could I fteal 
From Harmony her fofteft warbled ftrain 
Of melting air ! or Zephyre's vernal voice ! 
. Or Philomela's fong, when love difTolves 
To liquid blandlfliment his evening lay. 
All nature fmiling round ♦. , 

Voltaire has given a cdmprchenfive rule with 
refpecft to every fpecies of compofition, ^* 11 
jie faut rechercher, nl les penfees, ni les tours, 
•ni les dxpreflions, et que Tart, dans tous les 
grands ouvrages, eft de bien raifonrter, fans 
trop faire d'argument ; de bien pejndre, fans 
.vouloir tout peindre j d^emouvoir, fans. vou#r: 
Joir toujours exciter les paffipns •f*.'* : 

22. Some by old words to fame have made pretence J. 

< ' * 

QaiNTiLi an's advic^ on this fubjeft is as 
tollows. ** Cum fint autem verba propria, 
fidla, trartflata ; propriis digmtatem dat anti- 
quitas-' Namquc ct lanftiorem, ct magis ad- 
mirabiletjfireddunt-orationcm, quibus non 
quilibet fuit ufurus : eoque ornamento acer- 

* Cant. 3. ver. 92. f Oeuvres, torn. iii. pag. 332. ' 

\ Ver, 324, 

L 3 ' \ rimi 
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rimi judicii Virgilius mice eft ufus. Olli 
•enim, et guianam, et mis, et pone, pellu- 
cent, ct afpergunt illam, quse etiam in pic- 
turis eft gratiftima, vetuftatis inimitabilem' 
arti audoritatem, Sed utendum modo, nee 
ex ultimis tenebris repctenda*." 

23. Where'er you find the cooling weftern breeze, 
Jn the next line it whifpers through the trees f • 

Trite and unvaried rhymes offend us, not 
only as they are deftitute of the grace of no- 
velty, but as they imply carelefsnefs in the 
|>oet, who adopts what he finds ready made 
to his hands. We have not many compofi* 
tions where new and uncommon rhymes are 
introduced. One or two writers however I 
cannot forbear mentioning, who have been 
iludious of this beauty. They are Parnclle, 
Pitt in bis Tranflatioris from Vida, Weft 
in his Pindar, Thomfon in the Caftle of In- 
dolencei and the author of an elegant Ode 
TO Summer, publiftied in a Mifcellany en- 
titled the Union J. 

• Inft. brat, lib. vii. c. 3, f Ver, ^jfo* 

J Edinburgh, 1753, fzmo.f. 8|. 

a*. 
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24. A needlefs Alexandrine ends the fong^. 

Dryden was the firft who introduced the 
frequent ufe of this meafure into our En- 
glifh heroic, for we do not ever find it even 
in the longer works of Sandys, nor in Wal- 
ler. Dryden has often ufed it very happily, 
and it gives a complete harnnony to many 

of his triplets. By fcrupuloufly avoiding it. 
Pope has fallen into an unpjeafingand tire- 
fome monotony in his Iliad. 

25. And praife the ,cafjr vigour of a line. 

Where Denham's ftrength and Waller*s fwcet- 
nefs join f, 

Fenton, in his entertaining obfervations 
on Waller, has given us a curious anecdote 
concerning the great induftry and exactnefs 
with which Waller polifhed even his fmalleft 
compofitions. '^ When the court was tt 
Windfor, thefc verfes J were writ in t^e 
Taffo of her Royal Highnefs, at Mr. Wal- 
ler's f equeft, by the late duke of Bucking- 

• Vcr. 35:6. f Vcr. 366. t Only ten in number. 

L 4 hami- 
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hamfliire ; and I very well remember to have 
heard his Grace fay, that the author em- 
ployed the GREATEST PART OF A SUMMER, 

in compofing, and correding them. So that 
however he is generally reputed the parent of 
thofe fwarms of infedt wits, who afFejdl to 
be thought. eafy writers, it is evident that 
he beftowed much, time and care on his 
poems, befpre be ventured them out of his 

26. True eafe in writing comes from art not chance. 
As thofe move eafieft who have learn 'd to .dance |, 

- It is well known, that the writings of 
; Voiture, of Saraflin, and Fontaine, coft them 

i 

much pains, and were laboured into that 
facility for which they are fo famous, with 
repeated alterations, and many rafures. Mo* 
liere is reported to have paft whole days in 
fixing upon a proper epithet or rhyme, altho* 
his verfes have all the flow and freedom of 
converfation. This happy facility, faid a man 

m 

♦ Fentoii's Waller, edit. i?ino. Observations, p. ii^8« 
t Ver, }(>z* 

of 
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f wit, may be compared to garden- terraces, 
le expence of which does not appear: and 
hich, after the coft of feveral millions, yet 
em to be a mere work of chance and na- 
ire. I have been informed, that Addifoa 
as fo extremely nice in pplifliing his profe 
)mpofitions, that, when almofl: a whole 
ipreffion of a Spedator was worked off, 
* would ftop the prefs, to infert a new pre- 
)fition or conjunction, 

. Soft 15 the ftrain when Zephyr gently blows. 
And the fmooth ftrcam in fmoother numbers Sows; 
But when loud furges lafh the founding (hore. 
The hoarfe rough verfe fhould like the torrent roar; 
When Aj ax ftrives fome rock's vaft weight to throw. 
The line too labours, and the words move flow; 
Not fo, when fwift Camilla fcours the plain. 
Flies o'er th' unbending corn, and flcims along the 
main *, 

These lines are ufually cited as fine ex- 
Qples of adapting the found to the fenfe. 
It that Pope has failed in this endeavour, 
IS been lately demonftrated by the Ram^ 
ER, ** The verfe intended to reprefent 

•.Vcrr 367, 

the 
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the whifper of the vernal breeze muft furely 
be confefled not much to excel in foftnefs or 
volubility ; and ihz f moot hjir earn runs with a 
perpetual clafli of jarring confonants. The 
noife and turbulence of the torrent, is indeed^ 
diflindly imaged i for it requires very little 
ikill to make our language rough. But in 
the lines which mention the effort of Ajax^ 
there is no particular heavinefs or delay. The 
fwiftnefs of Camilla is rather contrafted" than 
exemplified. Why the verfe (hould be 
lengthened to exprefs fpeed, will not eafily 
be difcovered* In the dadtyls, ufed for that 
purpofc by the ancients, two fliort fyllables 
were pronounced with fuch rapidity, as to be 
equal only to one long ; they therefore na- 
turally exhibit the adt of pafiing through a 
long fpace in a fhort time. But the Akx" 
cndrine^ by its paufe i'fl the midft, is a tardy 
and ftately meafure; and the word unbend- 
ing, one of the moft fluggiOi and flow which 
our language affords, cannot much accele- 
rate its motion *.'* 

• No. 92.] 
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tS. Be thou the firft true merit to befriend. 

His praife is loft, who ftays till all commend ^. 

When Thpmfon publifhed his Winter, 
t lay a long time negledled, till Mr. Spenfc 
nade honourable mention of it in his Effay 
>n thcOdyffey; which becoming a popular 
)ook, made the poem univcrfally known. 
rhbmfon always acknowledged the ufe of 
his recommendation -, and from this circum- 
iance^ an intimacy commenced between the 
Titic and the poet, which lafted till the la- 
nented death of the latter, who was of a 
noft amiable and benevolent temper, 

ag. And fucb as Ghauccr is fball Dryden be f . 

Waller has an elegant copy of verfeson 
the mutability of the Englifli tongue, which 
bears a ftrong refemblance to this pafTage of 
Pope* 

Poets that lafting marble feek, ^\ 

Muft carve^ in Latin or in Greek ; \ 

We write in fand j our language grows, 
And like the tide, our work overflows • 



• Vcr, 474. t V***- 4^3* 

Chaucer 



j^S ESSAY ON THE GEf^W.9' 

Chaucer his sense can only boaft^ ^ ^ 
* The glory of his numbers loft ! " 
Years have defac'd his matchlefs ftrain, 
. And yet he did not sing in vain *. 

■ ■ 

To fix a language has been found, among 
the moft able undertakers, to be a fruitlcifs 
projeift. The ftyle of the prefent French 
Novels and Memoirs, for the French at pre- 
fent produce little befides, is vifibly different 
from that of Boileau and Boffuet, nolwith- 
ftanding the ftridt and feafonable injundions 
of the Academy : and the didtion, even of 
fuch a writer as Maffei, is corrupted with 
many v^ords, not to be found in Machiavel 
or Ariofto. 

30. So when the faithful pencil has d^fign'd 
Some bright idea of the mafter's mind. 
When a new world leaps out at his command| 
And ready nature waits upon his hand ; 
When the ripe colours foften and unite, • , 
And fweetly melt into juft fhade and light; 
When mellowing years their full perfedlion giv^i 
And each bold figure juil begins to live, 



* Of English Verse* Fenton's edit. p. 147. umo. 
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The treacherous colours the fair art betray. 
And all the bright creation fades away ^. 

I HAVE quoted thefe beautiful lines at 
ength, as I believe nothing was ever more 
lappily expreffed oti the art of painting : a 
ubjedt of which Pope always fpeaks con 
tmore^ Of all poets whatever, Milton has 
poken moft feelingly of mufic, and Pope of 
tainting. ' The reader may however com- 
>are> the following paflage of Dryden, on 
;he fame fubjedt. 

More cannot be by mortal art ^xprefs'd. 
But venerable age (hall add the reft ; 
For Time fliall with his ready pencil ftand. 
Retouch your figures with his ripening hand ; 
Mellow your colours, and imbrown the tint. 
Add ev'ry grace, which Time alone can grant ; 
To future ages fhall your fame convey. 
And give more beauties than he takes away f . 

If Pope has fo much excelled in fpeaking 
in the propereft terms of this art, it may per- 
haps be afcribed to his having pradifed it J; 

• Ver, 484. f Dryden to Kneller. 

t Lord Mansfield has in his pofTeflion a great curiofity; a 
liead of fietterton, painted by Fof£x . 

the 
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the fame may be faid of Milton, with refped 
to mufic. It may perhaps be wondered at, 
that a proficiency in thefe arts is not now 
frequently found in th^e fanic pcrfon. lean- 
not at prefent recoUedl any painters that were 
good poets ; except Salvator Rofa, and 
Charles Vermander of Mulbrac in Flanders, 
whofe comedies are much efteemed. But 
the fatires of the former cpntain no ftrokcs 
of that fervid and wild imagination, fo vifi- 
ble in his landfchapcs. 

31. If wit fo much from ign'rance undergo*. 

The inconveniences that attend wit arc 
.well enumerated in this excellent paflage. 
Poets, who imagine they arc known and 
admired, are frequently mortified and hum- 
bled. Boileau going one day to receive his 
penfion, and the treafurer reading thcfc 
words in his Order; ** The penfion we have 
granted to Boileau, on account of the fatis- 
faftion Ins works have given us," afked him 
of what kind were his works j •* Of Majonrji 

• Vcr. 5o8« 

replied 
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replied the poet, I am a Builder." Racine 
always reckoned the praifes of the ignorant 
among the chief fources of chagrin : and 
ufed to relate, that an old magiftrate, who 
had never been at a play, was carried^ one 
day, to his Andromaque. This magiftrate 
was very attentive to the tragedy, to which 
was added the Plaideurs ; and going out of 
the theatre, he faid to the author, " I am 
' extremely pleafcd. Sir, with your Andro- 
maque, I am only amazed that it ends fo 
gaily ; J* avois d' abord eu quelque en vie de 
pleurer, mais la vue des petits chiens m* a 
fait rirc." 

32. Now they who reach Parnaflus' lofty crown. 
Employ their pains to fpurn fome others down *. 

If we confider the arts ufed by Addifon to 
fupprefs the rifing merit of Pope, which 
are now fully laid open, it gives one pain to 
refledi, to what mean artifices, envy and 
malignity will compel a gentleman and a 
genius, to defcend. It is certain, that Ad* 



•Vcr. 514. 

difon 
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difon difcouraged Pope from iDferting the 
machinery in the Rape of the Lock: that 
he privately iniinuated that Pope was a 
Tory and a Jacobite ; and had a hand in 
writing the Examiners : that Addifon him- 
felf tranllated the firft book of Homer» 
publifhed under TickePs naoie : and that he 
fecretly encouraged Gildon to abufe PoP£ in 
a virulent pamphlet^ for which Addifon 
paid Gildon ten guineas. This ufage extort- 
ed from Pope the famous chaFaAef of Atti* 
cus, which is perhaps the fineft piece of 
fatire extant. It is faid, that when Racine 
read his tragedy of Alexander to Corneillen 
the latter gave him many general commen- 
dations, but advifed him to apply his genius, ' 
as not being adapted to the drama, to fome 
other fpecies of poetry. Corneille/ One 
would hope, was incapable ofameaajca* 
loufy, and if he gave this advice, thought it 
really proper to be given. 



• ' .• 



33. When love was all an eafy monarch's car« 
Seldom at council', never in a war *. 

• Ver. 537. 

The 
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The diflblute reign of Charles II. juftly 
deferved the fatirical prolcription in this paf- 
fage. Under the notion of laughing at the 
abfurd aufterities of the Puritans, it became 
the mode to run into the contrary extreme, 
and to ridicule real religion and unafFefted 
virtue. The king, during his exile, had fc.en 
and admired the fplendor of the court of 
Louis XIV. and endeavoured to introduce the 
fame luxury into the Englifh court. The 
common opinion, that this was the Auguftan 
age in England, is exceflively falfe. Ajuft 
tafte was by no means yet formed. What 

was called sheer wit, was alone fludied and 

■ /■ • 

applauded. Rochefter, it is faid, had no 
idea that there could be a better poet thaa 
Cowley. The king was perpetually quoting 
HuDiBRAS.. The negleft of fuch a poem as 
the Paradife Loft, will for ever remain a mo- 
nument of the bad tafte that prevailed. It 
inay be added, that the progrefs of philolo- 
gical learning, and of what is called the belles 
lcttr6s, was perhaps obftruded by the infti- 
tution of the Royal Society; which turned 

. . ' M the 
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the thoughts of men of gemus to pbyiical 
enquiries. Our ftyle in j>rofe was but begin- 
ning to be poliflied : although the dii^tion of 
Hobbei is fufficiently pure ; which philofo* 
pher, and not the florid Spratt, was the 
clafiic of that age* If I was f6 nam^ a 
time, when the arts and polite literature^ 
were at their height in this nation^ I (hobld 
mention the htter end of king WiUiam^ a&d 
the reign of queen Anne. 

34. With mean complacence ne'er betray your truft. 
Nor be fo civil as to prove unju^ *. 

Our poet pratSifed this excellent ptece}^^ 
in his cdndudt towards Wycherley ; whofe 
pieces he correded^ with equal freedotnadd 
judgment. But Wychcrlejt wlio had ^ bad 
heart, and an infufferable (bdre of vanityi 
and who was one of the profcflfed Wits of 
the laft-mentioned age, Wat {ef&A diigufted 
at this candour and ingenuity bS Pope; in- 
foniuch, that he came to an opea and un^ 
generous rupture with him. 

' -Ver. 5»i. 

I 3S- 
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35. Fear not the anger of tke wife to raife ) 

Tbofe beft can bes|r reproof who ment-praii^; ^* 

The freedom and unrefcrvedncfi, with 
iVhich Boileau and Racine communicated 
their works to eaeh other, is hardly to be pa- 
rallelled : of which many amiable indances 
appear in their letters, lately publiflied by the 
fon of the latter: particularly in the follow* 
ing. ^* J'ai trouve que la trompettb & 
LES souRDS etoient trop joues, & qu' il ne 
falloit point trop appuyer fur votre incommo- 
dit6, moins encore cherchcr de V efprit fur ce 
fujet/' Boileau communicated to his friend 
the firft iketch of his Ode oh the Taking Na- 
mur. It is entertaining to contemplate a 
rude draught by fuch a maflier i and i$ no lefs 
pleating to obfcrve the temper, with which 
he receives the objections of Racine -f* •* J'ai 
deja retouche ^ tout ccla; mais je ne veux 
point rachevcr queje n'aie re9u vos re- 
marques, qui fur^ment m' eclaircront encore 
Vclbrit.-' The fame volume inforrns us of 

• V«r. 5.83. t Pag- »97» S^e alfo pag^ 24?. 191. 

Ma ft curious 



/ 
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a curious anecdote, that Boileau * generally 
made the fecond verfe of a couplet before the 
firft; that he declared it was one of the 
grand fecrets of poetry to give, by this meansi 
a greater energy and meaning to his verfes; 
that he advifed Racine to follow the fame 
method, and faid on this occafion, *•- 1 have 
taught him to rhyme with difficulty/' 

36. No place fo facred from fiich fops is barr'd, 
Nor is Paul's church more fafe than Paul's church- 
yard ; 
Nay, fly to altars ; there they'll talk you dead : 
For fools rufh in where angels fear to -tread f . 

This ftroke of fatire is literally taken 
from Boileau. 

Gardez-vous d'imiter ce rimeur furieux, ^ 
Qui de ks vains ecrits lefteur harmonieux 
Aborde en recitant quiconque le falue, 
Et pourfuit de fes vers les paflTans dans le rue, 
II n'eft Temple fi faint, des Anges refpeile. 
Qui foit centre fa mufe un lieu du furete|. 

• A ftrong argument againft rhyme in general migbt be 
drawn from this flrange praftice of even fo correal a writer as 
Boileau., 

f Vcr. 622. X Art, Poet. Chant, iv. 

• - • ... Which 
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Which lines allude to the impertinence of a 
French poet, called Du Perrier; who, find- 
ing Boileau one day at church, infifted upon 
repeating to him an ode, during the eleva- 
tion of the hoft; and defired his opinion, 
whether or no it was in the manner of Mal- 
faerbe. Without this andcdote thcplcafan- 
try of the fatire would be overlooked. It 
may here be occafionally obferved, how 
many beauties in this fpecies of writing are 
loft, for want of knowing the fads to which 
they allude, ^he following paflage may bp 

» ■ . ' 

produced as a proof. Boileau, in his excel- 
lent Epiftle to his Gardener at Anteuil, 
fays, 

Mon maitre, dirois-tu, paiTe pour un Do£teur, 
£t parle quelque^fois mieux qu' un Predicateur *» 

It feems our -f author and Racine returned 
one day in high fpirits from Verfailles, with 

two 

•Epitrc II. 

f The names of Racine, and Corncille, being often men, ^ 
tioned in this work, it will not be improper to add an inge- \ 
nioiM parallel of their refpeaivc merits, written by Fontc- \ 

M 3 !• Corneillc / 



.i/t' 
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two boncft citizens of Paris. As^ their coft 
vcrfatiton was follof gaitety irid humour, thft 



twd 



I. Corneille liad no excellent author befofe his 9fC9s whoio 

tie CDuM ifoUow : Racine had Corneille* 

II. Cdrneille found the French ftage m a barb'aroas Klate, 
imd adrtoced it to great Perfe^ion : ^adnit hk'not fitJEj^lMr 
pi it in the perfedlion in whi;^ he found it. 

III. The chara6lers of Coroeille are true, thQUgh thtfUfi 
not common : The charaflers of Racine are not true, bat only 
9b Hr Ibiiii as they are coinmon. 

IV. ScAnedmes the characters (ff Cotikille, ih^ WfotitVt^ 
fpeds, falfe and unnatural, in 4^t they are noble vnd finga- 
lar : T^hofe Of Racine are often, in fome refpe^^ low, Cnac-» 
l!D<hit of ilieir being natural ^ndoi^naiy. ' 

V. He that has a ttoble heart tvdnld cku Jb to TeiiimlA^dm 
heroes of Corneille ; He that has a little heart is pIe;t(^lo 
£n4 his own refexyblance in the heroes of Racine. 

VI. We carry, from lieaxing Hihepieei^s oftljb'Otfe, ^ de» 
iipe to be virtuous : And we carry ^'ptefrfttieof Buftiig'aien 
like ourfejves in foibles and weaknefle^, from the pieces of the 
'Other. 

, Vlf . The Tender and th^ Gtmful •f Raciiris-feiftetifHB 
to be found in Corneille : The Grand apd Sublime of QornpiUe 
"is never to be found in Racine. ' 

YIII. Racine has painted only the French and the prefent 
tige, even When he defi^^dtb'paintianbdkbrige, atid oAer 
liations : We fee in Cbriicille, all thpft ^^is i^d ifl'thdft'ii^ 

I ■ 
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Itwo i^lazepf w^re vaiUy 4^1Ighted : and on^ 
ofth^l, gt^artiflg* ftopt Boileau wjith thU 

IX. The number of the pieces o^Cornetlleis much greater 

fewer tautologies and repeti^ons than Racine has made. 

X. In the paflages where the verfification of ComeiUe it 
good, it 13 more bol4^ >more i\o^e, find^ ^t the ij^m^ tifjafi, as 
'pure and as fini/hed as that of Racine ; but it is not preferved 
ia ^s ikgreeef beauljr { and^iuitof Racine Is alwayj^^tuiNf 
%po««pd. 

XI. Authors inferior to Racjne have ^ritte;i fuccefiful^ 
after him, in his own way: No author, not even Racine him- 
Mf, dand to actempt, aficr CotHeikle, chat kind of wcking 
which was peculiar to )4m* 

This comparifon, of the juftnefs of which the reader is left 
tojialgByisiaid^ieatlyitolmYeiratatedfi^iibatii* theij(ivf»^ble 
figifl^ jml{4^fuiflflr <^ ?Racinc. It^ be TCfliarked, that 
Boileau had jnenUpne^f pntenelle with conte^^t, in^ Urange 
ftanza tha|t qfi^p^ly ^cpnoluded jiis Ode to the ^M^g, at pi^e- 
feot omitted. Thefe were the lines t 

'^' aioie ^nieitx, iK>^vel Icare, 
Dans les airs cherchant Pindare, 
Tfliniber da cut le plus luuit^ 
^Q£e Ipiie de Fpntenelle, 
kazer, crdndve Mrondelle^ 
%»j^m^ comie Ptrault. 

19Js fj^am^fsacpijtpi in ^^ce$ but, not wiih fuch incOQl- 
parablp humour, as by pur Prior, in England. 

Totbefe rema,rJcs.of f ontenelle may be added what Voltaire 
(byv, -with^is nfacl vivaoity and brevity; .-«.€QMi«iMe alone 
formed himfelf ; but Louis XIV. Colbert, Sophocles, and 
Euripide;, all of them comvibuted^tOrform Raciiie." 

M 4 compli- 
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compliment, •* I have travelled with Dodlorj 
t)f the Sorbonne, and even with Religious^ 
but I never heard fo many fine things faid 
before ; en verite vous parlez cent fohmkux 

gu' Un P RED IC AT EVR.'* 

It is but juftice to add, that the fourteen 
fucceeding verfes in the poem before us, con* 
taining the charader of a true Critic, are 
fuperior to any thing in Boileau's Art of 
Poetry : from which, however. Pope has 
borrowed many obfervations. 

37. The mighty Stagyrite firfl, left' the Ibore, • 
Spread all his fails, and durft the deep explore. 
He fteer'd fecurely, and difcorer'd far. 
Led by the light of the Mseonian ftar *. 

A NOBLE and juft charaflier of the firft and 
the beft or critics ! And fufficient to reprcfs 
the fafhionable ind naufeous petulance of fe- 
veral impertinent moderns, who have at- 
tempted to difcredit this great and ufefiil 
writer. Whoever furveys the variety and per- 
fe€lion of his produdions, all delivered in thq 

»Ver.646. , / 

. chafteft 
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chafteil Ayle^ in the cleared order, and the 
moft pregnant brevity, is amazed at the im-- 
menfity of his genius. His logic, however 
at prefent negleded for thofe redundant and 
yerbofe fyftems, which took their rife from 
Locke's Eflay on the Human Underftandin|;, 
is a mighty effort of the mind : in which arc 
difcovered the principal fources of the art of 
reafoning, and the dependencies of one 
thought on another; and wiiere, by the dif- 
fcrent combinations he hath made of all the 
forms the underftanding can aflume in rea- 
foning, which he hath traced for it, he hath 
fo clofely confined it, that it cannot depart 
from them, without arguing inconfequenti- 
aliy. His Phyfics contain many uieful ob- 
fervatlons, particularly his Hiftory of Ani* 
xnals ; to afiifi: him in which, Alexander 
gave orders, that creatures of different cli* 
mates and countries fhould, at a great ex- 
pence» be brought to him, to pafs under 
liis Infpedion. His Morals are perhaps the 
pureft fyflem in antiquity. His Politics are 
^ mofi: valuable monument of the civil wif- 

doai 
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dom of the ancients ; as they preibrve to M 
die defcription of feveral govemmeMi^ and 
particularly of Crete and Carthage^ that 
otherwife would have been waknown. Sot 
of vAl his compoiitions, hi€ Rhetoric and 
Poetics are moft complete. No ^writer hw 
ihewn a greater penetration into t!he feedfies 
of the human heart, than tSits philofopfier, 
in the iecond hocrk otf his Rhetoric ; where he 
treats of the different manners and ptffions, 
dtat diftingtriSi each different age and con* 
fitton of man ; and from whence iiw2x» 
plainly took his famous defeription, in die 
Art of Poetry*. La Bntyere, Rochefoucauk^ 
and Montaigne himfeif, are not to be com- 
pared to him in this refpeft. No fiieceedtl^ 
tiriiter on eloquence, not evett Tuliy, hM 
added any thing new or importan* on 'this 
fobjed* His Poettcs, w'hich I f uppofe ws 
here by Pope chiefly referred to^ fec9» »f0 
have been written for the ufe of that pi^nce, 
with whofe education Ariftotle ^was hofioirr- 

♦ Ver. 157. 



( 
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ed^ to give bim a juft tafte in Teadisg Ho- 
mer aind the trsgedkas : to j^dge properly 
of which, was then thought no usMtfceilary 
accomplifhment in the character of a prince 
*f o attempt to undcrftand poetry without r 
having diligently digefted this treati&j would 
be as ahfurd and impoffible, as to pretend to 
a Ikill in geometry, tvithout having ftn^died 1 
Euclid. The fourteenth, fifteenthf and ifix- \ 
teenth chapters, wherein he has pointed ouit * 
the propereft methods of exciting Terjror 
and Pity, convince us, that he wa? inti- 
mately acGj^uainted with thoiGb obje&s, which 
moft forcibly affci-i: the heart. The prime 
excellence of this precious treatife is the 
fcholaftic preciiion, and philofophical clofe^ 
nefs, wkh which the fbbjeft i>s bmidled^ 
withcwt atiy addrefs to the paffioas, tir ima- 
gination. At is io be iamefited, that the 
part of the Poetics in wihich he had given ^ 
precepts for comedy, did oot likewife de^ 

fcftftd to p^erity. 



38. 
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'38. Horace ftill charms with graceful negligence^ 
And without method talks us into fenfe *. 

The viilgar notion^ that Horace wrote his 
Epiftle to the Pifos without method, has 
been lately confuted, as we hinted before. It 
is equally falfe that, that epiftle contains a 
complete Art qf Poetry ; it being folely con- 
fined to the ftate and defedls of the Roman 
drama. The tranfitions in the writings of 
Horace, are fome of the moft exquifite 
ftrokes of his art : many of them pafs at pre- 
fcnt unobferved : and that his cotemporaries 
were equally blind to this beauty, he him- 
felf complains, though with a feeming 
irony. 

Cum lamentamur non aps>ar£R£ labores 
Noftros, et tenui dedudapoematafilof. 

It fecms alfo to be another common mif- 
takc, that ope of Horace's charaderiftics 
is the Sublime : of which indeed he has 
given a very few ftrokes, and thofe taken 

• Vor. 654. f Epift. I. vcr. 224. lib. 2. 

from 
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from Pindar, and, probably, from Alcaeus ♦. 
His excellence lay in exquifite obfervations 
on human life, and in touching the foibles 
of inankind with delicacy and urbanity* 
*Tis eafy to perceive this moral •f'turn in all 

hi^ 

% 
/ 

* ** De Horatio quidem ita fentimus ; fi Graecoram LyricA 
extarent, futuruniy ut illias furta qqamplurima deprehende- 
rentar : qui tamen imicatores /ervum pecus appellare non da- 

bitarit. -Ex Alcseo, ut opinor, [Horatii] multa» Ac.** 

Scaliger* Poet* L. 5* f* 7. 

t It was this tarn of mind» which, if I am not deceived^ 
made Horace more fond of Euripides than of Sophocles ; at 
lead if we may judge from his more frequent alluiions to the 
works of the latter than of the former. The difpute about 
the burying of Ajax is the only pafTage of Sophocles alluded 
to in his works. Sat. iii. b* ii* ^^7* But to the works of 
Euripides there are many : fuch as the facriiice of Iphigenia 
To the fame epiflle ; the dialogue between Bacchus and Pen<^ 
theus, at the end of 16 epif. of the ift book; and the allu- 
fion to the quarrel of Zethus and Amphion, epif. 18 booki. 
In the Art of Poetry the examples 4re chiefly taken from the 
pieces of Euripides ; 

Sit Medea ferox invidaque, flebilis Ino^ 
Periidus Ixion^ lo vaga, triftis Oreftes, 

And again, 

Telephus et Peleus, &c. — and, Telcphe, ?el Pcleu— 
Perhaps he had his favourite Euripides in his head* whenht 
mentioned a capital fault in the unravelling a juft drama ; 

Nee Deas interiit, 4c. — -- 

for 
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hie comppfitioBs : the writer of the eplftlet 
U dUcwDfd in tho odes. 6)egi^ncc, oot ia- 
Vlumtj, was his grai>4 chvz&firi^u;- ^o^ 
race U the moft popular author of ^11 smti-* 
quity ; the r^afon is^ becaufo he abounds ip 
images drawn firom familiar life, and in re- 
marks, that ** come home to mens bufinefs 
^* and bofoms/* Hence he is more frc- 
quently quoted and alluded to, than anj 
poet of a higher cafl. 

39. See D10NY8IUS Homef's thoughts refine, 
And call new beauticsforth from ev'ry liae ♦. 

These profaic lines, this fpiritlefs eulogy 
are much below the merit of the critic whom 

% 

for Esuripid^s is frequently ceDfure4 ftr his cpQda^ in tbjis 
jiartJcttlafT. 

Rem tibi Socraticse poterant oftendere ehartae, 

is alfo a line that puts one in mind of the friend and compa* 
nion whom Socrates is faid even so have affifled in his plays« 
And if it were not too great a re/inementy I would add, that 
this line 

Hon fatis eft pukbra tSk poemata ditlcia fonto^ 

evidently points out the two known cbaraUerifiUi of the twO 
great Tsagedisins, and gives (be preferenoe to his foppoftd 
favourite. . 

• Ver. 665v 

they . 
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duty are intended to Celebrate. Pope feems 
luere rather t6 have confidered Dionyfius as 
' the^ author only of refkdions concermng 
Homer ; and to have in fome mea(ure over- 
lookedi or at leaf): not to have fufficiently 
if>6fted on, his mod: excellent book^ IIEPI 
STNeHSEnS ONOMAXaN, in which ho 
has. unfolded all the fecret arts that render 
^ompofition harmonious. One part of thi!i 
difcourfe, I mean from the beginning of the 
twenty-firft to the end of the twenty-fourth \ 
Sedion, is perhaps one of the mofl: ufeful 
pieces of criticifm extant. He there difcuiles 
the three different fpecies of compofition % 
which he divides into the Nervous and 
Austere, the Smooth and Florid, and 
the Middle, which partakes of the nature 
of the two others. As examples of the firfl 
fpecies, he mentions Antiinachus and Empe« 
docles in heroics, Pindar in lyric, j£fchylu8 
in tragic poetry, and Thucydides in hii9x>ry. 
As exam^ples of the fbcond, he produces 
Hefiod as a writer in heroics; Sappho, Ana*^ 
creon, and Simonides, in lyric { Euripides 

ONLY, 
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ONLY, among tragic writers ; among the 
hiflorians^ Ephorus^ and Theopompus ; and 
liberates/ among the rhetoricians : all thefe» 
fays he^ have ufed words that are A£IA» 
%at MAAAKA, %0Lt nAPGENXinA. The 
writers which he alleges as inftanc?s of the 
third fpecies> who have happily blended the 
two other fpecies of compofition, and who 
are the moft complete models of ftyle> are 
t Homer, iii epic poetry ; Stefichorus and Al- 
caeus, in lyric; in tragic, Sophocles; in hif- 
tory, Herodotus; in eloquence, Demoft- 
hencs; in philofophy, Democritus, Plato, 
and Ariftotle* 

40. Fancy and art in gay Petronius pleafe. 

The fcholar's learning with the courtier's cafe *• 

/ For what merit Petronius (hould be placed 
ambng ufeful critics, I could never difcern. 
There are not above two or three pages, con* 
taining critical remarks, in his work : th^ 
chief merit of which is that of telling a ftory 
with grace and eafe. His own ftyle is more 

# Ver. 66S. 

affcftcd 
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afFedled than even that of his cotemporarieSf 
when the Auguftan fimplicity was laid afide* 
Many of his metaphors are far-fetched, and 
mixed ; of which this glaring itiftance may 
be alledged. ** Neque concipere aut edefe 
** partum mens poteft, nifi ingenti flumine 
'* literarum inundata*:" where animal con- 
ception and delivery, arc confounded with 
vegetable produdion. His character of Ho- 
race, however celebrated, and fo often quoted 
as to become naufeous, ** Horatii curiofafa^ 
** iicitasy' is furely a very unclaffical inver- 
fion ; for he ought to have called it the 
happy carefulnefs of Horace, rather than his 
careful happinefs. I (hall obfervc by the 
way, that the copy of this author found fome 
years ago, bears many fignatures of its fpu- 
rioufnefs, and particularly of its being forged 
by a Frenchman. For we have this ex- 
preffion, *' ad Cast ell a ^tic receperunt," 
that is, ** to their Chateaux^," inftead of 
•• ad Villas:' 

*.Pag. 109. Ed. Amftael. 1663. 

N 41. 
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41. In grave Quintilian's copious work we find 
The julleft rules, and cleareft method join'd ♦. 

To commend Quintilian barely for his 
method, and to infift merely on this excel- 
lence, is below the merit of one of the moft 
rational and elegant of Roman writers. Con- 
lidering the nature of Quintilian's fubjcdl, he 
afforded copious matter, for a more appro- 
priated and poetical charadler. No author 
ever adorned a fcientifical treatife with (o 
many beautiful metaphors. Quintilian was 
found in the bottom of a tower of the mo- 
naftery of St. Gal, by Poggius 1 as appears by 
one of his letters dated 1417, written frqm 
Conftance, when the council was then fitting* 
Thp monaftery was about twenty piiles from 
that city. Silius Italicus, and VaJi?riu> 
Flaccus, were found at the fame time and 
place. A hiftory of the manner in which 
the manufcripts of ancient aujthors were 
found, would be an entertaining wofk to 
perfons of literary curiofity. 

• Vcj. 669. 

4»' 
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42. Thee bold Longinus all the Nine ihfpire. 
And Hef$ their critic with a poet's fire *» 

This abrupt addrefs to Longinus is more 
fpirited and ftriking, and more fuitable to 
the character of the perfon addrefled, than if 
he had coldly fpoken of him in the third 
perfon. The tafte and fenfibility of Lou- \ 
^inus were exquifite; but hisobfervatibns are ' 
too general, and his npiethod too loofe. The 
.prceifion of the true philofophical critic is 
loft in the declamation of the florid rheto- j 
riciaQ. Inftead of fhewing for what reafon 
a fentimfciit or image is sublime, and dif- 
f:dvef ing the fecret power by which they af- 
fe<9: a reader vyith pleafure, he is ever intent 
on producing fomething sublime hmfelf\ 
and ftrokes of his own eloquence. Inftead of 
pointing out the foundation of the grandeur 
of Hoffler^s iinagery, where he defcribes the 
riibtibfl of Neptune, the critic is endeavour- 
ing to rival the poet, by faying that, ** there 
** was not iob^ enough in the whole earthy 

• Vcr. di^. 

N 3 'Mo 



i8o ESSAY ON THE GENIUS 

** to take fuch another ftep." He fliould 
have (hewn why the fpecch of Phaeton to 
his fon, in a fragment of Euripides, was fo 
lively and pidlurefque: inftead of which he 
ardently exclaims, ** would not you fay, that 
*' the foul of the writer afcended the chariot 
*' with the driver, and was whirled along 
«* in the fame flight and danger with the 
,^* rapid. horfes?" We have lately feen ajuft 
• fpecimen of the genuine method of criticifing, 
/ in Mr. Harrises accurate Difcourfc on Poetry> 
. Painting, and Mufic. I have frequently won- 
dered, that Longinus, who mentions Tully, 
fhould have taken no notice of Virgil. I 
fuppofe he thought him only a fervile copier 
of the Greeks. 

43. From the fame foes, at laft, both felt their doom, 
And the fame age faw learning fall and Rome *. 

" 'TWAS the fate of Rome to have fcarcc 
an intermediate age, orsfingle period of time, 
between the rife of arts and fall of liberty. 
No fooner had that nation begun to lofe the 

* Vcr. 686- 

rough- 



AND WRITINGS OF POPE. i8i 

roughnefs and barbarity of their manners, 
and learn of Greece to form their heroes, 
their orators, and poets on a right model,- 
than by their unjuft attempt upon the liberty 
of the world, they juftly loft their own. 
With their liberty, they loft not only their 
force of eloquence, »but even their ftyle and 
language itfelf. The poets who afterwards 
arofe among them, were mere unnatural and 
forced plants. Their two moft finifhed* 
who came laft, and clofed the fcenc, were 
plainly fuch as had feen the days of liberty, 
and felt the fad effects of its departure */' 

Shaftesbury proceeds to obferve, that 
when defpotifm was fully eftablifhed, not a 
ftatue, pid'ure, or medal, not a tolerable 
piece of architedlure, afterwards appeared.-— 
And it was, I may add, the opinion of Lon- ^^ 
ginus, and Addifon, who adopted it from 
him, that arbitrary governments were perni- 
cious to the fine arts, as well as to the fai- 
ences. Modern hiftory, however, has afford* 

* Advice to aa Auth. vol.i. pag. 148, Edit, izrno* 
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ed an example to the contrary. Painting, 
fculpture, andmufic, have been feen to ar- 
rive to a high perfedtioa in Rome, notwith- 
ftanding the flavery and fuperftitioa that 
reign^ there.: nay, fuperftition itilblf has beea, 
highly prpduftive o£ thefe fine arts.j for with 
what ent^hufiafm mufl: a popifli painter v^ork 
for an alfar-piece ? Therehavebeeainflances 
of paipiters, who before they began to work,, 
have always received the facrament. Neither 
Dante, Arioflo, nor Tafib, flouriflied in free 
governments; and it feen^s * chinierical to. 
aflert, thai; Milton would never have v^ritten 
his Paradife Loft, if he had not feen mo- 
narchy deftroyed, and the ftate thrown into 
diforder, Michael Angelo, Raphael, and 
Julio Romano, lived in defpotic ftates. The 
fine arts, in fhort, are naturally attendant 
Upon power and luxury. But the fciences 
require unlimited freedom, to raife them to 
their full vigour and growth. In a Mo-^ 
NARCHY, there may be poets, painters, and^ 

•SccENQitiRY into the Lift apd Writings of Homer, 
Scft. V, pag. 67, 

mufici-* 
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muficians; but orators, hiftorians, andphilo* 
fophers, can exift in a Republic alone, 

44. A fecond deluge learning thus o'er-run. 

And the monks finifli'd what the Goths begun*/ 

Every cuftom and opinion that can de- 
grade and deform humanity, was to be found 
in the times here alluded to. The moft 
cruel tyranny, and the grofleft fuperftition, 
reigned .without controul. Men fecmcd to 
have loft not only the light of learning, but 
of their common reafon. Duels, divinations, 
the ordeal, and all the oppreflive cuftomsof 
the feudal laws, were univerfally pradtifed : 
witchcraft, poffeflions, revelations, andaftro- 
logy-f*, were generally believed. The J cler- 

• Ver. 692. 

f Even fo late as the reign of Charles V. we arc informed 
by Chriftaha of Pifa, that her father, who was the king's 
aftrologer, foretold his death to a moment, in the year 1380. . 
This aflrologer was fo highly in favour, and efteemed of fuch 
importance, as to haveamonthly penfion of an handred livrcs ; 
a confiderable fum for that time. 

X They celebrated in many churches, particularly at Rouen, 
what was called, the Feast of the Ass. On this occafion, 
the Ass, finely dreft, was brought before the altar, and they 
fung before him this elegant anthem, " Eh eh eh Sire Ane ! 
« ibebebSireAnzV* 

N 4 gy 



/ 
t 



i84 ESSAY ON THE GENIUS 

gy were fo ignorant/ that in fome of the 
moft folemn adts of fynods, fuch words as 
thefe are to be found : ^^ As my lord bijhop 
" cannot write htmfdfj at his requeji 1 have 
** fubfcribed'* They were at that time fo 
profligate, as to publifh Abfolutions for any 
one who had killed his father, mother, fifter, 
or wife 5 or had committed the moft enor- 
mous pollutions. On a furvey of thefe ab- 
furd abominations, one is apt to cry out in 
the emphatical words of Lucretius, 

Quje procul a nobis flecSat Fortuna gubernans f 

But we may reft fecure, if the obfervation of 
an acute writer be true, who fays, ** Europe 
will perhaps behold ages of a bad tafte, but 
will never again relapfe into barbarifm. The 
fole invention of printing has forbidden that 
event. The only fparks of literature that 
then remained, were to be found.among the 
mahometans, and not thechriftians. It was 
from the Arabians that we received aftro-^ 
nomy, chemiftry, medicine, algebra, and 
arithmetic, Albategni, a Saracen, fome of 

whofe 
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whofe manufcripts are now repofited in the 
Bodleian library at Oxford, made ailrono- 
mical obfervations in the year 88o, Our 
Almanack, Al-Manac, is an Arabic word. 
The great church at Cordova in Spain, where 
the Saracens kept a magnificent court, is a 
monument of their fkill in architefturc. 
The game of chefs, that admirable effort of 
the human mind, was by them invented ; as 
were tilts and tournaments. Averrocs tranf- ; 
lated, and commented upon, the greateft 
part of Ariftotle's works *, and vvas the 
introducer of that author's philofophy into 
the -f- weft. It was Gerbert, who, in the 
reign of Hugh Capet, is faid to have intro- 
duced into France, the Arabian and Indian 
cypher : for the Arabians had borrowed from 
the Indians this manner of computing, and 

* I have fecn a tranflatibn, of his Comment on the Poetics, \ 
v^ith this title, *' Averroys Summa in Ariftotelis Poedcam ; \ 
e^ Arabico fermoqe in Latinum tradu£la ab Hermano Ale* 
jnano. Prasmittitur Determinatio Ibinrosdin [^//o/i&^r^ra- , 
Siaft ivriter] in Poetria Ariftotclis. Vcnetiis, apud Georgium " 
ALrrivabenum* 1515." 

f From Sadly an Arabian Poet, Milion is faid to bave \ 
takgn the grand idcs^ of the bridge over chaos, / 

Gcrbcrt 
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Gerbert learned it from the Saracens^ when 
he made a journey into Spain. Gerbert alfo 
urtdertook to make the firft clocks the mo- 
tion of which was regulated by a balance; 
which method was made ufe of till the year 
1650,. when they began to place a pendulum 
. ioAead of the balance. ** Can it be believed, 
fays Mr. Henault, that there ever was fo 
little intercourfc between the provinces of 
France, that an abbot of Clugni^ being in- 
vited by Bouchard Count of Paris, to bring 
his Religious to St. Maurdes-Fofies, excufcd 
himfelf from making fo long a journey, into 
a: country unknown, and to which he was 
fo much a stranger?*' Charlemagne, in- 
deed,.two centuries before this laft mentioned 
tjme,, had endeavoured to bring civility.and 
learning into France : he introduced the Gre- 
gorian chant, . and eftabliihed a * fchool in 
his palace, where the famous Alcuin, whom 
he invited from England, inftrudred the 

• He IS faid to have founded the univerfity of Paris. 
Twyne's Antitj. Ac^d. Oxon. Apolog. edit. 1608. pag. i£8, 
etie<j. 

Youth. 
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Youth. Each of the members of this aca- 
damy took a particular naaie ; and Chark- 
magne hin^felf, who did it the honour to 
become one of it's i^embers. ailumed that 
of David. Thi^ att-empt to civilize his bar- 
barous i^bje^ts^ was as ard^ou6> and worthy 
his grteat geni^iSy as his noble projedt to open 
a communication between the Ocean and the 
Eujgliii^ by fpa, and to join the Rhine to the 
Di^ubq by a canal. 

i(5. At length Erasmus, that great, injurM name, 
(The glory of tlie priefthood, and the fhame !) 
Stem'd the wild torrent of a barb'rous age. 
And drove thqfe holy Vandals off the ftage*. 

ft 

It were to be wifhed, our author had 
drawn a larger and fuller portrait of rilis won- 
dtrful man, of whom he appears to have 
been fb fond, as to declare in the Letters •j^,* 
that he had fome defign of writing his. life ia 
latin. I call Erafmus a wonderful man> not 
only on account of the variety, and claffical 
purity of his works, but of that penetration^i 

♦ Vcr. 694^1 t Vol. vii. ?^gf 232. 

that 



\ 
I 

f 



1 88 ESSAY ON THE GENIUS 

that ftrong and acute fenfe, which enabled 
him to pierce through the abfurdities of the 
times^ and expofe them with fuch poignant 
ridicule, and attic elegance.* Aworkofhu- 
mour, and of humour direAed to expofe the 
priefts, in that age, was indeed a prodigy. 
The irony of the Encomium on Folly has 
never been excelled. Erafmus, though a 
commentator, had tafte; and tho* a catho- 
lic, had charity. His learning was enlivened 
with wit; and his orthodoxy was tempered 
with moderation. He was never dazzled with 
what was called erudition; or miiled by 
that blind and undiftinguifliing veneration 
which was naturally paid to the ancients, on 
the firft difcovery of their writings. By his 
CiCERONiANUs, he reprefled the afFcSation 
of imitating Tully's manner of expreffion, in 
every fpecies of compofition. In his Eccle- 
SIASTES, very excellent rules are laid down 
for preaching. In his Dialogues, the fuper- 
ilitions of the Romifli church are expofed 
with all the pleafantry of Lucian : an author, 
to whom his genius bore great refemblance ; 

and 
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and fome of thofe dialogues he has tranflated 
with their original fpirit. Indeed, among the 
many tranflators of Greek autjiors who flou- 
rifhed at that time, Erafmus feems to have 
been in all refpecSs the moft eminent. To 
Jiim was the reftoration of literature princi- 
pally owing. More than one prince foUicited 
hisfriendfliip, and invited him to their courts. 
We fee in a letter of Erafmus, written in the 
year 1516, that Francis I. who fhared with 
Leo X. the glory of reviving fciences and arts 
in Europe, having declared to Petit his con- 
feflbr, that he intended to bring into France 
the moft learned men he could find. Petit 
had charged Budasus^ and Cop the royal 

phyfician, to write to Erafmus, to engage him 
to fettle in France : that Stephen Poncher, 
cmbaffador from the king at BrufTels, prefled 
him ftill more ; but that Erafmus made his 
cxcufcs, becaufe his catholic majefty Charles 
V. had retained him in the Low-countries. 
The life of Erafmus, which deferves the 
fined pen, has been wretchedly and frigidly 
written by Knight; although, indeed, the 

materials 
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materials he has coIle€ted arc curious and 
ufeful. 

46. But fee! each mufe in Leo's golden days^ 

Starts from her trance, and trims her wither'd bays : 
Rome's ancient Genius, o'er its ruins fpread. 
Shakes off the duft, and rears his rev'rcnd head *. 

History has recorded five a^es of the 
world, in which the human mind has ex- 
erted itfelf in an extraordinary manner ; and 
in which it's produdions in literature and the 
fine arts have arrived at a perfedion, not 
equalled in other periods. The first* is 
the age of Philip and Alexander; about 
which time flouri(hed Socrates, Plato, De- 
inofthenes, Ariftotle, Lyfippus, Apelles, 
Phidias, Praxiteles, Thucydides, Xenophon, 
-^fchylus, Euripides, Sophocles, Arifto* 
phanes, Menander, Philemon. The second 
age, which has never yet been fufliciently 
taken notice of, was that of Ptolomy Phil- 
adelphus, king ofMgypt; in which appear- 
ed Lycophron, Aratus, Nicander, ApoUo- 
nius Rhodius, Theocritus, Callimachus, 

• Ver. 698. 

Era*' 
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Eratofthenes, Phillchus, Erififtratus the 
phyficlan, Timaeus thehiftorian, Cleanthcs,. 
Diogenes the painter, and Softrates the ar- 
chiteft. This prince, from his love of 
learning, commanded the Old Teftament to 
be translated into Greek. The third age is 
that of Julius Caefar, and Auguftus; marked 
with the illuftrious names of Laberius, Ca- 
tullus, Lucretius, Cicero, Livy, Varro, Vir- 
gil, Horace, Propertius, Tibullus, Ovid, 
Phaedrus, Vitruvius, Diofcorides. The 
FOURTH age was that of Julius II. and Leo 
X. which produced, Ariofto, Taflb, Fraca- 
ffcorius, Sannazarius, Vida, Bembo, Sadolet, 
Machiavel, Guiccardin, Michael Angelo, 
Raphael, Titian. The fifth age, is that 
of Louis XIV. in France, and of king Wil- 
liam and queen Anne in England : in which, 
or thereabouts, are to be found, Corneille, 
Moliere, Racine, Boileau, Fontaine, Boiffuet, 
Rochefoucault, Pafchal, Bourdaloue, Patru, 
Malbranehe, De Retz, Bruyere, St, Real, 
Fenelon, Lully, LeSaeur, Pouflin, LaBrun, 
Puget, Theodon, Gerardon, Edelinck, Nari- 

I teuill. 
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tcuill, * Perraulc, Drydcn, Tillotfon, Tem- 
ple, Pope, Addifon, Garth, Congreve, Rowe, 
Prior, Lee, Swift, Bolingbroke, Atterbury, 
Boyle, Locke, Newton, Clarke, Kneller, 
Thornhill, Jarvas, Purcell, Mead, Friend. 

Concerning the particular encourage- 
siient given by Leo X, to polite literature, 
and the fine arts, I forbear to enlarge ; be- 
caufe a friend of mine is at prefent engaged 
in writing. The History of the Age of 
Leo X^. It is a noble period, and full of 
thofe moft important events, which have 
had the greateft influence on human affairs. 
Such as the difcovery of the Weft-Indies, 
by the Spaniards, and of a paiSage to the 
Eaft, by the Portugueze : the invention of 
printing ; the reformation of religion ; with 
many others : all which will be infifted up- 
on at large, and their confequences difplay- 
ed, I fhall only here tranfiently obferve, 
that fome efforts to emerge from barbarity 
had long before this time appeared in Italy. 

• The Architea. 

Dante 
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Dante wrote his fublime * and original ■ 
poem, which is a kind of fatirical epic, and ' 
which abounds in images and fentinietits 
almoft worthy of Homer, but whofe works ' 
he had never feen, about the year 13 10. 
Giotto the difciple of Cimabue, the friend, 
of Dante, and fubjedt of his praifes, was 
employed, about the fame time, by Bene- 
dia XI. and a pidture of mofaic work done 
by him, over the gate of St. Peter's church 
at Rome, is ftill remaining. A Tufcan, 
called Guy of Arezzo, invented the mufi- 
cal notes in ufe at prefent ; and Brunelefchi 
built palaces at Florence, in the ftyle of an- 
cient architecture. .Soon afterwards, Boc- 
cace and Petrarch poliflied, and fixed the 

• See particalarly the beginning of the third canto of the 
IuFBRHO, as alfo the beginning of the iixth : particularly the 
infcription over the gate of Hell ; 

Per me fi va nella citta dolente ; 
Per me fi va nell* eterno dolor, &c* 
Lafciate ogni fperanza, voi, che entrate. 

Whence Milton, 



— — Hope never comes, 
Tlvat comes to all 



iiandard 
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ftandard of, the Italian language*. To 
Petrarch the honour is generally attributed 
of having reftored -f the elegance of the Latin 
tongue ; particularly in poetry. But a late 
acute fearcher into antiquity, whofe death 
is juftly lamented, tljp learned Scipio MaiFei, 
has informed us J in a curiousrpaflagc, that 
this was not fo much owing to Petrarch, as 
to Albertino Muflato, a native of Padua : 
with whofe merit the learned feero not to be 
fufRciently acquainted. MuiTatp died very 

• " Veggiamo in un medefimo prodrefTo di tempo (dal 
/ legno principalni^nte dell' una, e dell' altra Sicilia, e poi della 
Lombardia, e de vari, ediilinti laogbi d'ICaHa) ibrgcre fcrit- 
tori, i quali anno favella eon Daxite^ Petrarcha» Bpccacio» cd 
altri Tofcani autori commune, e con loro anche commune 
1' autorita, da ogni regolator dalla lingua riconofciKtay i quali,. 
tra molti altri, furrono Guidotto Bolognefe, Marco Polo Ve- 
Beziano, Pier Crefcenzia da Bobgna, GuidoGrudiceMeili- 
nefe, Giacopo Colonna Romano,. Federico 11. imperadore, 
Pierdelle Vigne Capoano, Benvenuto daImola,.FraJacopone 
da Todi, Onefto Bolognefe, Guido Guiflieri, Semprebene^ 
Fabrovio, Guido Gaiflieri, Jacopo della Lana, Giotto Manto- 
vanoJ' Gravi|ia della Rae. Poet-lib. ii. p. 170* 

t When Petrarch wrote his Africa, he had not fee SHias 
Italicus. 

\ t TEATRoItaliano. In Verona, 1733. torn. !. p. 4. 

old^ 
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old, after having borne the greateft offices in 
bis country, in the year 1329, that is to fay, 
thirty-five years before Petrarch.. Ha wroto 
not only many books of a hiftory of his ov^a 
times, but alfo an heroic poem on the fiegc 
of Padua, by the Veronefe, under the great 
Can; together with eclogues, elegies, 
epilUfes in verfe, and an O vidian Cento* 
However^ to form a full judgment in this 
cafe, one need only perufe his two latin 
tragedies entitled Eccerinis, and Achil- 
les, which he compofcd in the ftyle and 
manner of Seneca : and which were the firft 
regular and perfect dramas, that are to be 
found fincc the barbarous and obfcurc ages. 

if]. Immortal Vida j on whofe honbur'd brow 
The Poet's bays, and Critic^s ivy grow *. 

TuE merits of Vida feem not to have beeH' \ 
particularly attended to in England, till Pope | 
had beftowed this commendation upon him. : ] 
although the Poetics had been corredly pub- - 

♦ Ver. 706* 

O a liflied 
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liibed at Oxford, by Bafil Kennet, fome time 
before. The Silkworms of Vida are writ- 
ten with claffical purity, and with a juft mix- 
ture of the ftyles of Lucretius and Virgil. 
It was a happy choice to write a poem on 
Chess; nor is the execution lefs happy. The 
various ftratagems, and manifold intricacies 
of this ingenious game, fo difficult to be 
defcribcd in latin, are here exprefled with 
the grcatcft perfpicuity and elegance ; fo that 
perhaps the game might be learned from 
this defcription. Amidft many profaic flat- 
nefles, there are many fine ftrokes in the 
Christ I AD : particularly, his angels, with 
refpedt to their perfons and infignia, are 
drawn with that dignity, which we fo much 
admire in Milton ; who feems to have had 
his eye on thofe paiTages. * Gravina ajp- 
plauds Vida, for having found out a me- 
thod to introduce the whole hiftory of our 
Saviour's life, by putting it into the mouth 
of St. Jofeph and St. John, who relate it to 
Pilate. But furely this fpeech, confifting 

* Delia Ragign, Poet. pag. 127. 

of 
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of as many lines as that of Dido to ^neas, 
was too long to be made on fuch an occa- 
iion; when Chrift was brought before the 
tribunal of Pilate, to be judged and qon- 
demned to death. The Poetics are perhapsN * 
the moft perfcd: of his compofitions : they 
are excellently tranflated by Pitt. Vida had 
formed himfelf upon Virgil, who is therefore 
his hero : he has too much depreciated Ho- 
mer. Although his precepts principally re- 
gard epic poetry, yet many of them arc ap- 
plicable to every fpecies of compofition, 
*»i 

This poerb has the praife of being one of the 

* firft, if not the very firft, pieces of criti- 

■I 

cifm, that appeared in Italy, fince the revi* \ 

* 

val of learning: for it was finillied, as is ] 
evident from a (hort advertifement prefixed 
to it, in the year 1520. It is remarkable, 
that moft of the great poets about this time, 
wrote an Art of Poetry. Triffino, a nanjc 
refpeded for giving to Europe the firft re- 

* Vi£lorius*s latin tranflation of Ariilotle's Poetics, was \ 
pabliihed at Florence^ 1560. Caftlevetro's iulian one at / 
Vi(Bnna> 1570. * ^' 

O 3 gular 
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gular epic poem, and for firft daring to 
throw off the bondage of rhyme, publifhed 
at Viccnza, in the year 1529, Della Poe- 
TicA, dhjfioni quat'troy fcveral years before 
his Italia Liberata. We have of Fracafto- 
rius, 'Navgerivs^ ^vf (ie Poetica diakgiiSf 
Venetiis, 1555. Minturnus, De Poeta, 
lih-i fex^ appeared- at Vcflic<? i.559.: Ber- 
nardo Taffo, the father of Torquato, . and 
author of an epic poem entitled L^Amadigif 
wrote Rag ION AMEN TO della Poefia^ prilittcd 
at Venice, 1562. And to pay the highcft 
honour to criticifm, the great Torquato 
Taffo himfelf wrote ' Discorsi del Poema 
EroicOf printed at Venice, 15^7.' : Thcfc 
difcourfes are full of learning and taftc. But 
I muft not omit a curious anecdote, which 
* Menage has given us inhis Anti-Baiil^j 
namely, that Sperone claimed tSiefe dif- 
courfes as his own : for he thus fpeaks of 
them in one of his letters to Felice Paciottoj; 
** Laudo voi infinitamente di voler fcrivere 

# 

• Tom. i. pag. 353. 

della 
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della poetica; della quale interrogate molto \ 

fiate dal Taflb *, e rifpondendogli io libera- ; 

mente, fi come foglio, egli n 'a fatto un vo- ; 

lumci e mandato al Signior Scipio Gonzaga '. 

per cofa fua, e non mea : ma io ne chiarir6 ' 
il mondo/' 

48. And BoiLEAU ftill in right of Horace f\vays f. 

1. 

May 1 be pardoned for declaring it as my 1 
opinion, that Boileau s is the beft J Art of ; 
Poetry extant ? The brevity of his precepts, 
Enlivened by proper imagery, the juftnefs of 
his metaphors, the harmony of his numbers, 
as far as alexandrine lines will admit, the 
exaftnefs of his method, the perfpicacity 
of his remarks, and the energy of his ftyle, 
alMuly confidered, may render this opinion 
not unreafonable. It is fcarcely to be con- 

* It may be remarked, as an inftance of Taflb's Judgh-\ 
MSNty that he himfelf did not approve the epifode of So- ! 
phronia and OLindo, fo commonly cenfured* 

tVer. 71^. 

X It was tranflated into Portugueze vcrfe, by Count / 
d'Ericbyra. 

O 4 ceivcd. 
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ceived, how much is comprehended in four 
ihort cantos §. He that has well digeftcd 
thcfe, cannot be faid to be ignorant of any 
important rule of poetry. The tale of the 
phyfician turning architeft, in the fourth 
canto, is told with vaft pleafantry. ItistQ 
this work Boileau owes his immortality : 
which was of the highefi: utility to his na- 
tion, in diffufing a juft way of thinking and 
writing; banifhing every fpecies of falfe 
wit, and introducing a general tafte for the 
manly fimplicity of the antients, on whofe 
writings this poet had formed his tafte, 
Boileau's chief talent was the didactic. His 
fancy was not the predominant faculty of his 
mind. Fontenelle has thus charaderifcd 
him. •* II etoit grand & excellent verfifica- 
teur, pourvA cependant que cette louange 
fe renferme dans fes beaux jours, dont la 
difference avecles autres eft bien marquee; 
& faifoit fouvent dire Helas! & Holaf mais il 
n'etoit pas grand poete, fi Ton entendparce 

I It is remarkable, Boileau declared he ha4 never re^d Vidiu 

mot| 
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mot, commc on le doit, celui qui fait, 
qui INVENTE, qui cree *." 

i^. Such was the mufe, whofe rules and pra£Uce ttlli^ 
*< Nature's chief mafter -piece is writing well f*** 

This high panegyric procured to Pope 

the acquaintance, and afterwards, the eon* 

■ . ' - - 

[lant friendfhip, of the duke of Buckingham : 
.vho, in his Essay here alluded, to, has fol« 
owed the method of Boileau, in difcourfing 
m the various fpccies of poetry, to no other 
mrpofe than to manifeft his own inferiority. 
The piece is, indeed , of the fatyric, rather 
:han of the preceptive, kind. The coldneft 
ind negledt with which this writer, formed 
Dnly on the French critics, fpeaks of Milton, 
nuft be confidered as proofs of his want of 
rritical difcernment, or of critical courage. 
' can recoUeft no performance of Bucking- . 
lam, that ftamps him a true genius. His 
^putation was owing to his rank. In read- 

^iivresde Fontenelle, Tom* iii* p^g* 376. i Paris, 17^2. 
f Ver, 7^4, 

ing 
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ing his poems> one is apt to exclaim with 

our author, 

« 

What woeful fhiff this madrigal would be. 
In fome ftarv'd hackney fonnetter or me ? 
But let a Lord once own the happy lines, 
How the wit brightens ! how the ftyle refines ! 
Before his facred name flies every fault. 
And each exalted ftanza teems with thought. 

The beft part of Buckingham's Essay is 
that, in which he gives a ludicrous account 
of the plan of modern tragedy. I (hould 
add, that his compliment to Pope, prefixed 
to his poems, contains a pleafing pi(fturc 
of the fedatenefs and retirement proper to 
age, after the tumults of public life^ and by 
it's moral turn, breathes the fpirit, if not of 
a poet, yet of an amiable old Man. 

50. Such was Roscommon *. — — •— • — ^ 

An Essay on Tranflated Verfe feems at 
firft fight to be a barren fubjedt ; yet Rof- 
common has decorated it with many precepts' 

* Ver. 726, 

of 
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of utility and taAie, and enlivened it with a 
tale^ in imitation of Boileau. It is indifput-* 
ably better written than the laft-mentioeied 
Essay. Rofcommon wbs more learned than 
Buckingham. He was bred under fiochart 
at Caen in Normandy. He had laid a defign 
of forming a fociety for the refining, and 
fixing theftandard of, our language : in which 
proje<a:, his intimate friend Dryden was a 
principal affiftant. This was the firft attempt 
of that fort J and, I fear, we fhall never fee 
another fet on foot in our days : even though 
Mr. Johnfon has lately given us fo excellent 
a didionary. It may be remarked to the praife 
of Rofcommon, that he was the firft critic 
who had tafte and ipirit enough *, publicly 

to 

* The «ditor£jof Milton have been curious in endeavouring 
to iiearcb out wiK> were the very firft perfons that brought the 
P^radUe Loft into vogue and efteem. The following is, I 
believe, the very firft paftage in which any public notice was 
taken of its excellence. It was written by Edward Philips, 
l^ilton's nephew, and who bad been one of his fcholars, in a 
treati/e, entitIed,Tra£latn]us de CarmineDramatico Poetarum 
Veterom; cui fubjungitur compendiofa Enumeratio Poeta- 
fom* Londini, 1670. This was three years after the firft public 

cation 
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to praife the Paradife Loft ; with a noble 
encomium of which^ and a rational recom- 
mendation of blank verfe, he concludes his 
performance. Fenton, in his Obfervatioos 
on Waller^ has accurately delineated his cha- 
rader* ** His imagination might have pro- 
bably been more fruitfuH and fprightly, if 
his judgment had been lefs fevere : but that 
feverity, delivered in a mafculiney clear, 
fuccin<^ ftyle» contributed to make him fo 
eminent in the didactical manner^ that no 
man v^ith juftice can affirm* he was ever 
equalled by any of our own nation, witI>out 
confefiing at the fame time, that he is infe- 

catiop of Paradife (iOft. The words follow, ** lohannes MUto- 
BUS, prster alia quae fcripfitelegantiffifflft turn Anglice turn La- 
tine, nuper publici juris fecit Paradifum ainifliim» Poema, quod, 
five Sublimitatom Argumenti» five Leporem fimul Se Majefb* 
tern Styli, ^vc Spblimicatem Inventionis, five Similitodines & 
Defcriptiones qaam maxime naturales refpic}anos» ver^ He- 
roicom, ni fallor, aadiet : Pluriam enim fjiffiragiis qui lum 
nefciant judicare, cenfetur Perftdtionefn hojas generii 
Poematis aflecutam efie/' From many circmnftaac^ in thp 
lame Treatife, particularly his cenfore of rhyme, hisgr^t 
commendations of the beft Italian poets, and of Spencer, 
their true fon and difcifU^ (and father of Milton) it is evident 
j^m whence this Philips imbibed his principles of criticifin. 

rior 
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rior to none- In fomc other kinds of writ- 
ing, his genius feems to have wanted fire to 
attain the point of perfection : but who can 
attain it*?'* 

51 • Such late was Walsh, the mufc's judge and friend f . 

If Pope has here given too magnificent an 
elogy to Walfli, it muft be attributed to 
friendship, rather than to judgment. Walfli 
was in general a flimzy and frigid writer. \ 
The Rambler calls his works Pages q^ i 
Inanity. His three letters to Pope, how- \ 
ever, are well written. His remarks on the 
nature of paftoral poetry, on borrowing from 
the ancients, ami againft florid conceits^ are 
worthy pcrufalj. Pope owed much to \ 
Walfli : it was he who gave him a very im- ' 
portant piece of advice, in his early youth ; 
for he ufed to tell our author, that there was 
one way ftill left open for him, by which he 
might excel any of his predcceflbrs, which 
was, byxoRRECTNESS; that though indeed 



* Edit. lamo. pag, 156. 

f Vcr. 730. J Vol. vii. pag, 67. kc. 

WC 



206 ESSAY ON THE GENIUS 

wc had fevcral great poets, we a^ yet could 
boaft of none that were perfectly correct j 
and that therefore, he advifed hirti to make 
this quality his particular ftudy. 

Correctness is a vague term, frequently 
ufed without meaning and precifion. It is 
perpetually the naufeous cant of the Frencht 
cxiticSy and of their advocates and pupils, 
that theEnglifh writers are generally incor- 
rect. If CORRECTNESS implies an abfence 
of petty faults, this perhaps may be granted. 
If it means, that, becaufe their tragedians 
have avoided the irregularities of Shakc- 
fpeare, and have obferved ajitifler ceconomy 
in their fables, therefore the Athalia, for 
inftance, is preferable to Lear, the notioa 
is groundlefs and abfurd. The Henriade* 

* An epic poem in couplets ! In the Geneva edition of 
the Kenriade^ we are iRformed of a curioos aoccdote, wbott: 
it was printed at London, in 1726, in quarto, by fubfcrip« 
tion. Mr. Dadiky, a Greek, and native of Smyrna, whtf 
at that time refided in London, faw by chance the firft leaf at 
it was printing, where was the following line : 

Qui for^a let Francois a devenir heureux^; 
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is free from any very grofs faults ; but who 
will dare to rank it with the Paradife Loft ? 
The declamations with which fome of their 
moft perfed: tragedies, even the beft of Ra- 
cine, abound, may be reckoned as contrary 
to the nature of that fpecies of poetry, and 
as*deftru6live of it's end, as the fools or grave- 
he immediately paid a viiit to the author, and faid to him, \ 
«« I am of the country of Homer; he did. not begin his j 
•* poems by a ftrokeof wit, by an enigma." The author im- r 
mediately corre£ted the line : but I beg leave to add, that he 
did not corre6l many others of the fame modern kind*'' Vol- 
taire has dropt a remark in the laft edition of his EfTay on 
Epic Poetry, which is not indeed very favourable to the tafte 
of his countrymen, but is perfedily true and juft, and which he 
ieems to have forgotten in fome of his late aiTertior.s : 

«« It mnft be owired, that it is more difficult for a French- 
snan to fucceied in epic poetry, than for any Other perfon ; but \ 
neither the conftraint of rhyme, nor thedrynefs of pur Ian* 
gnage is the caufe of this difficulty. Shall I venture to name the 
caufe ? It iSy htcaufe of all polijhtd nations ^ ours is the Uaftfo" 
iticJ The works iii verfe, which are moft in vogue in France, : 
are pieces for the Theatre. Thefe pieces muft be written in * 
a.Ayle that approaches to that of converfation. Defpreaux 
has treated only Diia&ic fabje^, which require fimplicity. 
Itis well known, that exadlnefs and elegance conilitute the 
chitf mtrit of his verfes and thofe of Racine ; and when Def- 
preaiix attempted a fublime ode, he was no longer Defpreaux. 
Thefe examples have accoilomed the French to too uniform » 
marc h ■■■.** 

I diggers 
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diggers of Shakefpcare. That the French 
may boaft fome excellent critics, particularly 
BoiTu^ Boileau, Fenclon, and Brumoy> can- 
not be denied ; but that thefe are fufiicient 
to form a tafle upon, without having recourfe 
to the genuine fountains of all polite litera- 
ture, I mean the Grecian writers, no one but 
a fuperficial fciolift can allow- 

I CONCLUDE thefe rcfledions with a re- 
markable fadt. In no poliihtfd nation, after 
criticifm has been much Audied, and the 
rules of writing eftabliflied, has any very ex- 
traordinary work ever appeared. This has 
vifibly been the cafe, in Greece, in Rome, 
and in France ; after Ariftotle, Horace, and 
Boileau, had written their Arts of 
Poetry, In our own country, the rules 
of the drama, for inftance, were never more 
completely underftood than at prefent : yet 

what UNINTERESTING, thoUgh FAULTLESS, 

tragedies, have we lately feen ? So much 
better is our judgment than our execution. 
How to account for the fadt here mention- 
ed. 
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cd, adequately and juftly, would be attend- 
ed with all thbfe difficulties that await dif- 
cuffions rielative to the produdions of the 
human mind ; and to the delicate and fe-^ 
crctcaufes that influence them. Whether 
or no, the natural powers be not confined 
and debilitated by that timidity and caution 
which is occafioned by a rigid regard to the 
didates of art; or whether that philofophical, 
that geometrical, and fyftematical fpirit fo 
much in vogue, which has fpread itfelf from 
the fciences even into polite literature, by 

confulting only reason, has not diminifli- 

* *^"' * « '•' 

cd and deftroyed sentiment; and made 
our poets write from and to the head ra- 
ther than the heart : Or whether, laftly, 
when juft models, from which the rules 
have necefTarily been drawn, have once ap- 
peared, fucceeding writers, by vainly and 
ambitioufly ftriving tofurpafsthofejuftmo- 
dels, and to fliine and furprife, do not be- 
conie ftifF, and forced, and aiFedl^d in their 
thoughts and didtipn. 

P SECT. 
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S E C T. IV. 
Of the Rape of the Lock# 

IF the Moderns have excelled the Antlents 
in any fpecies of writing, it feems to be 
in fatire : and, particularly in that kind of 
fatire, which is conveyed in the form of the 
epopee^ a pleafing vehicle of fatire, feldonciy 
if ever, ufed by the antients i for we know io 
little of the Margites of Homer, that it can- 
not be produced, as an example. As the poet 
disappears in this way of writing, and does 
not deliver the intended cenfure in his own 
proper perfon, the fatire becomes more deli- 
cate, becaufe more oblique. Add to this, 
that a tale or ftory more ftrongly engages 
andinterefts the reader, th^n a feries of pre- 
cepts or reproofs, or even of charadcrs 
themfelves, however lively and natural. An 
heroi-comic poem my therefore be juftly 
efleemed the moft excellent kind of fatire. 

The invention of it is ufually a&ribed tp- 
Aleflandro Taflbni; who, in the year 1622, 

publifhed 
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publiOied at Paris, a poem eompofcd by him, 
in a few mooths of the year i6i i, entitled 
La Sbcchia Rapita, or The .Rape of the 
Bu£ket^ To avoid giving ofFence, it was firft 
printed under thenameofAndroviniMelifoni. 
It was afterwards reprinted at Venice, cor- 
]%£ted^ with the name of the author, and 
with ibrtie illuftrations of Gafparo Salviani. 
$tft the learned and curious Crefcembini, in 
his Ifiaria della Volgar Foefia *, informs us, 
that it is doubtful whether the inven tion of the 
•|rhefoi-comic poem ought to be afcribed to 
TalToni, or to Franccfco Bracciolini, who y 
wroXc:J;LoScHERNODEGLiI>Ei, which per- 
formance, though it was printed four years 
after La Secchi a, is never thelefs declared in 
an epiftle prefixed, to have been written many 
year* fooner. The real fubjedl of TaJToni's 
poem was the war which the inhabitants of 
Modena declared againft thofe of Bologna, on 

^ Lib. i. pag. 78. In Roma, per il Chracas, 1698. 

f E tal Poefia puo 4^ffii^i''fi, e chiamarfi, ixnmitazionc 
d'asdooe feria fatto con xxio. Crefcembini, ibid. 

t In Veneda, 1627. There is prefixed, by way of pre* 
&CC9 a facetioo) dialogue betwixc Thalia and Urania. 

P 2, tflie 
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the refufal of the latter to reftore to therrt 
fome towns, which had been detained ever 
fince the time of the emperor Frederic II. 
The author artfully made ufe of a popular 
tradition, according to which it was believed, 
that a certain wooden bucket, which is kept 
at Modena, in the treafury of the cathedral, 
came from Bologna, and that it had been 
forcibly taken away by the Modenefe. Cref- 
cembini adds, that becaufe Taflbni had fe- 
verely ridiculed the Bolognefe, Bartolomed 
Bocchini, to revenge his countrymen, printetj 
at Venice 1 641 , a tragico-heroi-cqmic poem, 
entitled Le PazzIe d,e Savi, overoy II 
Lambertaccio, in which the Modenefe 

are fpoken of with much contempt. The 
Italians have a fine turn for works of hu- 
mour, in which they abound. Th-ey have 
another poem of this fpecies, called Mal- 
MANTiLE Racquistato, Written by Lo- 
renzo Lippi, in the year 1676, which Cref- 
cembini * highly commends, calling it^ 
** Spiritofifimo e legiadriflimo poema giaca- 

• Pag. 368. lib. V. 
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*' fo/' It was afterwards reprinted at Flo- . 
rence 1688, with the ufeful annotations of 
Puccio Lamoni, a Florentine painter, who 
was hinifelf no contemptible poet. 

The Lutrin of Boileau was the fecond 
remarkable poem, in which the Serious and 
Comic were happily blended. Boileau him- 
fclf has given a circumftantial account of 
what gave occafion to this poem : which ac- 
count, becaufe it is entertaining, and not 
printed in the comriion editions of his works, 
I will infert at length. ** I fhall not here ad: 
like Ariofto, who frequently when he is go- 
ing to relate the mo ft abfurd ftory in the 
world, folemnly protefts it to be true, and 
fupports it by the authority, of archbifl:op 
Turpin. For my part I freely declare, the 
whole poem of theDESjc is nothing but pure 
iidion 3 that it is all invented, even to the 
name itfelfofthe place where the adtionpafles. 
An odd occafion gave rife to this poem. In a 
company I was lately engaged in, the con- 
verfation turned upon epic poetry : every one 
delivered his opinion, according to his abili- 

" P 3 t^^^^ 
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tics; when mine was afked^ I confirmed 
what I had advanced in my Art of Poetry, 
that an hi:roIc poem, to be truly dTccIIent, 
ought to be charged with little matter, 
which it was the bufinefs of invention to 
fupport and extend. The opinion was warmly 
conteded: but after many reafons* for and 
againfl, it happened, as it generally does in 
this fort of difputes, that nobody was con- 
vinced, and that each continued in bis own 
opinion. The heat of difpute being over, we, . 
talked on other fubjfeds; and laughed at the 
violence into which we had been betrayed, ia 
difcuffing a queftion of fo little confequence* 
We moralized on the folly of men who pafs 
almoft their whole lives, in treating the 
greateft trifles in a ferious manner; and in 
making to themfclves an important affair of 
fomething quite indifferent. To this purpofe, 
a country gentleman related afamous quarrel, 
that had lately happened in a little church 
in his province, between the treafurerand the 
chantor, the two principal dignitaries of that 
churchy about the place in which a reading* 

dcik 
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defk was to (land. We though t it a ridicolous. 
affair* Upon tbia, one of the critics in com- 
jtainy^ who could fidt fo foon forget oqr late 
difpute, aiked mt^ if I^ who thought fb 
little MATTER AeceiBiry for an heroic poem, 
would undertake to wHte one on a quarrel 
£b little abounding iA incidental as this of the 
two ecclcfiaftici ? I faid, why hot ? before 
I had even refleded on th6 queftion. This 
xxiftde the company llugh^ and I could not 
help laughing with them ; not in the leaft 
imagining, that I (hould ever be able to 
keep my word. But finding myfelf at leifurc 
in theercning, I revolved the fubjed: in my 
mind> and having confidered in every view, 
the pleafantry that it would adniit of, I 
made twenty verfes which 1 fliewed to my 
friends. They were diverted with this bq- 
^inning. The pleafure which I faw thefe 
gave them, induced me to v^rite twenty 
more. Thus, from twenty verfes to twen- 
ty, i lengthened the work to near nine 
hundred. This is the whole hiftory of the 
trifle I no* offer to the public . . n , . lt is a 

P 4 new 
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new kind of burlefque, which I have intro- 
duced into our language; for as in the other 
kind of burlefque, thatof Scarron, Dido and 
^neas fpoke like fifli-women and porters, 
in this of mine, a* clock-maker and his wife 
talk like Dido and iEneas. I do not know 
whether my poem will have all the qualities 
requifite to fatisfy a reader : but I dare flatter 
myfelf, that it will at leaft be allowed to'havc 
the grace of novelty; becaufe I do not con- 
ceive, that there are any works of this na- 
ture in our language ; the Defaites des^ 
Bouts Rimes of Sarafin being rather ^ 
mere allegory than a poem, as this is/' 

On a fubjedt feemingly fo unpromifing 
and incapable of ornament, has fioileau found 
a method of raifing a poem full of beautiful 
imagery ; which appears like that magnifi- 
cent city -f*, which the greateft of princes 
caufed to be built in a morafs. Boileaii has 
enlivened this piece with many unexpedled 
incidents and entertaining epifodes ; 

* Altered afterwards to a Barjbbr. f Fcterfburg. 

Maxima 
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Maxima de nihilo nafcitur hifloria. Prop. 

i 

Particularly that of the Perruquier, in the 
fecond canto, and of the Battle of the Books, 
in the fifth. The fatire throughout is poig- 
nant, though polite, to the laft degree. The 
indolence and luxury of the priefts are ridi- 
culed with the moft artful delicacy. What 
a pidxire has he drawn of the chamber and 
bed of the treafurer, where every thing was 
calculated to promote and preferve inadi* 
yity and eafe ! 

Dans le reduit obfcur d*un alcove enfoncee ♦ 
S'eleve uh lit de plume a grands frais ama{!ee« 
Quatre rideaux pompeux, par un double contour, 
lEn defendent Tentree a la clarte du jour. 
' La, parmi les douceurs d'un tranquille filence, 
Regne fur le duvet une beureufe Indolence. 
C'eft la que Prelat, muni d*un dejeuner. 
Dormant d'un leger fomme, attendoit le diner. 
La jeuneflTe en fa fleur brille fur fon vifage. 
Son menton fur fon fein defcend a double etage : 
£t fon corps ramafle dans fa courte grofleur^ 
^ait gemir les couffins fous fa molle epaifleur f ^ 

* Compare with this the account of the Canon fed by his 
Hpufc-keeper, in Gil Bias. ■ 

t Chant.!. 

The 
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The aftonlfhment of Gilotin^ tlie tfeafnrer's 
almoner^ to find that his mafter intends to 
go out before dinner^ is extremely natural ; 
and his remonftrances are inimitably droll 
and pertinent. 

Lii montre le peril, que mtdi r% fenner; 
Qu' il va faire, s'il fort, refroidir le diner* 

Quelle fureur, dit-il, quel aveugle caprice, 
Quand le diner eft prStvous apelle zVOAfXi 
De votre dignite fe&t«ne% mfeux Tddat^ 
£ft*ce pour travailler que vous eces Preht i 
A quoi bon ce degout Sc .ce zele inutile ? 
Eft-il done poiir jeuner Quatre temps, ou VigHcf 
Keprtnez vos efprits, & ibuveuez-vous bien^ 
Qu'on 4iner reclvauffe ne valut jamais riea** 

How admirably is the charader of an igno- 
rant znd eating prieft, prelEbrved in this 
fpeech of the ileek and pampered C^n 
'Evrard, one of the drones, who, 

— _ In that exhaufflefs hive 
On fat pluralities fupinely thrive f f 

Moi ? dit-il, qu'a tacn dge, Ecolier totrt rtOt^iUj 
J'aille pour un Lutrin me troubler le cervcau ? 



• Chant, u t ^^**- 
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O U plaiftnt confeil ! non, non, fongeons i vivrc, 
Vas maigrijr, fi ei^ veifx, & kchtr {up Uh Livr0w 
Pour moi) je Ih U Bible autant que rAlcorao : 
Je fai ce qu'un Fermier nous doit rendre par an : 
Sur quelle vigne a Rheims nous avons hypotheque; 
Vrngt nwrd^, rartgcz ehcz moi, font ma Blbliothfi^c^ 
£n pla92nt ub Pupitre on eroit nous rabbaifer, 
Mon bras feul, fans Latin, faura le refiverftr. 
Que m'importe qu'Arnauld me condamne ou m'ap- 

prouve ? 
J'abbats ctqni mannit par* tout ou jc le frouve. 
C'eft la man fentiment* A quioi bon tant d'appI€tt^ 
Du refte, dejeunons, Meffieurs^ & buvx^ns frais*» 

ft / . 

His knowledge of the refits &( his church, 

and of the mortgagcs^ belonging to ft, his 

fcorn of the pious andlaborious ArttauH, his 

^contempt of learning, and, above all, hi$ 

roHttg paffion of good-eating, are flrokes 

. highly comic. It is wpndetfuf the ecclefi- 

aftics of France were not as much irritated 

by the publication of the LtJTAiN as by the 

Taktuffe of Moliere; which was fup- 

preffed by their intereft, after it hstd been 

afted a few nights : although at the fame 

time, a very profane farce was permitted to 

• Chant, iv, 

. have 



N 



220 ESSAY ON THE GENIUS 

i 

have a long run. When Louis XIV. ex- 
preiTpd to the prince of Conde, his wonder 
at thediflfereht fates of thefe two pieces, and 
afked the reafoh of it, the prince arifwcred, 
'* In the farce. Religion only is ridiculed; 
but, Moliere in the Tartuffe, has attack- 
ed even the Priests." 

BoiLEAU has raifed his fubje£ts by many 
perfonifications i particularly, ii( the begin- 
ning of the fixth canto. Piety whe-4iadf re- 
tired to the great Carthufian monaftery on 
the Alps, is introduced as repairing to Paris, 
accompanied by Faith, Hope, and Cha- 
rity, in order to make her complaint to 
Themis : to which may be added, the mon- 
ftrous figure of Chicanery, attended by 
Famine, Want, Sorrow, and Ruin, in 
fhe beginning of the fifth canto. The chief 
divinity that ads throughout the poem, is 
piscoRD 5 which goddefs is reprefented as 
coming from a convent of Cordeliers. A fine 
ftroke of fatire; but imitated from the faty- 
rical Ariofto, who makes Michael findDis* 

CORD 
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CORD in a cloifter, inftcaii of Silence, whom 
he there fearched for in vain. Night is 
alfo introduced as an aiSrefs with great pro- 
priety, in the third canto ; where flie repairs 
to the famous old tower at Montlery, in or- 
der to find out an owl which fhe may convey 
into the Desk, and which afterwards pro- 
duces fo ridiculous a confternation. Sloth 
is another principal perfonage r fhe alfo is 
difcovered in the dormitory of a monaftery. 

Les Plaifirs nonchatans folatrent alentour 

L'un paitrit dans un coin Tembonpoint des Cbanoines ; 

L'autre broye en riant le vermilion des Moines*. 

The fpeech flic afterwards makes has a pecu- 
liar beauty, as it ends in the middle of a 
line ; and by that means ftiews her inability 
to proceed. 

The third heroi-comic poem was the ^ 
Dispensary of Garth ; a palpable imitation ^ 
of the LuTRiN, and the beft fatire on the 
phyficians extant, except the Sangrado of 
Le Sagej^ who have indeed been the objeft 

• Chant, ii. 

of 
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of almoft every fatirift. The behaviour and 
Sentiments of Sloth^ the firft ioiagiMiy be* 
ing that occurSi are alnooft literally trtnflated 
from Boileau : particularly the compliment 
that Si/OTH pays tp king Williamt whofc 
anions diftur b her repofe : 

Or if fome cloyfter*s refuge I implore. 
Where bely drones o'er ^iog taper» fiiOFe j 
Tbe peak of NstflEMi's zrms tktft ef9$ uikclofe, 
Mine he violefts^ to give the world repofe*. 



Je croyois, loin des lieux dost ce priaee i^'exile,^ 
Qt^ VEgVhCCf da moins, m'afluroit iie wite* 
Mmsr envain j'efperois y regner fan^ ffffoi : 
Moines, Abbes, Prieurs, tout s' arme contre moi f 



.• 



Garth, in ridiculing the clergy, J^eaks of 
that order with more acrimony than Boileau» 
who merely laughs at them. But Garth was 

. one of the free-thinking Wits at Button's^ 
He has introduced many excellent parodies 
on tbe dailies : among which i cannot for- 
bear <pioting one, which is an imitation of 

^ ibmc paifages, wliich the reader will remem* 

•'Cant. i. f Chant. iL 

I ber> 
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berj. m Virgil'^ fixth bcx)ka and where the 

cireuiaftibQCcsi are l^oppijly inverted. 

% 

* Sioce^ fald the ghoft, with pity you'll attend. 
Know, I'm Guiacum, onee your firmeft friend; 
And on this barreti beach, in diroocitent . 
^m^doom'd to ftay^^'till th' angry pow'rs relent. 
Tfaefe fpeftres feamM with fears that threaten here. 
The ri&usas of my lane iU condiuSb 9^9^ 
They vex vitb ondlffs clamoiirs my repoie. 
This wants his paUte, that demands his nofe ; 
And here tbey execute fttrn Pluto's willv 
And ply me ev^ mom^snt with a pill iu 

Thi5, ^Uithor has been guilty of a ftrange 
iroproprietji which cannot be excufcd, in 
making the fury Disease talk like a critic, \ 
give rules of writing, and a panegyric on I 
the beft poets of the age J. The defccnt 
into the earth in the fixth canto, is a fine / 
mixture of poetry and pbilofophy ; the hint 



'*£oileaii faysadinirably of hispbyfician. Chant. 4. Axt.Poet. 
Le rhume a fon afped fe change en plenrifie ; 
Et par lai la migraine eft bient6t phrenefie. 

t C*ttt. vL 
liCaar.iir. 

is 
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is taken from the * Syphilis of Fracaftoi 
rius. Garth's veriification is flowing and 
mufical ; his ftyle perfpicuous, and neat . 
and the poem in general abounds with fal« 
lies of wit> and nervous fatire. 

The Rape of' the Lock, now before 
us, is the fourth, and mod excellent of the 
heroi-comic poems. The fubjeift was a 
quarrel occafioned by a little piece of gal- 
lantry of lord Petre, who, in a party of 
pleafure, found means to cut off a favourite 
lock of Mrs. Ariabella Fermour'S hair. Pope 
was defired to write it, in order to put art 
end to the quarrel it produced, by Mr. Caryl, 
who had been fecretary to queen Mary, au- 
thor of Sir Solomon Single a comedy, and of 
fome tranflations in Dry den's Mifcellanies. 
Pope was accuftomed to fay, '^ What I 
wrote fafteft always pleafed moft." The firft 
fketch of this exquifite piece, which Addifon 

$ ** Ed in vero hella Siiillide de I'autore fe cohhofcere qoan« 
to una mente della filofofia rigenerata, ed incitata dal furor 
poetico prevaglia ; e con quanto fpirito muover po^^, cd agi- 
tare Ic materie, chc in fc rivolge, e fuor di fe in ftrmoniofi 
verfi diffondc.** Gravina. p. 124. lib. t. 

6 called 
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tailed Me RaM Sajl, Was written in Icfs thaii 
a fortnight, in two cantos only : but it was fo 
Univerfally applauded, thatj in theheJctyeaf, 
our poet enriched it With the machinery of 
the iylphs, and extended it to five cantos i 
when it was printed With a letter to Mrs. 
Ferrhour, farfup^rior toanyofVoiture. The 
infertion of the machinery of the fylphs in 
proper places, without the leaft appearance 
of it's being aukwafdly ftitched in^ is one of 
the happieft efforts of judgment and art. He 
took the idea of thefe invifible beings, fb pro-* 
per to be employed in a poem of this nature^ 
from a little French book entitled, Le Comte 
de Oabalis, of which I have lately met with 
an account, in an entertaining ^y^iten **The 
Ahh6 Villars, who came from Thouloufe to 
Paris, to make his fortune by preaching, is 
the author of this diverting work. The five 
dialogues of which it coolifts, are the reAilt 
of thofe gay converfations, in which the 
Abb^ was engaged, with a fmall circle of men, 
of fine wit and humour, like himfelf. When 
this book firft appeared, it was univerfally 

Q^ read. 
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read^ as innocent and amufing. But at lengthy 
its confequences were perceived^ ^nd reckon- 
ed dangerous, at a time when this fort of 
curiofities began to gain credit. Our devout 
preacher was denied the chair^ and his book 
forbidden to be read. It was npt clear wber 
ther the author intended to be ironical, or 
fpoke all feriouily. The fecond vplume which 
he promifed, would have decided- the que- 
ilion : but the unfortunate Abbe was fooi) 
afterwards affadinated by ruffians, on the road 
to Lyons. The laughers gave out, that the 
gnomes and fylphs, difguiied like ruffians, 
h^d (hot him, as a punifhment for revealing 
the fecrets of the Cabala; a.crime n.ot to be 
pardoned by thefe jealous fpirits, as Villars 
himfelf has declared in his book *." 

It may not be improper to give a fpeci- 
men of this author's manner, who has lately 
been well imitated in the way of mixing jeft 
withearneft, in an elegant piece called Her- 

« • 

* Melanges d'Hldoire & de Litterat^re* By IXom« Nori 
^ Dargonne, difguifed under the name of Vigneul ]Viarn^.« 
Tom. prem. pag. 27^. edit. Rotterdam, 1 700* 

6 MIPPI/S 
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MiPPus Repivivus. The Comte de Gabalisi 
b^eii^g about to initiate his pupil into the mo(]t 
profound myfteries of the Roficrufian philo-t 
, fpphy, acivifeg him to confider ferioully, whci 
ther or no he had courage and refolutionfuf-* 
ficient toRENdUNCE all thofe obftacles,which 
might prevent his arifing to that height, 
which the figure of his nativity promifed. 
*f Le mot de renoncer, fays the fcholar, 
m'effVaya, & je ne doutai point qu'il n'^lla? 
ijxe propofer de renoncer au baptSme ou au 
paradis. Ainfi ne f^achant comme m% tirer d? 
cemauvaispas; Renoncer, lu; dis-^je, Mon- 
fieur quoi^faut, il renoncer ^ quelque chofe ? 
Vraiment, reprit-il, il le faut bien \ ^ ille 
fautfi neceffairement, qu'ilfautcommeijcei? 
par-la. Je ne f9ai fi vous ppurre? vous refou- 
tire : mais je f9ai bien que la iagefle n'habitQ 
pointdaiis un corps fujetaupeche,pommeellQ 
ii'^ntre point dans une ame pr^venue d'erreur 
cu de malice, l.es fagcs ne vous admettroni 
jamais a leur ^ompaguie, fi vous ne renonce? 
d^s a prefent a un chofe qui ne pent compatip 
91VCC Ja fagcffc, II Jam, ajoAta-t-il tout bas ca 
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fe baiflant a mon oreillc, ilfaut renoncer h 
tout commerce charnel avec lesfemmes ♦." On 
a diligent perufal of this book^ I cannot find 
that PoPe has borrowed any particular cir- 
cuiT^ftances relating to thefe fpirits, but 
merely the general idea of their exiftence. 

Th«;se machines are vaftly fuperior to the 
allegorical perfonages of Boileau and Garth; 
not only on account of their novelty, but 
for the cxquifite poetry, and oblique fatire, 
which they have given the poet an oppor- 
tunity to difplay. The biifinefs and petty 
concerns of a fine lady, receive an air of im- 
jiortancei from the notion of their being per- 
petually overlooked and condudled, by the 
interpofition of celeftial agents. 

It is judicious to open the poem, by in- 
troducing^ the Guardian Sylph, warning Be- 
linda again ft Tome fecret impending danger. 
The account which Ariel -f* gives of the na- 

» 

• LiCoMTE DBGABALis^ouENTRFTfBNS furies Sciences 
Secretes. Second Entkstjen, pag, 30* a AmfterdaxDi 1671* 
t Cant. i. ver. 27, to ver. 119. 

ture, 
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tiirc, office, and employment of thefe inha- 
bitants of air, is finely fancied 2 iqto which 
feveral ftrokes of fatire are thrown with great 
delicacy ind addrefs. 

7'hink what an equipage thou haft in air. 
And view with fcorn two pages and a chaif. 

The transformation of women of different 
tempers into different kinds of fpirits, caq^ 
Bc^t be too much applauded, 

. * The fprites of fiery Termagants, in flame 
Mount up, and take a falamander's name. 

* Thefe images have been lately exprefTed in latin , with 
much purity and elegance ; and deferve to be here inferted? 

Mortaa lafcivum refoluta liqaefcit in ignem» 
Aut abit in molles fingula nynpha notos t 

jEtherioique trahens hauftus, tenui^ina turba, 
Verfatad aeftivum Iqcida ipembr^ jubar. 

Gaudet adhuc circum molles operofa puellas 
Vcrfari, et veneres fappeditare novas. 

Curat uti dulces commendenc ofcula rifus, 

Purior ut fenfim prodeat ore rubor: 
Ne qoatiat comptos animofior aura capillos, 

^ec faedec pulcras podola faeva genas : 
Neve reccns macula violetur purpura palli, 

Excidat aut niveo pendula gemma finu. 
Corpora nympharum vacuaft tenuentur in auras ; 

At ftodia in memori pedore prifca m^nent. 

Carm. Quadragct. vol. ii. pag. 32. Oxon. 1748. 

Q, 3 Soft 
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Soft yielding hiindd to water glide away. 
And fip with Nymphs, their elemental tea. 
The graver Prude fmks downward to agnonte^ 
In fearch of mifcbief ftill on earth to roam« 
The light Coquettes in fylphs aloft repair^ 
And fport and flutter in the fields of air4 

The defcription of the * toilette^ which fuC- 
cceds, is judicioufly given in fuch magni* 
ficeht terms, as dignify the offices perform* 
ed at it. Belinda drefling is painted in ai 
pompous a manner^ ajs Achilles arming. 
The canto ends with a circumftance, art* 
fully contrived to keep this beautiful ma-^ 
chinefy in the reader's eye t for after the poet 
has faid, that the fair heroine 

Repairs her fmiles^ awakens cv*ry grate^ 

And calls forth all the wonders of her face t> 

■» 

He immediately fubjoins> 

The bufy fylphs furround their dariihg care, 
Thefe fet the head, and thofe divide the hair t 
Some fold the fleeve, whilft others plait the gown> 
And Betty's prais'd for labours not her own. 

The mention of the Lock J, pn which 
the poem turns, is rightly referved to the 

•Cant. i. ver. ttik f Vcr. 74N J Cant. ii. ver. ti. 

fecond 
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ibcond canto. The facrifice of the biron 
to implore fuccefs to his undertaking, is an* 
other indance of our poet's judgment, iri 
heightening the fubjedt -f-. The fucceeding 
fcene of failing upon the Thames is mbft 
gay and delightful; and imprefles the mbft 
pleafing pidiures upon the imagination. 
Here too the machinery is again introduced 
with much propriety. Ariel fummons his 
denizens of air ; who are thus painted with 
a rich exuberance of fancy* 

» 

Some to the fun their infedl wings unfold. 
Waft on the breeze, or fink in clouds of gold : 
Tranif arent forms, too thin for mortal fight, 
Their fluid bodies half diflblv'd in light. 
Loofe to the wind Iheir airy garments flew. 
Thin glittering textures of the filmy dew. 
Dipt in the richeft tin£lure of the fkies^ 
Where light difports in ever-mingling dyes ; j 
While every beam new tranfient colours flings. 
Colours, that change whene'er thiey wave their 
wings J. 

Ariel afterwards enumerates the functions 
and employments of the fylphs, in the fol* 

t Ver. 57. t Ver. 59. 

0^4 lowing 
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lowing manner : where fome are fuppofcd 
to dclig;ht in more grofs, and others in qaorc 
rcj&ned occupations. 

Ye know the fpheres and various tafks, affignM 
By laws eternal to th' aerial kind. 
Some in the fields of pureft asther play, 
And bafk and brighten in the blaze q{ day ; , 
Some guide the courfe of wandring orbs on hlgh| 
Or roll the planets^ through the boundlefs iky; 
Some, lefs refin'd, beneath the moon's pale light, 
Perfue the flars, that ihoot aprpfs the night | 
Or'fuck the mifts in grpfler air below ^ 
Or dip their pinions in the painted bow : 
Or brew fierce tempefts on the wintry main^ 
Of o'er the glebe diftil the kinaJy raii^ *. 

Thofe who are fond of tracing images and 
fentimcnts to their fourc?, may perhaps be 
inclined to tbinjc, that the bint of afcribing 
tafks and offices to fuch imaginary beingSi 
is taken from the Fairies and the Ariel of 
Shakefpeare ; l?t th? iipp^rtial critic deter- 
mine, which has the Superiority of fancy. 
The employment pf Ariel in (he Tejvipbst, 
is f4id tp be, . 

• Cjint. ii. ?cf. 7C, 
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wr^ i*— — - To tread the ooze 

Of the fait deep j 

To run upon the Iharp wind of the north ; 

To do -^— bufinefs in the veins of th' earth. 

When it is bak*d with froft ; 

—» «^— To dive into the fire^ to ride 

On the curl'd clouds. 

And again^ 

tt^^ »^. Ip thie deep nook, where once 

Thou caird'ft me up al midnight, to fetch dew 

from the ftill-yext 3ermoothes, ^-- —- — 

Nor mud I omit that exquifite fong, in 
which his favourite and peculiar piiftime is 
expre0edt 

Where the bee fucks, there fuck I, 
, In a cowflip's bell I lie ; 

There I couch whien owls do cry« 

On the bat's back I do fly. 

After fun-fet, merrily ; 
Merrily, merrily, (hall I live now. 
Under the blofTom that hangs on the bought 

With what wildncfs of imagination, but yet, 
with what propriety, are the amufements of 
th? fairies pointed out, in the Midsummer 

Night's 
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Night's Dream : amufemcnts proper for 
none but fairies ! 

•i— — « *Fore the third part o( 2l mihiite, hence : 
Some to kill cankers in the muft-roTe buds : 
Some war with rear^mice for their leathern wings, 
To make my fmall elves coats ; and fome keep back 
The clamorous owl, that nightly hoots, and wonders 
At our queint fpirits. — — •— ^— • •— • — 

Shakcfpeife bhly could have thought of the 
foIldWing gratifications for Titania's lover ^ 
and they are fit only to be offered, to her 
lover ji by a fairy-queen. 

_ • 

Be kind, and courteous to this gentleman. 
Hop in his walks, and gambol in his eyes ; 
Feed him with apricocks and dewberries. 
With purple grapes, green figs, and mulberries. 
The honey-bags fteal from the humble bees. 
And for night-tapers crop their waxen thighs; 
And light them at the fiery glow-worm's eyes, 
To have my love to bed, andtoarife: 
And pluck the wings from painted butterflictf,. , 
To fan the moon-beams from his fleeping eycs^ 

•••.'■ ' . 

If it fhotrld be thought, that Sfaakefpfs^fehai^ 
the merit of being the firft who afJlgtted prfe- 

' ' - per 
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ptt employments to imaginary perfons, ia 
ihe foregoing lines^ yet it muft be granted, 
that by the addition of the moil delicate fa- 
lire to the tnoft lively fancy. Pope, th the 
following paffage, has excelled any thing ia 
Shakefpeare, or perhaps in any other author-/ 

Our humbler provincie is to tend the fair, 
Not a lefs plcafing) though lefs glorious care 5 
To fave the powder from too rough Sl gde. 
Nor let th' imprifon'd cffcnces exhale 5 
TTo draw frcfli colours from the vernal flow'rs, 
To fteal from rainbows, ere they drop in ihow'rs, 
A brighter walh; to curl their waving hairs, 
AiTift their blufhes, and infpire their airs; 
Nay oft, in dreams invention we beftow. 
To change a flounce or add a furbelow ** 

Th6 feemiftg importance given to cvibry 
part of female drefs, each of which is com- 
mitted to the care and protedtion of & Af- 
ferent fylph, with all the folemhity of a^e* 
nerSl appointing the feveral ports in his 
army, renders the following paffage adqiir^ 
able, on account of its politenefs, po^- 
nancy, and poetry. 

^ Cant, ii, ver. 91. 

Haftc 
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Hafte then yc fpirits, to your charge repair j 
The fluttering fan he Zephyretta's care ; 
The drops to thee, Brillante,' we confign ; 
And, Mooientilla, let the watch be thine ; 
Do thou, CrifpiiTa, tend the fav'rite lock ; 
Ariel himfelf (hall be the guard of Shock *. 

The celebrated raillery of Addifon on the 
hoop-petticoat, has nothing equal to the fol- 
lowing circumilance ; which marks the dif- 
ficulty of guarding a part of drefs of fuch 
high confequence* 

To fifty chofen fylphs, of fpecial note, 
Wc truft th* important charge the Petticoat : 
Oft have we known that fevenfold fence to fail, 
Tho* ftiff with hoops, and arm*d ,with ribs of mail ; 
Form a ftrong line about the filver bound. 
And guard the wide circumference around f. 

. RiOET HOC, INC^UAM, VeKUS IPSA; RIDENT 

SiMPLicEs Nymphs, ferus et Cupido. 

Our poet ftill rifes in the delicacy of his 
fadrf, where he employs, with the utmoft 
judgment and elegance^ all the implements 

'^ Cant. ii. ver. ti i. f Cant. ii. ver. 117. 

and 
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and furniture of the toilette, as inflruments 
of puniQiment to thofe fpirits, who (hall be 
car elefs of their charge : ofpunilhment fuch 
as fylphs alone could undergo. Each of the 
delinquents. 

Shall feel iharp vengeance foon o'ertake his fins, 
Be.ftop'd in vials, or transfix'd with pins; 
Or plung'd In lakes of bitter waihes lie ; 
Or wcdg*d whole ages in a bodkin's eye ; 
Gums and pomatums (hall his flight reftrain. 
While clog'd he beats his filken wings in vain ; 
Or allum-ftyptics with contraSing pow'r. 
Shrink his thin eflence like a Ihriverd flow'r | 
Or, as Ixion fix'd, the wretch fhall feel 
The giddy motion of the whirling mill ; 
In fumes of burning chocolate (hall glow. 
And tremble at the fea that froths below *« 

a 

If Virgil has merited fuch perpetual com- 
mendation for exalting his bees, by thema« 
jedty and magnificence of his didtion, does 
not Pope deferve equal praifes, for the 
pomp and ludre of his language, en fo tri- 
vial a fubjed ? 

'I 

• Cant. ii. vcr. 13^6. 

The 
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The fame maflery of language^ apjpears in 
the lively and elegant defcription of the game 
afiOmbrei wl;^ich is certainly imitated from 
the Sftcchia of Vida^ and as certainly equal 
to it» if not fuperior. Both of them have 
elevated and enlivened their fubjefts, by fuch 
fimilies as the epic poets ufe ; but as Chefs 
is a play of a far higher order than Qmbrei 
Pope hac) a more difBcult taik than Vjida, 
to raife this his inferior fubje(3:> into equal 
dignity and gracefulnefs. Here again Qi?r 
poet artfully introduces his nqtachin^ry ; 

Soon as (he fpreads her hand, th' s^erial gqardf 
Pefcendy and fit on each important c^rd | 

f , 

Firft Ariel p^rcb'd upon a mattadore K 

The majefty with whicl^ the kings of fpades 
and clubs, and the knaves of diamond^ and 
clubs are fpoken of, is very amufing to the 
imagination : and the whole game is condu£i:« 
e4 with great art and judgment- I queftion 
whether Hoyle could have played it better 
than Belinda. It is finely contrived that 

• Cant, liL ver. 33. 

ih9 
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(he ihould be vidorious ; as it occafibns a 
change of fortune in the dreadful lofs (he 
^as fpeedily to undergo, and give; occafion 
to the poet to introduce a moral reHei^ioii 
froni Virgil, which adds to the plgafantry of 
the ftory. In one of the paflages where Pope 
has copied Vida, he has jpft the propriety of 
the original, which arifes frpip the di^ar^Q^ 
colours of the men% at chefs. 

Thus, when difper^M a routed army runs, 4^c« % 

Non aliter, campis legio fe buxea utrinque 
Compofuit, duplici digeftis ordin^ tgrmis, 
Adverflfque ambx fulfere coloribus abe ; 
Quam Gallorum acies, Alpino frigord lad«a 
Corpora, ft tendant albis in pr^Ii§ figni$, 
Auroras populos contra, et Pt^aethonte peruflos 
Infano iEthiopas, et nigri Memnoois alas f « 

To this fcene fucceeds the tea-table. It 
is, doubtlefs, ^s h^rd to make a co^ee-pot 
(hine in poetry as a plough • yet Po?|? Ji^s 
fucceeded in giving elegance to fo familiar 
an objefl:, as- well as Virgil. The guardian 
fpirits are again adive, and importantly, 
employed ; 

• Caot. ijii. ver. 8i. f Vids Scaccbia Ludus« ver. 74, &c. 
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Strait hover round the fair her airy band * ; 
Some, as (he fipp'd, the fuming liquor fann'd. 

Then follows an inftance of aifiduity fanddd 
with great delicacy; 

Some oVr her lap their careful plumes difplay'd^ 
Trembling, and confcious of the rich brocade. « 

But nothing can excel the behaviour of the 
fylphs^ and their wakeful follicitude for their 
charge, when the danger grows more immi- 
lient^ and the cataftrophe approaches* 

Swift to the Lock a thoufand fprites repair f. 

The methods by which they endeavoured to 
preferve her from the intended mifchief, arc 
iUch only as could be executed by a (ylph j 
and have therefore an admirable propriety, 
as well as the utmoil elegance. 

A thoufand wings by turns blow back the hair t» 
And thrice they twitch'o the diamond in her ear. 
Thrice ihe look'd back, and thrice the foe drew near* 

•Cant. iii. vcr. iij, 

f It is remarkable that madame de Sevigne has mentioned 
the fylphs as inviiible attendants on the ladies, more than 
once in her Letters. 

{Cant. iii. ver. 136. 

4 Still 
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Still farther to heightea the pkce^ drndfto 
preferve the charadter^ df his inachines 
to the laft, juft when the fatal ^forfexwas 
ipread, 

-Ev*il then, before^ the fiital engine clos'd t> 
A vrrctched fylph tod fondly interposed y 



Fate urg'd the flieers, and cut the fylph in twain, 
(But airy fubftance foon unitcs^ again.) > 

Which laft Ime is an adnyirabk parodrf on 
that pafTagc of Milton» ^wbkh^ peibapd^ 
oddly enough, defcribes Satan wounded: 

TTVe grkfrng fivord^ with difcantimious wotmrf, 
Pafs'd.thfo' him; but fh^ ethecial fufaftaviceelfO^^^ 
Not long divifible J. — •— •— ^ —— 

r 

The parodies are Some of the moft exqilii* 
£tc parts of this poenu That whicb fol« 
lows from the *' Dunx juga tnotkUs* apev^"* 
of Vipgilt> contains fotne of the moft^arti^ 
flrokes of fatire^ and the mod poig;9an:6 rir 
dicule imaginabl*e« 

. * Obferve tihe mmyi ^npfarafes^, and uttctdtirtSM i/pftitltk' 
tibnsy Pope has ufed for Sclfars, which would found toovul- 
1^,— «« Fatal Engioe,— " Forfex,— " Shecrsp— " Meeting 

f oints, kc,"^ 

f Cant. iH; rer. lifj, 

} Paradife Loll, Book vi. ver. 330* 
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While fHh in ftreams^ or birds delight in air^ 
Or in a coach and fix the BritiOi fair. 
As long as Atalantis fliall be read, 
"^ Or the fmall pillow grace a lady^s bed. 
While vifits (hall be paid on folemn days. 
When numerous wax-lights, in bright order blaze^ 
While nymphs take treats, or affignations give. 
So long my honour, name, and praife^ (ball live *« 

The introdudioti of frequent parodies on 
ferious and folemn pafTages of Homer and 
Virgil, give much life and fpirit to heroi- 
comlc poetry. ** Tu dors^ Prelat ? tu dors ?'* 
in Boileau, is the ^^'Bv^ii^ A7^^&» iub* of 
Homer, and is full of humour. The wife 
of the barber talks in the language of Dido 
in her expoflulations to her i£neas, at the 
beginning of the fecond canto of the Liitnil. 
Pope's parodies of the fpeech of Safpedon ifi 
Homer "f, and of the defcription of AchiUcs's 
fcepterj, together with the (bales of Jupiter 
from Homer, Virgil, and Milton §, are judi- 
cioufly introduced in their feveral places ; are 

• \ 

• • Cant, iii. vcr, 165. f Cant. v. vcr. 9. 

t Cant. iv. ver. 133. § Cant. v. ver. 72. 

■pcrHapi 
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perhaps fuperiour to thofe BoileaH or Garth 
have ufed, and arc worked up with peculiar 
pleafantry. The mind pf the reader is en* 
gaged by novelty, when it fo unexpedledly 
finds a thought or object it had been ac- 
cuftomed to furvey in another form, fudden-r 
ly arrayed in a ridiculous garb. A mixture of 
comic and ridiculous iolages, with feriOus 
and important ones, is alfo ho fmall beauty 
to this fpecies of poetry. As in the following 
paiTages, where real and imaginary diilreiTes 
are coupled together. 

Not youthful kings in l)attle feizM alive ♦r 
Not fcornful virgins who their charms fiirvive^ > 
Not ardent lovers robb'd of all their blifs. 
Not ancient ladies when refus'd a kifs, , ^-. 
Not tyrants fierce that unrcpentjng die. 

Nay, to carry the cliniax ftill higher. 

Not Cynthia when her manteau's pinn'd awry. 
E'er felt fuch rage, irefentment, and defpair. 

« .■ -■ » 

This is much fuperiour to a fimilar paflagc 
in the Difpenfary, which Pope mi^ht have 
in his eye ^ , 

• Cant. iv. ver. 3. 

R 2 At 



.rf /*^ '''^A i/ ^««' Ofiris fneexc ; 
^'si^ with Olympic clangor fir*d, 
p/^^\nrudc^ with fpritely Nantz infpir'c}, 
^/ ^^^ z***'*^ f**^"^ dungeons to a crown, 
^^\,-^M zealots wheo the fermon's done, 

.^objc&s have no reference to Garth's 

/ fc/^^ ^* almoft all of Pope's have, in the 

^ggi^e in queftion, where fome female foibU 

^glanced at« In this fame panto, thp cave of 

BfLEi^s, the pictures of her attendants. III? 

NATURE and Affectation, the effeds of 

the vapour that hung oyer her palace^ (he 

imaginary difeafes fhe occafions, the t fpeech 

• Cant. Y« ad calc. 

t Efpecially when be adjures the goddefs by an acconntef 
his fervices. Cant. iv. ver. 72. 

If e'er with airy horns I planted heads* 
"Or mmpled petticoats, or tumbled beds. 
Or caas!d furpicion where no foul was rude. 
Or dircompofcd the head-drefs of a prufle. 
Or e'er to coflive lap-dog gave difeafe— - 
Hear me, and touch BeHnda with chasTio» 
That fingle a£t gives half the world the i^Ieen. 

Nothing can equaHhis beaatiful panegyric, but tbe iatirkil 
touches that go before. 

of 



i .V 



AND WRixmos OF pope; ^45^ 

df Umbrkl, a ghome, to this malignanl 
deity, the vial of female forrows, the fpccfch 
ofThaleftris to aggravate the misfortune, the 
breaking the vial with its direful efFedls, and 
fJie fpe^ch of the difconfol ate Belinda; all 
thefd circumftanoes irt poctieally imagined^ 
afid Jtr^ for fupi^riour to any of Bqileau and 
Girths' Hovi^ much in charai^ter is it for 
Bal^nd^ to ma^k a very difmal and folitary 
fifti&ti6i>^' by wifliing to be conveyed, 

% 

tVherc the gilt chariot never marks the way, 
V^re riorie l^rn OmbVb, ri6n^ e'er tafte Bohea * f ' 

rTothing. is more common in the poets than 
to introduce omens as preceding fome im- 
portanfdSd dirtfadfiire^fdrit. Virgil has nobly 
dclcnbed thofe that preceded the deiitK of 
Didov The rape of Belinda's Lock ihuft 
neceffarily alfo be attended with alarming 
prodigies. With what exqiiifite fatlre arc 
they enumerated ! 

Thrice from my trembling hand the patch-box fell j 
1?he tottering china (hook without a wind f • 

f Ctnt. it. ver. 156. f Ibid. ver. i6i> 

R3 And 
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And ftill more to aggravate the direfuloeisi 
of the impending evil. 

Nay Poll fate mute, and Shoclq was moft unkind ! 

The chief fubjcdl of the fifth ^nd Idi^ 
canto, is the battle that epfues, and the eq? 
deavours of the ladies to repoyer the hair. 
This battle is defqribed, as it oi^ght to he, 
in very Ipfty and pompous terms ; 9 gam? 
of romps wa? never fp well dignified before,. 
The weapons made ufe of are the moft pro- 
per imaginable : the lightning of the ladies 
eyes, intolerable frowns, a pinch of fnuffi^ 
and a bodkin. The machinery is not forgot: 

TrjuiTiphant Umbriel on a (boncc^s height, 
Clapp'd his glad wings, and fate to view the fight*. 

Again, when the fnu£Fis given to the barQS| 

* 

The gnomes dire<St, to cv'ry atom juft, 
The pungent grains pf titillating duft t» 

Boileau and Garth have alfo each of theiq 
enlivened their pieces with a mock-: 

• pan?- "• ye?- 5|i t ^^^ ^^'' ^?* 
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But Boileau has laid the fcene of his action 
in a bookfeller's (hop; where the combatants 
happen to encounter each other by chance. 
This conduA is a little inartificial ; but has 
given the fatyrift an opportunity of indulg- 
ing his ruling pafiion, the expofing the bad 
poets, with which France at that time 
abounded. Swift's Battle of the Books, at 
the end of the Tale of a Tub, is evidently 
token from this * battle of Boileau, which is 
excellent in its kind. The fight of the phy- 
ficians, in the Difpenfary, is one of its mofti 
(bining parts. There is a vaft deal of pro-^ 
pricty, as well as pleafantry, in the weapons 
Garth has given to his warriours. They arc 
armed, much in charafter, with cauftics 
emetics, and cathartics ; with buckthorn, 
^nd fleel-pills ; with fyringes, bed-pans, and 
urinals. The execution is exidly propor- 
tioned to the deadUnefs of fuch irreiiflible 
weapons 5 and the wounds inflidtcd, are fuit- 
ablp to the nature of each different inflru-j^ 
ment, faid to inflidt them ^f. 

.^ R 4 We 
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We arc now arrived at the grand cataf* 

trophe of the poem ; the invaluable Lock 

which is fo eagerly fought, is irrecovcrabljt 

loft ! And here our poet has made a judiciooi 

ufe of that celebrated fidion of Ariofto ; that. 

all things loft on earth are treafured in the^ 

Qioon. How fuch a fidrion can have place: 

in an epic poem, it becomes the defenders of 

this extravagant and lawlefs rhapfodift to 

juftify ; but in a comic one, it appears with 

grace and confiftency. The whole paiTage 

in Ariofto i$ fuU of wit and fatire j for wit 

and fatire were the chief and cbataderiftical 

excellencies of Ariofto % In this re|>ofit<M7* 

in 

* If thU be thought t90 detgrauiiDg a Qricicifni on lb»jiill)f 
celebrated Italian, I am ready to adopt the foUowing opioioi)^ 
cf a writer oftafte an4 penetration : 

** Ariofto plea^; but not by kis n^onllroos and improba^ 
ble fi^ions^ by bis bizarre nuxtcure of tbe farioos and couMa^ 
fiyles, by the want of coherence in his ftorie?,, or by the coa< 
tiniial ixvteyiH^ptions in bis- narratiea. }ie charms by the fbrca 
an.d clearoefs of hh cxpreilioo^ by t)iQ vcadiiviia aad vacieiy of 
his inventions^ and by his natural piflures of the paffions, .eif* 
feciaWf ihoTe-of thecAT and-aMoaous kind. And'howtvcr' 
his faults may diminiihoarAtisfa^HonAthejj^ am no^ abiaiavt^ 
tirely to deilroy it* Did our pleafure really arife fron thefo 
parts of )iis jppeii^ ffU^^ wc de|iojnip«tp ftf^jltft. tW? w9|ild hp 
r ' • V '^ . M 
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in the loniar fphere, fays the stkightlY 

Italian, were to be found, 

< . . • • • ■ • 

. Le lachrime, e i fofpiiri de di an^nti, 

L'iautir tempo, che fi perdc a gioco, 

E I'otio lungo d'huomini ignorant!, 
« Vani difegnr, che non ban mai loco, 

} vanl defideiii foivo t^nti, 
^ Che U piu parte ingombra dl que] ioco, <-, 

Cio che in fumm^ qua gm perdefti mai. 

La fu falt'endo ritrovar potrai *• ' 

It, is very remarkable, that the poet had the 
boldnefs to place among tbcfe imaginary 
treafures, the famous deed of gift of Con« 
iiantine to Pope Silvefter, << If, fays he> I 
♦* may be allowed to fay this," ^ 

Quefto era il dono (fe pero dir Icce) 
Cb^ QonHantino al buon Silveflre fece. 

ff 

itf> obie£lion to q-iticlfm in geaeral : it would only be an ob^^ 
jaftion to thofe particular r)|les of crlticirm, which would 
pf^Mifh fych ciiCHinftances^ ta be faslts, and would repreftnt^ 
them as univerfally blameaUe. If they are found to pleafe^ 
tRey tanhot be faults ; let the pleafure which they produce^ 
bcxvdr fj^ une9ipe£Ud and* nBaccQiintable.'^ SunfeV Fbdr' 
pissERTATiONS. Diff. iv. p. 212. Loqdoni 17 SJ*^ 

9 Pri»»do Fufiofo. Ckn^ wiVf 
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It may be obferved in general, to the honour 
of the poets, both ancient and modern, that 
they have ever been fome of the firft, who 
hdve deteded and oppoied the falfe claims, 
and mifchievous ufurpations, of fuperftition 
and flavery. Nor can this be wondered at, 
fince thefc two are the greateft enemies, not 
only to all true happinefs, but to all true 
genius* 

The denouement, as a pedantic difciple 
of Boflu would call it, of this poem, is well 
conduced. What is become of this impor- 
tant Lock of Hair ? It is made a conftejla- 
tion with that of Berenice, fo celebrated by 
Callimachus. As it rifes to heaven. 

The fylphs behold it kindling as it flies ♦, 
And pleas'd purfue its progrefs through ■ the fkies. 

One cannot fufficiently applaud the art of 
the poet, in conftantly keeping in the 
reader's view, the machinery of the poem, 
to the very laft. Even when the Lock is 

•Cant. V, vcr. 130, * 

trans- 
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transformed, the fylphs, who had fo carefully 
guarded it* arc here once again artfully 
mentioned, as finally rejoicing in its honour^ 
^ble transformation ,» 

In reading the Lutrin, I have always 
been ftruck with the impropriety of fo feri- 
ous a conclufion, as Boileau has given tofo 
}udicrous a poem. Piety and Justice are 
beings rather too awful, to have any concern 
in the celebrated Defk. They appear as much 
out of place and feafon, as would the arch- 
bilhop of Paris in his pontifical robes, in an 
harlec^uin entertainment. 

Pqpe does not defert his favorite Lock, 
even after it becomes a conftellation ; and 
the ufes he afiigns to it are indeed admirable, 
^nd have a reference to the fubjedt of tbo 
poem, 

This the beau monde ihall from the MgU furvey % 
^pd hail with mufic it*s propitious ray | 

•Cant.v. TCM33, 

Tbil 
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' This tBc Blcft fovcr flfafl fer f^fnus tafcc, 
' A^i itni dp przyMf hotti Rofanittfnda^i \ik^ * 
. Tbir Paitf iige foon ftall neir in dotuflefii ftiss^ 

When next he looks through Galileo'sr eyes ^ . 

And hence th' egregious wizard ihall foredoom, 
, Tho fate of Louis, and th^fall of Rome* . 



This is at once^ duice loq^i^ and ki*- 

9£RE PEGOltUM, 

Upon the whole^ I hope it will not be 
thought an exaggerated panegyric to fay, 
that the Rape of the Lock, is the best 
SATIRE extant; that it contains the trued 
and livelieft picture of modern life ^ and that 
the fuhjedl is ©f a more elegant nature, ^% 
\irell as more af tfully conducted,: than (hat 
of aRy other hepoi*comic poem*. Popthere 
appears i^n the light of a man of gallantpy, 
and of a thorough knowledge of the world y 
and indeed he had nothing, in his carriage 
a(ftli^ deportment, of thac^ec^jcd finguki^ity, * 
.which has indutttf fomc mieti of ge*Hiii8'to 
defpife, and depart from, the e(labli(hed 
rules of poUtencl^ and civil life. For all 
8 poets 
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s 

tional advice g/ BpllMft. . •' j , ' ■ ,; 

: Q^e Jcs vera ne feif nt ji^fi v-vfj-f ef frnal (Wplof I 
Cultivez vos amis, foyez hompie de fpj, ; .^t 
C'eft peu d etre agreeable et charmant dans unlivre; 
II fait {avoir eacore, ct converfer, ct vivre*. \ 

,.■.:■'■> 

/ 

Our flatioij cai) ^?o.3ft alfo, of having 
produced POe QT t\yQ morp po^jjjs of 4h|^ 

laxly the 5p;.enpip ^pji^ung, thftt admire* 

able pppy pf th? fo^^mn irpoy of Carv^tCS j^ 
wjip is the father 9nd WPrivAlled mPfleJ pf 
the $ru§ mock-herQi^ : ?tid the Musqi.f 01.4* 

written with th? pufity of VifgU. whpw thft 

^qthor fp perfe^ly u|iderftQo4j andwiththa 
pleafantry of Lucian : to which I cannot 

forbear adding, the Scrtbleriad of Mr?^ 
Cajnbcidgqf I th?. MACHINE pftSTlCVfcA^r! 

^L'4slPbeiiqttf» Ckantb he. 

f Tlvis leacned ^ inj^envDua^ WMter l^a^^ t^ade & 9^W lfi,r. 
Hiajk, in his ^ ref^Cj,^ yorife c^fimii^sw^a V^d a^tf nti9.n. Hf,. 

poems, he perceived (hey h^^aU fqipc jidijal d^§. Xh^ 

at lad he foaad by a diligent perafal of Dbn'Qaizote, tliaV 

^ . : Frofriitj 
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TEs of Addifon, the Hobbinol of Somer-. 
villc, and the Trivia of Gay. 

r 

If fome of the mod candid among the 
French critics, begin tc^ acknowledge, that 
they have produced nothing in point of 
Sublimity and Majesty equal to the Pa- 
radife Loft, we may alfd venture to affirm, 
that in point of Delicacy, Elegance, 
and fine-turned Raillery, on which they 
have fo much valued themfelves, they have 
produced nothing equal to the Rape of 
THE Lock. It is in this compofition. Pope 
principally appears a Poet ; in which he 
has difplayed more imagination than in all 
his other works taken together. It fliould 

Prcpriitj was the fandamental excellence of that work. That 
all the Marvellous was recoAclleable to Probability^ as the au- 
thor lead his hero into that fpecies of abfurdity only, which 
at was natural for an imagination heated with the continual 
reading of books of chivalry to fall into. That the want of 
attention to this was the fundamental error of thofe poems. 
For with what Propriety do Cburchmtn^ Phyficians^ Btanx^ 
and BeUeSf or BookfeUtrs^ in the Lutrin, Difpenfary, Rape of 
the Lock, and Danciad, addrefs themfelves to heathen 
Gods, offer facrifices, confnlt oracles, or talk the langaageof 
Homer, and of the heroes of antiquity ? 

how- 
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however be remembered, that he was not 
the FIRST former and creator of thofc beau- 
tiful machines, the fylphs ; on which his 
claim to imagination is chiefly founded. He 
found them exifting ready to his hand ; but 
has, indeed, employed them with lingular 
judgment and artifice^ 
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S E C T. V. 

Of The E1.EGY to the Memory of an Unfortu-^ 
nate Ladyy The Prologue to Cato, and 

The Epi w>GUB fQ Jane Shore. 

■ • ■ • 

THE Elegy to the Memory of anVnfar-^ 
tunate Lady^ which is next to be fpoken 
df, as it cam€ from the heart, is very tender 
and pathetic; morefo, I think, than any other 
copy of verfes of our author. We are unac-^ . 
quainted with the whole of her hiftory, and 
with that feries of misfortunes, which feems 
to have drawn on the melancholy cataftrophe, 
alluded to iii the beginning of ttiis Elegy. 
She is faid to be the fame perfon, to whom 
the duke of Buckingham has addrejQTed fome 
lines, viz. ** To a Lady defigning to retire into 
a Monaflcry.*' This defign is alfo hinted at 
in Pope's Letters * where he fays, in a let- 
ter addrefTed, I prefume, to this very per- » 
Ciri>^*lf jrouarc refolvcd, in revenge, to rob 
the world of fo much example, as you may 

? Vol* vii.p. 193, 0£Uvo Editloa. 

afford 
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/ / ■ 1 

afford it, I believe your defign will be vain : 
for even, in a mon artery > your devotions 
cannot carry you fo far v towards the next 
world, as to make this lofe fight of you : 
but you will be like a ftar, that, while it is 
fixed in heaven, (hines over ail the earth. 
Wherefocver providence fhall difpofe of the 
moft valuable thing I know, I (hall ever 
follow you with my fincereft wiflies ; and 
my beft thoughts will be perpetually wait- 
ing upon you, when you never hear of me 
or them. Your own guardian angels can- 
not be riiore conftant, nor more filent.'* 



This. Elegy opens with a ftrilcing a- 
bruptnefs, and a rtrong image 5 the poet 
fancies he beholds fuddenly the phantom of 
his murd6red friend ; 

What bcck'ning ghoft along the moonlight fhade. 
Invites my fteps, and points to )^onder glade ? 
'Tis (he !— .but why that bleeding bofom gor'd. 
Why diqily gleams the vifionary fwprd ? 

This queftion alarms the reader ; and puts 
one in mind of that lively and affeia-ing image 

- S -in 
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in the prophecy of Ifaiah, fo vigorouily 
conceived, that it places the pbjedl full in 
one's eyes. " Who is this that comethfrom 
** Edom ? With dyed garments from Bof- 
*• ra*?" Akenfide has begun one of bis 
odes in the like manner ; 

O fly ! 'tis dire Suspicion's meiri ; 
And meditating plagues unfeen. 

The forc'refs hither bends ! 
Behold her torch in gall imbru'd ; 
Behold, her garments drop with blood 

Of lovers^ and of friends ! 

The execrations on the cruelties of this 
lady's reliations, which had driven her to 
this deplorable extremity, are very fpirited 
and forcible ; efpecially where the poet fays 
emphatically. 

Thus, if eternal juftice rules the ball. 

Thus fhall your wives, and thus your children fall. 

He defcribes afterwards the defolation of this 
family, by the following lively circumftahcc 
and profopopoeia : 

* Chap. Ixiii* ver. i. 

There 
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There paiTengers fhall ftand, and pointing fay, 
(While the long funerals blacken all the way) 
Lo ! thefe were they, whofe fouls the furies fteel'd. 
And curft with hearts unknowing how to yield [ 
So periCb all, whofe bread ne'er, learn'd to glow 
For others good, or melt at others woe. 

The incident of her dying in a country re-« 
mote from her relations and acquaintance, 
is touched with great tendernefs, and intro- 
duced with propriety, to aggravate and 
heighten her lamentable fate; 

No friend's complaint, no kind domeftic tear *, 
Pleas'd thy pale ghoft, or grac'd thy mournful bier j 
By foreign hands thy dying eyes wereclos'd. 
By foreign hands thy decent limbs composed. 
By foreign hands thy humble grave adorn'd. 
By ftrangers honoured, and by ftrangers mQurn'd ! 

• 

The force of the repetition of the fignificant 
cpi^ttjoreign^ need not be pointed out to 
any reader of fenfibility. The right of fepul- 
ture of which (he was deprived, from the 

* Something like that pathetic ftroke in the Philofletes of 
Sophocles, whoy among other heavy circamftances of diftrefs, 
11 faid not to have near him, any ovilfofov ofAfjM* Ver. i^i.*^ 
Not to be tranflated. 

S 2 man- 
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manner of her death, is glanced at with great 
delicacy i nay, and a very poetical ufe is 
made of it. 

What though no facred earth allow thee room^ 
l^or hallow'd dirge be mutter'd o'er thy tomb i 
Yet fhall thy grave with rifing flowers be drefi, * , 
And the green turf lie lightly on thy breaft ; 
There fliall the morn her earlieft tears beftow^ 
There the firft rofes of the year fliall blow* 

If this Elegy be fo excellent, it m^y be 
afcribed to this caufe ; that the occafionof it 
was real ; for it is certainly an indifputable 
maxim, ** That nature is more powerful than 
fancy ; that we can always feel more than we 
can imagiiie ; and that the moft artful fidion 
muft give way to truth." When Polus the 
celebrated ad:or, once afFefted his audience' 
with more than ordinary emotions, i$ was 
*• ludu et lamentis veris,** by burdin|j out 
into real cries and tears j for i^i perignating 
Eleftra weeping over the fuppofed urn of 
her brother Oreftes, he held in his hand the 
real ajflies of his own fon lately dead ♦• 

• Aul, Cell. No^. Attic, lib. vii. cap. v. 

Events 
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Eueots that have actually happened are^ af* 
ter all, the propcrcft fubjedts for poetry. 
The beft eclogue of Virgil *, the beft ode of 
Horace 'f'j are founded oa real incidents. 
If we briefly ca'ft our eyes oyer the moft in- 
terefting and affbdting (loricsy ancient or 
ttiodern» we fhall find that they are fuch^ a^ 
however adorned and a little diverfified, are 
yet grounded on true hiftory^ and on real 
matters of fad. * Such> for inftance, among 
the ancients, are the ftories, of Jofeph, of 
Qedipus, the Trojan war and its confe** 
quenoes^ of Virginia and the Horatii; fuch, 
among the moderns, are the (lories of king 
i/Gar, the Cid, Romeo and Juliet, and Oro- 
dnoko« The feries of events contained in 
thefe ftories, feem far to furpafs the utmoift 
powers of human imagination* la the befl 
conduced fidlion, fome mark of improba- 
bility and incoherence will ftill appear, 

I SHALL only add to thefe, a tale literally 
true, which the admirable Dante has intro^- 

♦ Th? Firft. t 0^« 3cui. lib, ii. 

S3 duccd 
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duced in his Inferno> and which is not fuffi-* 
ciently known; I cannot repolledt anypafT- 
agc, in any writer whatever, fo truly pathe-? 
tic. Ugolino, a Florentine count, is giving 
the defcription of his being imprifoned with 
his children by the archbiftiop. Ruggieri/ 
*^ The hour approached when we expeAed 
to have fomething brought us to eat. But 
inftead of feeing any food appear, * I heard 
the doors of that horrible dungeon more clofefy 
barred. I beheld my little children injilence; 
and could not weep. My heart was petrifi- 
ed! The little wretches wept, and my dear 
Anfelm faid ; Tu guardi si^ padre : che hait 
father you look on us! what ails you ? I could 
neither weep nor anfwer, and continued 
fwallowed up in filent agony, all that day, 
and the following night, even till the dawn 
ef day. As fopn as a glimmering ray dart-r 

* It was thought not improper to didinguifli the more mov- 
Vl^Z parages by Italics. Sir Jofliua Reynolds, ^^hofe mind is 
ilored with great and exalted ideas, has lately fhewni^ by a 
piiliire on this fubjedl, how qaali^ed he is to prefide ^t fi,' 
Koyal Academy, and that he has talents that ought not to 
be confined to portrait-painting. 






AND WRITINGS OF POPE. 263 

ed through the doleful prifon, that I could 
view again thofe four faces y in which my own 
image was imprejjed^ I gnawed both my hands ^ 
with grief and rage. My children believing 
I did this through eagernefs to eat, raifing 
themfelves fuddenly up, faid to me. My 
father I our torments would be lefs^ if you would 
allay the rage of y^ur hunger upon us. I re- 
ftrained myfelf, that I might not encreafe 
their mifery . We wer^ all mute that day^ and 
the following. Quel di, eTaltro, ftemmo 
tutti muti. The fourth day being come *> 
Gaddo falling extended at my feet, cried ; 
Padre mioy che non m' ajuti I My father^ why 
do you not help me? and died. The other 
three expired one after thie other, between 
the fifth and fixth day, famiflied as thou 
feeft me now ! And I, being feized with blind- 
nefsy began to go groping upon them with my 
hands and feet: and continued calling them 
by their names three days after they were 

* Mr. Richardfon gave a tranflation in blank verfe of this 
parage of Dante in his book, entitled a Difcourfe on the 
Dignity of the Science of a ConnoiiTeur. Loudon 17 19. 
page 30. 

S ^ 4 ^ dead. 
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dead. E tre dt li chidniai poichi fur m^rti: 
then hunger vanquijhed my grief V 

If this inimitable defcrlption had been 
found in Homer, the Greek tragedies, qr 
Virgil, how many commentaries and pane- 
gyrics would it haVe given rife to ? What 
fliall we fay, or think, of the genius able to 
produce it ? There are many oi the f^nie ha- 

» 

tUre ; and perhaps the inferno of t)ante is 

the next compofition to the Iliad, in point of 

originality and fublilnity. *\nd with regard 

to the Pathetic, let this tale ftand a teftitnony 

of his abilities : for my own part, I truly ber 

lleve it was never carried to a greatftr height. 

It is remarkable, that Chaucer appears to 

have been- particularly ftruck with this tale 

in Dante, having highly commended this^^ 

^' grete poete of Italic,^* for this narration j 

Vrith a fummary of Vvhich he concludes the 

Monke*s Tale *. 

The 

* Milton was particularly A>bd of this writer* The ibltoW- 

ing pafTage is curious, and has not been taken notke of by 

the late writers of his life : «* Ego certd iftis ntrif^ne lingqif 

BOn ejLtremis tantummodd labris madidas: fed fiqiiii alius. 
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The Froioqub to AdHfofCs Tragedy 4f 
Cafo, 18 fuperior to any prologue of Dfyden § 
who, notwithftanding, is fojuftly celebrated 
for this fpecies of writing. The prologues 
of Drydcn are faty rical and facetious ; this of 
Pope is foleo^n and fubiime^ 48 the fubje<3: 
required. Thofe of Drydcn contain general 
topics of criticifni and wit, and may prc-» 
cede any play whatfoever, even tragedy or 
comedy. This of Pope is particular, and 
appropriated to the tragedy t\t)nt, which it 
was defigned to introduce. The moft ftriking 
images add allufion3 it contains, aretaken^ 
with judgment, from foAie p^flkges in the 
life of Cato himfelf. Such is that fine ftroke, 
piore lofty than any thing in the tragedy 

quanttim peratinoslicuit, poculis majoribus prolituf , ^oflhm 
tamen nonnanquam ad ilium Dantem, & PetrarchaiOy aliof- 
que veilros complufculos, libenter & cqpide comef&tam ire* 
Nee me tarn ipfse Athens Attics cum illd fuo pelUididtt Iliflb), 
nee ilia vetus Roma fua Tiberis ripa retinere valuerunt, quia 
f«pe Arpum veftrum* & Fxfulanos illos Colles iuvifc^re 
amem. Milton. Efistol. Epift. viii. B. Bommi^haeo Flo- 
rentine. Michael Angblo, from a fimiliarity of genius, 
^as fond of Dante. Both were great maAers in tke Titfriiii* 
* Mt Angel<^ made a Bas-relief on this fubjeft. 

I itfclt 
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itfelfy where the poet fays, that when Caefar 
amid the pomp and magnificence of a 
triumph^ 

Shew'd Rome her Cato's figure drawn in (late ; 
As her dead father's reverend image pad, 
The pomp was darken'd and the day o'ercaft ; 
The triumph ceas'd.— Tears gufh'd from ev'ry eye. 
The world's great vidlor pafs'd unheeded by ; 
Her laft good man dejefted Rome ador'd. 
And honoured Caefar's lefs than Cato's fword. 

Suchy again, is the happy allufion to an old 
flory mentioned in Martial, of this fage go- 
ing into the theatre, and immediately com- 
ing out of it again : 

Such plays alone fhould win a Britifh ear. 
As Cato's felf had hot difdain'd to hear. 

From which he draws an artful panegyric, 
on the purity and excellence of the play he 
was celebrating. 

With refped to fprightly turns and poig- 
nancy of wit, the prologues of Dryden have 
not been equalled. Many, and indeed the 
moft excellent of them, were written on oc- 

cafion 
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cafion of the players going to Oxford; a 
cuftom, for the negleft of which no good rea- 
fon can be affigned; and which was intro- 
duced, by that polite fcholar, and fenfible go- 
vernor. Dr. Ralph Bathurft, Dean of Wells, 
and Prefident of Trinity College, while hc^ 
was Vice-chancellor of that Univerfity *• 
At this time Dryden was fo famous for his 
prologues, that no piece was reliflied, nor 
would the \!tit2Xiti fcarcely venture to pro- 
duce it, if it wanted this fafliionablc orna- 
ment. To this purpofe, an anecdote is re- * 
corded of Southeme; who, on bringing his 
lirft play on the ftage, did not fail to befpeak 
a prologue of the artift in vogue. Thcufual 
price had been four guineas. In the prefent 
cafe, Dryden infifted that he muft have fix 
fpr his jyork ; " which; faid the mercantile 
bard, is out of no difrcfpeft to you, young 
man ; but the players have had my goods too 
cheap." 

* See the Life, &c« of Bathvrst, lately puJbliihed. 

The 
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The tragedy of Cato itfelf, is a glaring in- 
ftancc of the force of party*; fo fententious 
and declamatory a drama would never have 
met with fuch rapid and amazing fuccefs, if 
evtry line and fentiment had not been parti- 
cularly tortured, and applied to recent events, 
and the reigning difputes of the times. The 
purity and energy of the didion, and the 
Itsxftinefs of the fentiments, copied in a great 
meafiire from Lucan, Tacitus, and Seneca 
the philo(bphtr, merit approbation. But I 
have alv^ays thought, that thofe pompoua 



V Wbefi Aiilfotk fpake of the fecretafy of ftate at that tine« 
he«Wagrt filled him ;ifl the laogoage of Shakefiptare) <<JW 
tanAer*ii Bolingtroke" Notwithftanding this^ Addifon aiTured 
Po^B» be 4id fiOt bring his tragedy on the ftage with any ptrty 
vitws $ aay» ddfired Pop is |o carry the t)oeiD to the Lords Ox- 
ford and Bolingbroke,, for their perufal. The play, however, 
vfti always conlidered l$ a warning to the people, that iibertjr 
W99 in dftoger during that tory miaiftry. To obviate the ftrong 
]jDpreffions» that fo popular a performance might make on the 
sainds of the audience, Lord Bolingbroke^ in the midft of their 
violent applaufes, fent for Booth, who played Cato, one iiight» 
into his box, between the adis^ and prefented him with fifty 
guineas ; in acknowledgement, as he exprefTed it with great 
addrefs^ for ^fending the caufi; of Uberty fo well againft 4 
perpetual dilator. 



Roxnai^ 
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Roman fentiments are not fo difficult to be 
produced, as is vulgarly imagined; and 
which, indeed, dazzle only the vulgar. A 
firoke of nature is, in my opinion, worth 1 
hundred fuch thoughts, as. 

When vice prevails, and impious nien bear fw^yi 
The pofl; of honour is a private ftation. 

Cato is a fine dialogue oa liberty, andihf 
love of one's country ; but confidered^ as 1 
dramatic performance^ nay as a model of ^ 
juil tragedy, as fomc have afFe<3:edly reprc^ 
fented it, it muft be owned to want, Acxioif 
and Pathos j the two hinges, I prefume, oa 
which a j uft tragedy ought necefiarily to turn, 
and without which it cannot fubfift. It wants 
alfo Character, although that be not £6 
cffentially neceffary to a tragedy as Action. 
Syphax, indeed, in his* interview with J uoa, 
bears fome marks of a rough African : the 
fpceches of the reft may be transferred to any 
of tbe perfonages concerned. The fimile 
drawjn from mount Atlas, and the defcription 

• A6l ii. Scene v. 

of 
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of the Numidian traveller fmothered in tb$ 
defart^ are indeed in charafter^ but fuffici* 
cntly obvious. How Addifon could fall into 
the falfe and unnatural cuflom of ending his 
three firft adts with fimilies, is amazing in {q 
chafte and corredt a writer. The loves of 
Jxiba and Marcia, of Fortius and Lucia, are 
vicious and infipid epifodes, debafe the dig- 
nity, and deftroy the unity, of the fable. 

One would imagine, from the praiSlice of 
our modern play-wrights, that love was the 
only paflion, capable of producing any great 
calamities in human life : for this paflion has 
engrofled, and been impertinently introduced 
into, all fubjedls*. In the Cinna of Corneille; 

* When the refolution of Medea to kill her children, is al« 
moft difarmed and deftroyed by* looking at them, and by their 
fmiling upon her, (he breaks out ; 

T» irpooyfXali Toy vawqalof ytTMv ; 

Ai, «»— T» ^foffu ; — KKfha yap e»;^fla»« 

if* 

Heu, heu 1 cur meoculis afpicitis, liberi? 

Cur arridetis hoc extremo rifu ? 

Heu, heu ! quid faciam ? cor enim mihi difperit t 

Euripid. Medea. Yer. 1041* 

Ko fentiments of the Lover can be fo tender, and fo deeply 
touching, as thefe of the Mother. 

which 
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which the prince of Conde called " the Bre- 
viary of kings," Maximus whines like a 
ihepherd in the Paftor Fido,. even in the 
midll: of profound political reflections, that 
excel thofe of Tacitus and Machiavelj and 
while the moft important event, that could 
happen to the empire of the world, was de;* 
bating. In his imitation of the Oreftes of i 
Sophocles, Crebillon has introduced a frigid \ 
love-intrigue. Achilles muft be in love in 
the Iphigenia of Racine; and the rough 
Mithridates muft be involved in this univer- 
fal paffiori. A paflion however it is^ that 
will always (hine upon the ftage, where it 
is introduced as the chief fubje(3:> but not 
fubordinate and fecondary *. Thus, per- \ 
haps, there cannot be finer fubjefts for a ' 
drama, than Phaedra, Romeo, Othello, and 
Monimia. The whole diftrefs in thefe pieces 

• L'Amour farieux, criminel, malheurcux, foivi de remords, 
arrache de nobles larmes. Point de milieu : il faut, ou que 
P amour domine en tiran, ou qu'il ne paroifle pas. 

Oenvres de Voltaire. Tom. xii. pag. 155. 

I have jull been told^ thatCHATBAUBRUN alfo very lately \ 
made poof Pbilodetes in love, in his Defert Ifland. ^ 

arifcs 
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zxiicsjingly from this unfortunate pafliod^ 
carried to an extreme*. The greater paf- 
fioos were the conftant fubjcfts of the Gre* 
cian ; the tenderer paffions of the French 
and Englifli theatres. Terror reigned in the 
former; pity occupies the latter. The mo- 
derns may yet boaft of fome pieces, that arc 
not emafculated with this epidemical effe- 
minacy. Racine was at laft convinced of its , 
impropriety, and gave the public his Atha- 
liah; in which were no parts, commonly- 
called by the French d'amoreux & deTamo- 
reufe, which parts were always given to 
their two capital adlors. The Meropc and 
Oreftes of Voltaire, are likewife free from 
any ill-placed tendernefs^ and romantic gal- 
lantry. For which he has merited the 
praifes of the learned father Tournemine, 
in a letter to his friend father Brumoyf. 

* The introda6lIon of female aflrelTes on the modern flage, 
together with that importance which the ladies in thefe latter 
ages have jufUy gained, in comparifon to what the ancients 
aHow^ them, are the two great reafons, among others, of the 
prevalence of thefe tender tales. Tiie ladies of A^ens had 
not intereft enough to damn a piece of Sophocles or Euripides. 

t Les Oeuvres de Voltaire, torn. viii. 38. 

But 
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But Lear and Macbeth are alfo ftriking 
in fiances what iriterefting tragedies may be 
written, without liaving recourfe to a love- 
ftory. It is pity that the tragedy of Cato, 
in which all the rules of the drama, as far 
as the mechaijifm of writing reaches, arc 
ohferved, is not exad with reJfpeft to the 
unity of time, "There was no occafion to 
extend the time of the fable longer than the 
merereprefentation takes up; all might have 
pafled in the compafs of three hours from 
the morning, with a defcription of which the 
play opens j jf the poet, in the fourth fcene 
of the fifth a£l, had not talked ofthQ/eftmg 
fun playing on the armour of the foldiers. 

Having been imperceptibly led into this 
little criticifm on the tragedy of Cato, I beg 
leave to fpeak a few words on fome other of 
Addifon's pieces. The ♦ firft of his poems, 

• Tickle hasridiculoufly marked the author's age to be but 
twenty-two and twmty feven ; as if thefe verfes were extra- 
ordinary efforts at that age ! To thefe however Addifon owed 
his introdu£lion at court, and hii acquaintance with that po- 
lite patron Lord Soniers. 

addrefTed 
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addrefTed to Dryden, Sir John Somers^ and 
king William^ are languid^ profaic, and void 
of any poetical imagery or fpirit. The Let- 
ter from Italy, is by no means equal to a 
fubjed: fruitful of genuine poetry, and which 
might have warmed the moft cold and cor- 
reft imagination. One would haveexpefted, 
a young traveller in the height of his genius 
and judgment, would have broke out into 
fome ftrokesof enthuiiafm. With what flat- 
nefs and unfeelingnefs has he fpoken of fta- 
tuary and painting ! Raphael never received 
a more flegmatic eulogy. The flavery and 
fuperftition of the prefent Romans, are well 
touched upon towards the conclufion ; . but 
I will venture to name a little piece on a 
parallel fubje£t, that excels this celebrated 
Letter; and in which is much lively and 
original imagery, ftrong painting, and man- 
ly fentiments of freedom. It is a copy of 
verfes written at Virgil's Tomb, arid printed 
in Dodfley*s * Mifcellanies. ^ . 

♦ Vol, iv. pag. 114. 

That 
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That :there are many well-wrought dc- 
fcriptions^ and even pathetic ftrokes^ in the 
Campaign^ it would be ftupidity and malig- 
nity to deny. Burfurely the regular march 
which the poet has obferved from one town 
to another^ as if he bad been a commifTary 
of the army, cannot well be excufed. There 
is a paflage m Boileau, fo remarkably oppo- 
fite to this fault pf Addifon, that one would 
almoft be tempted to think he had the Cam- 
paign in liis eye, when he wrote it, if the 
time would admit * it. 

Loin CCS rimeurs craintifs, dont Pfefprit phlegmatique 
Garde dans fes fureurs un ordre dida£lique ^ 
Qui chantant d' un beros les progres eclatans, 

MaIGRES HISTORIENS^ 'SUIVRONT X^pRDR£ DES 
TEMPS; 

lis n' ofent un moment prendre un fujet de viie. 
Pour prendre Dole, i] faut que Lille foit rendiie ; 
Et que leur vers exa£t, ainfi que ^ezerai, 
Ait, fait deja tomber— les remparts de f Goutrai. 

•But the Art of Poetry was written in the*ycar 1672, many 
years before the Campaign. Addifon might have proHted by 
this rule of bis acquaintance^ for whom he bad a great refpedl, 

f L'Art poetique. Ch. ii. 

T 2 The 
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The mbft fpiritcd vcrfcs Addifon has written^ 
are, an Imitation of the third ode of the thir4 
book of Horace, which is indeed performed 
with energy and vigour; and his compliment 
to Kneller, on the pifture of king George the 
firft. The occafion of this laft poem is pecu- 
liarly happy; for among the works of Phi- 
dias which he enumerates, he feiefts fuch 
ftatues as exaftly mark, and charaderife^ 
the lafl fix Britifh kings and queens. 

* Great Pan who wont tq cbafe die feir. 

And lov'd the fpreading oak, was there ; 

Old Saturn too, with upcafl eyes. 

Beheld his abdicated ikies y 

And mighty Mars for war renown'd^ 

In adamantine armor froWnM : 

By him the childlefs goddefs rofe, 

Minerva, ftudious to compofe 

Her twifted threads ; the web fhe ftrung, 

And o'er a loom pf marble hung ; 

• Charles II. famous for his lewdnefs ; the allufiontohi? 
being concealed in the oak is artful. James II. WilliaM 
III. Queen MA|tr» who had do heirs». and was a great work- 
woman. Queen Annb married to the Prince of Denmark, 
who loft the D. of Gloucefter in his youth. Gborcb I. whq 
ponquercd the Highland rebels at Prefton, 1715. 

Thetis 



M 
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Thetis the troubled ppean's queen, 
iVlatch'd with a Mortal, next was feen. 
Reclining on a funeral urn. 
Her fhort-liv'd darling fon to moilrn. 
The laft was He, wbofe thunder flew 
The Titan race, a rebel crew. 
That from a Hundred Hills ally'd. 
In impious league their king defy'd* 

^thtre h fcarcely, I believe, ifty inftaticc^ 
Ivbcrc roythology has been applied with 
more delicacy and dexterity, and has beea 
Contrived to anfwer in its application, £> mi^ 
nutely, exadtly, id fb many cdrrefponding 
circumihrnces.— ^ 

WHATEVER ccnfures we have here, too 
boldly^ perhaps, ventured to deliver on the 
frofejfsd poetry of Addifon, yet muft we 
candidly own, that in various parts of his 
profe-effays, are to be found many ftrokes 
of genuine and fublime poetry ; many marks 
of a yigorous and exuberant imagination. 
Particularly^ in the noble allegory of Pain 
and Pleafure, the Vifion of Mirza, the ftory 
of Maraton and Yaratilda, of Conftantiaand 

T 3 Theo- 
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Theodofius, and the beautiful eaftcrn tale of 
Abdallah and Balforai and many others: 
together with feveral ftrokes in the Eflay on 
the pleafures of imagination. It has been 
the lot of many great names, not to have 
been able to exprefs themfelves with beauty 
and propriety in the fetters of verfe, in their 
refpedtivc languages ; who have yet mani- 
fefted the force, fertility, and creative power 
of a moft poetic genius, in profc*. This 
was the cafe of Plato, of Luclan, of Fenc- 
lon, of Sir Philip Sidney, and Dr. T. Bur- 
net, who in his Theory of the Earth, has 
difplayed an imagination, very nearly equal 
to that of Milton. 



•Msenia mundi 



Dlfcedunt ! totum video per Inane geri res f 

After all, the chief and charadleriftical ex- 
cellency of Addifon, was his -humour ; far 

• • In fome of the eaftern ftories, lately pubJMhed in the Afr- 
VENTURER, much invention is difplayed ; and ^^is too by an 
author, that, I have never heard, has written any confider- 
able verfes. See, particularly, the ftory of Amurath, N*. 20, 
of Nouraddin and Amana, N^. 73, and of Carazan. N**. 13a, 
by Mr. Hawkefworth. 

in 
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in humour no mortal has excelled him e:^- 
cept Moliere. Witnefs the charadler of Sir 
Roger de Coverley, fo original, fo natural, 
and fo inviolably preferv'd 5 * particularly, in 
the month, which the Spedator fpends at 
his hall in the country. Witnefs alfo thQ 
Drummer, that ^excellent and neglefted co- 
medy, that juft pi(Jlure of life and real man- 
ners, where the poet never fpeaks in his 
own perfon, or totally drops or forgets a 
charaftcr, for the fake of introducing a bril- 
liant fimile, or acute remark : where no 
train is laid for wit ; no Jeremys, or Bens, 
are fufFer'd to appear. 

The Epilogue to Jane Share, is thelaft 
piece that belongs to this Section ; the title 
of which by this time the reader may have 
pofSbly forgot. It is written with that air of 
gallantry and raillery, which, by a ftrangc 

* Vol. II. during the month of July. See the charaders of 
Will. Wimble^ Moll White, and the jaftices of the quorum, 
p. 200. & feq. And Vol. y. Sir Roger at Weftminfter Abby, . 
329. and particularly at the tragedy of the Oiftseft Mothe? 
with the Spe^ator. 

T 4 per- 
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perverfipp of t^ftc, the 'aqdienpe e^pefts im 
all ^pilogqeg to the moft ferious and pathetic 
pieces. To recommend cuckolcjom and pal- 
liate ^ultcry, is their ufual intept* I won- 
der Mrs. Oldfield yjras pot fufFered to fppstk 
it i for it is fuperior tp tha^ which was i^fq^ 
on t^ie pccafipn. \tx this taftq parripk t^aa 
written fome, that aboupd in fpidt and^ 
drollery. Rowe's genius * \ya5 rather deli- 
cate and fpft, than ftrong and pathetic ; \^\i^ 
copipofitipns footh, u? with a. tranq.uil anji 
tender fort of eompla.wncy^ rather than 
cleave the heart with pa^ngs of con^mifera- 
tion* His diftrefles are entirely foundee^ 911 
the paflion of love. His didion is extremely 
elegant and chafte, and his Verfification 
highly melodious. His plays are declama^ 
tions rather than dialogues^ and his charac-* 
ters are general, and undiftinguifhed from 

• There ^re however fome images in Rowe ftrongly painted,- 
Tuch, particularJy. as the folJowirig, which is worthy of Spefl-* 
ferj fpeaking of the Towr, 

Methinks Suspicion and Distrust dwell. here^ 
Staring with meagre forins thro' gratid windows. 

Lady Jane Grey, A&, iiL Sc. ii. 

•"*. . each 



AND WaiTlNOS OF f 0P£. 281 

t'a^Qh other*. Such 4 furious charader as 
that of Bajazet, is eafily drawn ; and, let me 
add, e^fily adted. There is a want of uni- 
ty in theifable of Tan^erlane. The^^^^h'^ 
head, dead body,' and ftage hung in mourn- 
ing, in the F^air Penitent, are artificial and 
mechanical niethods of afFcdtin^an aUdleipfe. 
In a word, l:^is pl^y^ ^t? n^ufic^} ai^d p)e^pg 
poems 3 but inadive and unmoving trage- 
dies. This of Jane Shore is, I think, the 
moft interefting and affedting of any he has 
given us : but probability is fadly violated ill 
it by the fteg^cdl of the unity of time* Ear a 
perfon to befuppofed to be flarved,durij^^9> 
reprefentation of five adts, is a flriking in- 
ftance of the abfurdity of this vioUtion. In 
this pie<?e, as iri all of Rowe, are naany ftj- 
rid fpeeches utterly inconfiftent with the 
ftate and fituation of the diftrefsful perfon- 
ages who fpeak them. When Shore firft 
meets with her hufband, ftie fays, 

* Art thou not rifcn by miracle from death ? 
Thy ikroud h fallen from off thee, and the grave 

• Aa V. Sc. IV. 

Was 
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Was bid te give thee up, that thou might'ft come^ 
The meflenger of grace and goodnefs to me.— 

He has then added fome lines, intolerably 
flowery and unnatural ;. 

Give me your drops^ ye foft defcending rains. 
Give me your ftreams^ ye never-ceaflng fprings, * 
That my fad eyes may ftill fupplj my duty, 
And feed an everlafting flood of forrow. 

This is of a far dlflant drain from thofe ten* 
der andiimple exclamations (he ufes, when 
her hufband offers her fome rich conferves ; 



t How can you be fo good ? 



And again; 



•Have you forgot 



That coftly ftring of pearl you brought me home, 
And ty'd about my neck ? how could I leave you ? 

She continues to gaze on him with earneit- 
oefs, and inftead of eating as he entreats her, 
fixe obferves. 



. I ■ Y ouVe ftrangely alterM-— 

8ay^ gentle Belmour, is he not ? how pale 



Your 
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Your vifage is become ? Your eyes are holIow^<-« 
Nay, you are wrinkled 



To which (he inftantly fubjoins, ftruck with 
the idea that {he hcrfelf was the unhappy 

caufe of this alteration ; - 



>AIas the day ! 



My wretchednefs has coft yt)u many a tear. 
And many a bitter pang fince laft we parted. 

What (he anfwers to her hufband, when he 
a(ks her movingly, 

Why doft thou fix thy dying eyes upon me 
With fuch an earneft, fuch a piteous look. 
As if thy heart was full of fome fad meaning. 
Thou couldft not fpeak !— 

Is pathetic to a great degree i 

Forgive me ! hut forgive me ! 

Thefe few words far exceed the moft pom- 
pous declamations of Cato. The interview 
betwixt Jane Shore and Alicia, in the mid- 
die of this ad, is alfo very afFedting : where 
the madnefs of Alicia is well painted. But 
of all reprefentations of madnefs, that of 

Clemen* 
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ClemeDtina, in the Jiiftory pf Sir Charle* 
Grandifon, is the moft deeply interefting. 
I knpvf no( whether even the madnefs of 
Lwr h wrought up, and expreffed by fa 
tnany little ftrokes of nature, and genuine 
paffion. Shall I fay it is pedantry to prefer 
and compare, the madnefs of Oreftcs in 
£uripi4?Sj to thi$ of Clementijqia ? 

it* is prohahle, that this is becoiiie the 
mod popular and pleafi ng tragedy 'of all 
Row^'a \yQt;k5^; beCaujfc it is founded on our 
own hifliocy. I cannot fprbear wifhiag,. that 
our writers would more frequently fcareh 
for fubjedls, in the annals of England, 
which afford m^oy flniking aad prathetie 
events, proper for the ftage. We have been! 
too long attached to Grecian and Roman 
ft<«k«^ hi, tfiujth ^ft ppMSstiCA FAqTA#. 
aBe mo^e iniercfting> as well as more ufe** 
fuL: moceiatpfeiling, becaufe we .»Ui think 
ouife}m& cpncerned in the anions aojd fatea 
of our countrynoten i more ufeful^ bocaufc 
the ohara^or&. and manners bid th^ f^tfiH 

to 
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Jo be true aftd natutal, whfen they ittdnWA 
from models Witt which We 4re cxiftly ac# 
iquairtted. The Turks, thcl Perflftfts, aftd 
Americaiis, of cmr p6et6, are iii reality 4i* 
flingDiihed from Englllhmen, oftly by ihtit 
turbans and feathers i dftd think, arid iA, 
as if they were borti atld ethadatod WithiA. 
the bills of mortality. The hiftorical pUp 
of * Shakcfpeare, afe always pafticulafly 
grateful to the fpeiftator, who loves tO" (it 
and hear our own Harrys and Edwards, bet- 
ter than all the Achiltefes tit Cabfars, thit 
ewr exifted. In the choice of a domeflte 
ftory, however, much judgment and ciit- 
cumfpe^ioff mtitl be exTerted; to felea 6iit 

of apropet aeri; ntithei* of too ancient, 6t 
of too modern a datfe- The iliaiSaers of 
times very ancient, we^ i&afl be apt to falfi- 

* Milton has left, in a mandfciipt^tbir^. three fiibjbdfl (at 
tragedies, all taken from the Englifli annals ; which manu- 
fcript the curious reader ipay fee printed in Newton's Edit, of 
)m\ii^, Oa. VoL iii. pag. 331. And in BixthVHfeof MU- 
loSiy prefixed to his edition of Milton's profe*works) pag. gt | 
and in Peck's Memoirs of the Life and Writings oF Milton, 
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* 

fy» as thofe of the Greeks and Romans. 
And recent events, with which we arc 
thoroughly acquainted, are deprived of the 
power of imprefling folemnity and awe, by 
their notoriety and familiarity. Age foftcns 
and wears away all thofe difgracing and de- 
fMXciating circumftances, which attend 
modern tranfadtions, merely becaufe they 
are modern. Lucan was much embarraifed 
by the proximity of the times he treated of. 
On this very account, as well as others, the 
beft tragedy that could be poflibly written 
on the murder of Charles I. would be cold- 
ly received. Racine ventured to write on a 
recent hiftory, in his Bajazet; but would 
not have attempted it, had he not thought, 
that the diftance of his hero's country re- 
paired, in fome meafure, the nearnefs of 
the time in which he lived. ** Major a 
longinquo reverentia." 

Pope, it is faid, had framed a defign of 
writing an epic poem, on a fadl recorded in 
eur old annalifts, and therefore more engag- 
ing 
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ing to an £ngli(hman; on the arrival of 
Brutus, the fuppofed grandfon of iEneas, 
in our ifland; and the fettlement of the firlt 
foundations of the Britifh monarchy. A full 
fcope might have been given to a vigorous 
imagination, to embellifh a fiction drawn 
from the bofom of the remoteft antiquity. 
Some tale, equally venerable and ancient^ it 
was alfo the purpofe of Milton * to adora f 

^ for 

• Whether he intended, as a poet exprefTes it^ To^ 

Record old Arthur's magic tale^ 

And Edward fierce in fable mail ; 

Sing royal Brutus' lawleis doom. 

And brave Bof^DUCA, fcourge of Rome; 

Great Pendragon's fair-branched line. 

Stem Arvirace, orold LocRiNB. 

The Union, '^^.g* 92. 

*' An hidorical poem, fays Milton, in the above-mention- 
ed manaicript, may be found fomewhere in Alfred's reign* 
efpecially at his iffuingoutof Edelingfey, on the Danes, whofe 
a6tionff are well like thofe of UlyfTes." In Milton's hiftory of 
England may be feen the ftory of Brutus here in queftion : 
with which he feems pteafed, as it; fuited the romantic turn of 
his mind. See his Mansus. 

Siquando indigenas revocabo in carmina reges, 
Arthurumque etiam^ &c. 

Ipfe 
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lc)r he feyii in his Rcifon of church gdverfl^ 
lilcrit*, " I km meditktlrig xvhat king or 
knight BBfoki the CoN(jufesT might be 
chbfen, in whbtti to lay the pattern of i 
Gbrtftian. hero.*'^ But (hall I be |>ardoncd 
for fufpcfting, thit Pope vi'oold Hot have 
fticeeeded in his defigh ; that fb didactic 
^ gthlhs Wotild have b^eh dfeficitht in that 
iiStiiMt aAd Bathetic, wliich are the 
ihJiin nerves of the epopea ; that he would 
have given us many elegant dcfcripti6fts, 

* 

and many general characters, well drawnj 
but would have fatiled to fet before our eyes 
the REALITY of thefe oSjeds, and the ac- 
TioNs. of thefe charaders : for Homer pro- 
fefledly draws no characters, but gives us 
to colled them from the looks and behavir 
otir of each perfon he introduces; that 
Pope's clofe and conftant reafdning had im-? 

}pfe ego Dardanias Rotupina ;^cr aeqiiord ptip^e^, 
Dicam, & Pandrafidos regnaih vetUs Inogenia;, 
Brennumque^ Aryiraguiiiqu«y &c. 

And, particularly^ tbeEpiTAFHiUM Daiiomis, 
f Pag. 24. 

oaired 
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paired and ci'^fhed the faculty of imagina^ 
tion ; that the political refledions^ in this 
piece^ would J in all probability, have been 
more numerous than the aifefting ftroked 
of nature 1 that it would have more refem- 

J)led the Henriade than the Iliad, of 

^ven the Gier txs alemme Liber at a ; that 
it would have appeared ^ (if this fchcme had 
been executed) how much, and for what 
reafons^ the man that is fkilful in painting 

^modern life, and the moil fecret foibles and 
follies of his Cotemporafies, is, there- 
Pore difqualified for repfefentiiig the aged 
of heroifm, and that fimple life, which 
alone epic poetry can gracefully defcribe { 
in a word, that this compofition would have 
(hewn more of the Philosopher than of 
the Poet. Add to all this, that it was to 
have been written in rhyme; a circum- 
ftance, fufficient of itfelf alone to overwhelm 
and extingui(h all enthufiafm, and produce 
endlefs tautologies and circ^umlpcutions. 
Are not thefe fuppoiitions ftrengthened by 

U what 
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what Dr. Warburton^ * has informed us, 
namely, that Pofe in this poem intended to 
have treated amply, ** Of al^ that regard- 
ed civil regimen, or the fciencc of pplitics; 
that the feveral forms of a republic were 
here to be examined and explained ; together 
with the feveral modes of religious wor(hip, 
as far forth as they affeft fociety ;" than 
which, furely there could not have been a 
more improper fubjecS: for an epic poem. 

It is not impertinent to obferve, for the 
fake of thofe Who are fond of the hiftory of 
literature, and of the human mind in the 

■ 

progrefs of it, that the very firft poem that 
appeared in France, any thing like an epic 
poem, was on this identical fubjedt, of Bru- 
tus arriving in England. It was written by 
Mafter Eustache, fo early as in the reign 
of Louis the fcventh, firnamed the Young, 
who afcended the throne in the year 1 137, 
and who was the hulband of the celebrated 

•Vol. m. 

I Eleonora, 
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Eleonorasjjafter wards divgrced, and married to 
our Henry the fecond. The author called it, 
Le Roman de Brut. Every piece of poetry 
was at that time denominated a romance. 
The Latin language ceafed to be regularly 
fpoken in France, about this ninth century ^ 
and was fucceeded by what was called tfce 
Romance- tongue, a mixture of the language 
of the Francs, and of bad Latin. The fpe- 
cies of writing, called Romans, began in the 
CesBth century, according to the opinion of 
the Bcnedifiine fathers *, who have well re- 

« 

iut^d M. Fleuri at)d Caltiiet^ who make it 

i»{s ancient i)y two hiwdted years. The 

poem, or Reman, we are fpeakin^ of, is full 

^of wondefful and ini probable tales, and fu- 

^rxKitaral adventures, fuited to the tafte of 

Te barbarous an age. It is matter of fome 

» 

jcuriofity^ to fee a ip^cimen of the flyle of 
4tlus eldcfft t(f the Fr^ch poets. This is his 

exordium : 



Qjrf ¥€111 cu!r, qui veut fca voir, 
Dc roi «n roi, & d'iioir <en Jioir, 



• Mift. l.it. T. 6, 7. 

U 2 Qui 
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Qui cils furent, & d'oui cils vinrent) 
Qui Aogleterre primes tinrent. 

We may judge, from this paflages of the 
(late of the language. Mafter Euftache has 
been particularly careful to mark the time 
in which he lived and wrote, by his two 

% 

concluding lines : 

L' an mil cent ctnquante— -cinq ans 
Fie Maiftre Euftache ces Romans. 

I WILL take leave to add^ that the fecond 
poem, now remaining, in the French lan- 
guage, was entitled. The Romance of AUxan* 
der the Great. It was the confederated work 
of four authors, famous in their time. Lam- 
bert le Court, and Alexander of Paris, fung 
the exploits of Alexander ; Peter dc Saint 
Cloft, wrote his will in verfe; the writing 
the will of a hero being then a common to- 
pic; and John le Nivelois, added a book 
concerning the manner in which his death 
was revenged. It is remarkable, that be- 
fore this time, all the Romans had been 
compofed in verfes of eight iyllables : but 
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in this piece, the four authors firft ufed 
verfes of TWELVE fyllables, as morcfolemn 
and majeftic. And this was the origin, 
though but little known, of thofe.verfc« 
which we now call Alexandrines ; the 
French heroic meafure : the naipe being de- 
rived frona Alexander, the hero of the piece, 
or from Alexander, the moft celebrated of 
the four poets concerned in this work. Thefe 
were the moft applauded poets of that age. 
Fauchet highly commends this poem ; par- 
ticularly a paflage where a Cavalier is 
ftruck to the ground with a lance, who, fays 
the old bard, 

Du long comme il etoit, tnefura la campagne. 

Which is not inferior to Virgirs, 

Hefperiam metire jacens.— * 

One would not imagine this line had been 
written fo early as the middle of the twelfth 
century. A great and truly learned anti- 
quary has remarked, for the honour of our 
country, that about this time, 1 1 60, appeared 

U 3 the 
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the firft traces of any theatre. ** A nofonk 
called GeoiFry, who was afterwards abbot of 
St. Alban's in England, employed in the 
education of youth, made bis pupils repre* 
fent, with proper fcenes and drefics, trage- 
dies of piety. The fubjedt of the firft dpa- 
matic piece, was the miracles of faint Ca- 
tharine, which appeared long before any of 
our reprefentations of the mysteries*." 

• The prefident Hcnault, Hiiloire ^c France, Tom. L 
Pf I jfi. a Paris i749» 



SECT. 
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SECT. VI. 

I 

Of the Epifile of Sa??ho to Phaon,, 
and of Eloisa to Abelard. 

IT is nofmall merit in Ovid, to have in- 
vented * this beautiful fpecies of writing 
cpiftles under feigned charafters. It is a high 
improvenient on the Greek elegy ; to which 
its dramatic nature renders it greatly fupe- 
rior. It is indeed no other than a paffionate 
fbliloquy; in which the mind gives vent to 
the; diftrefles and emotions under which it 
labours : but by being dired-ed and addrefled 
to a particular perfon, it gains a degree of 
propriety, that the bcft conducted foliloquy, 
in a tragedy, muft ever want. Our impatiencS 
under any preflures of grief, and diforder of 
mind, makes fuch paffionate expoftulations 
with the perfons fuppof^d to caufe fuch un- 
eafinefles, very natural. Judgment is chiefly 

* Prop8ftias» However, has oee compofition of this fert, 
eatkled,. EpUlola Arethufse ad Lycotam. Lib. iv* Eleg. j. 

U 4 ihewn. 
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fliewn^ by opening the intcrcfting complaint 
juft at fuch a period of time, as will give oc- 
caiion for the mod tender fentiments, and the 

mod fudden and violent turns of paiiion to be 

« 

difplayed. Ovid may, perhaps, be blamed 
for ^ famenef^ of fubjedls, in thefe epiftles of 
his heroines ; u^hofe diftreffcs are almoft all 
occafioned by their lovers forfaking theoif 
His epiftles are like wife too long; which 
circumftance has forced him into a repetition 
and languor in the fentiments, It would be 
9 pleafing tafk, and conduce to the formation 
of a good tafte, to fhew how differently Ovi4 
^nd the Greek tragedians, have made Medea, 
Phaedra, and Deianira fpeak, on the very fame 
cgcafiops- Sqch a comparifon would abun- 
dantly m^nifeft, the fancy and wit of 
Ovid, and the judgment and natur? of 
Euripides and Sophocles, If the charadler of 
Medea was not better fupported ip the tra^ 
gedy, which Ovid is faid to have produced^ 
and of which Quintilian fpeaks fo advan- 
tageoufly, than it is in her epiftle to Jafon, 
pne may venture to declare, that the Ro- 
wans 
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mans would not yet have been vindicated, 
from their inferiority to the Greeks, in tra- 
gic poefy. 

The Epistle before us is tranflatcd by 
Pope, with faithfulnefe and with elegance; 
and much excells any that Dryden tranflated 
in the volume he publiflied : many of which 
were done by fome ** of the mob of gentle- \ 
men that wrote with cafe;" that is. Sir C. / 
Scroop, Caryl, Pooly, Wright, Tate, Buck- ; 
ingham. Cooper, and other carelefs rhymers. 
A good tranilation of thefe epiftles, is as 
much wanted as one of Juvenal; for, out of 
fixteen fatires of that poet, Dryden himfelf 
tranflated but fix. We can now boaft of \ 
happy tranflations in verfe, of alnrioft all the \ 
great poets of antiquity; whilft the French 
have been poorly contented with only profe 
tranflations of Homer and Horace, which, 
fays Cervantes, can no more refemble the 
original, than the wrong fide of tapeftry can 
reprefent the right. The inability of the i 
French tongue to exprefs many Greek or/ 

Romaa 
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Roman ideas with facility and grace, is here 
vifible ; but the Italians have Horace tranf- 
lated by Pallavacini, Theocritus by Rico- 
lotti and Salvini, Ovid by Anguillara^ the 
.^cid, admirably vsrell, in blank vcrfe, by 
Annibal Caro, and the GeorgicSj, in blank 
Terfe alio, by Daniello. 

I RETURN to Ovid, by obferving that he 
has put into the mouth of his heroine a 
greater number of pretty panegyrical epi- 
grams, than of thofe tender and paffionatc 
iientiments, which, fuited her charadler, " and 
made her sensibility in amours fo famous, 
' What can be more elegantly gallant than this 
compliment to Phaon ? 

Sume fidem & pharetratn ; (les manifeflus Apollo 'y 
Accedant capiti cornua^ Bacchus eris. 

This thought feems indifputably to have 
been imitated, in that moft juftly celebrated 
of modern epigrams : 

Lumiiie 
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Lumine Aeon dextro, capta eft Lconilla finiftrp, 
Et potis eft forma viiicere utcrque Deos ; 

Blande puer, lumen quod babes, concede fororl^ 
Sic tu ececus amor,, fie erit ilia Venus, 

My chief reafon for quoting thefe delicate 
lines, was to point out the occafion of them, 
which fcems not to be fufficiently known. 
They were made on Louis de Maguiron, the 
moft beautiful man qf his time, and the 
great favourite of Henry IIL of FrancCj^ 
who loft an eye at the fiege of Iflbire ; and 
on thePrincefs of Eboli, a great beauty, but 
who was deprived of the fight of one of her 
eyes, and who was at the fame time miftrefs 
of Philip II. king of Spain. 

It was happily im^agined^ to write am 
epiftlc in the cfearadler of Sappho, who* had 
Ipoken of love with more warmth and feel- 
ing, than any writer of antiquity^ and vrbo 
defcribed the violent fymptomLS attending' 
this paflion, in fo ftrong and lively a man- 
ner, that the phyfician Erififtratus is faid to 
have difcovered the fecret malady of the 

prince 
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prince Antiochus, who was in love with his 
mother-in-law Stratonice, merely by exa- 
mining the fymptoms of his patient's di- 
ftemper by this defcription. Addifon has 
inferted in two of his Speftators*, an ele- 
gant character of this poetefs; and has 
given a tranflation of two of her fragments, 
that are exquifite in their kind : a tranflation, 
which we may prefume x^ddifon himfelf re- 
vifedy and altered, for his friend Philips. 
As thefe two pieces are pretty well known, 
by being found in fo popular a book as the 
Spedatorf I Oiall fay no more of them ; but 
fball add two more of her fragments, which, 
though very (hort, are yet highly beautiful 
and tender. The firft reprefents the lan- 
guor and liitleflfnefs of a perfon deeply in 
love; we may fuppofe the fair author look- 
ing up earneftly on her mother, cafting 
down the web on which (he was employcdi 
an^ fuddenly exclaiming : 



♦ N^* a23-^>«9. 



fKtiium 
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TXuKua fMili^f w Toi 

Dulcis mater ! non 
Poflum texere telum 
Amore viStz pueri. 
Per acrem Venerem. 

The other fragment is of the defcriptive 
kind ; and feems to be the beginning of aa 
Ode addreifed to Evening: it is quoted 
by Demetrius Phalereus -f, 

Ot^t( MTOfy ft^uq Mya, 
^t^iq juSt^ Taiii»» 

Vcfpcr omnia fcrs; 
Fers vinum, fers capram, 
Fers matri filiam. 

From thefe little fragments, the lirft of 
which is an example of the/tfMf/;r, and the 
kcond of thcpi£iure/que, tho manner of Szp- 

• Inter novem illaftr. fcemia. fragmenta* Edit, a Fulvio 
Urfino, Antwerp. 

V 

t l^dit. Oxon. p. 104. 

pho 
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pho might have been gathered, if the two 
longer odes had not been preferved in the 
treatifes of Diopyfius, and of Longinus. I 
cannot help adopting the application Addi- 
fon has made of hi^ two lines of Phaedrus, 
to thefe remains of our poet^fs; which is 
perhaps one of the moft elegant, and happy 
applications that ever was made from any 
clailic ; 

O fuavis anima ! qualem te dicam bonam 
Antehac fuifTe, tales cum (int rdrquise ♦ ! 

The verfification of this tranflation of 
Pope, is, in point of melody, next to that 
of his Paftorals. Perhaps the two following 
lines, in which alliteration is fuccefsfully 
ufed, are the moft harmonious verfes in our 

# 

language, I meajn in rhym^ : 

Ye gentle gales ! beneath my body Uomt^ 
And fqftly Jay me on the wavc^ below ! 

The pcculiafmuficftlncfs of the firft of thcfc 
lines, in particular, arifes principally from its 

• Phasdr. Fab* L. iii. Fab. i, vcr. ^, 6. 

confift- 
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confifling entirely of iambic feet ; which 
have always k ftrikingy altho' unperceivedt 
effect in an Englifh verfe. As for example ; 

Ye gentle gales beneath my body blow. 

Even if the laft foot alone be an iambic, it 
cafts a harmony over a whole line * : 

Rapt into future times the bard begun. 

There are many niceties in our verfification, 
which few attend to, and which would de- 
mand a regular treatife fully to difcufs : we 
ihould furely ufe every poffible art, to render 
our rough Northern language harmonious. 

Fenton alfo has given us a tranflation of 
this epiftle to Phaon ; but it is in no refpedt 
equal to Pope's : he has added another, of 
his own invention, of Phaon to Sappho, in 
which the ftory of the transformation of the 
former, froni an old mariner to a beautiful 

•SecWARTONon Spenfer, Sedl. xi. pag, 259, &c. Mil- 
ton conflantly fludied this beauty, 

youth. 
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lyouthf is well told. Fenton * was an ele^ 
gant fcbolar, and had an exquifite tafte ; the 
books he tranilated for Pope in the OdyiTey^ 
are fuperior to Brome's. In his Mifcellanies 
are many pieces worthy notice; particularly, 
his Epiftle to Southernei the Fair Nun, 
imitated from Fontaine; Olivia a Charader, 
an Ode to the Sun. and one to lord Gower, 
written in the true fpirit of Lyric poetry, 
of which the following allegory is an ex- 
ample : 

• Pope highly valued him. In a letter to Gay, Vol, 
VIII. p. 169. he fays, *« I have juft received the news of the 
death of a friend, whom I efteemed almoll as many years as 
you ; poor Fenton* He died at Eafl-Hamflcad, of indolence 
and inadlivity ; let it not be your fate, but ufe excrcifc." 
Craggs, who had never received a learbed education, had 
fome time before commiflioned Pope to find out for him fome 
polite fcholar, whom he propofed to take into his familyi 
that he might acquire a tafte of literature, by the converfa- 
don and inHruftion of theperfon Pope (hould recommend. 
He accordingly chofe Fenton ; who, at that time, was an 
affiftant in a fchool at Seven Oaks in Kent; but Craggs died 
unluckily for the execution of this fcheme. Mr. Craggs had 
the candor to make no objection to Fenton, though he was a 
nonjuror; being, I prefume, convinced he was honeftas well 
as learned. 

EnamourM 
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EnamourM of the Seine, ccleftial fair. 
The blooming pride of Thetis azure tr^in, 
Bacchus, to win the nymph who caus'd his care, 
La(hM his fwift tigei-d t6 the Celtic plaiii j 
There ferret in her faphire cell. 
He with the Nais wont to dwell, 
Leaving the ne£tar*d feafts of Jove; 
And where her mazy waters flow. 
He gave the mantling vine to grow^ 
A trophy to his love. 

lils tragedy of Mariamne* has undoubtedly 
merit, tho* the didlion be too figurative and 
ornamental i it does indeed fuperabound in 
the richeft poetic itttagcs : except this may 
l^e palliated by urging, that it fuits the cha* 
raders of oriental heroes, to talk in fo high 

* Pope thobght highly of the ftyle of Mariamne; and ufed 
to fay it was one of the beft written tragedies we had ;, and 
that the dialogue was particularly good* Our author himfelf 
tttempted a tragedy on the dory of TrMOLEON, but not fatif;* 
f^ing himfelf» laid it aiide. Pope ufed to fay, that Fenton's 
Epiftle to Lambard was the moft Horatian epiflle in our lan- 
guage. I envy Fenton, faid he, that Epiftle. His own ad- 
mirable imitations had not yet appeared. Thofe books of the 
Odyifey, which Fenton tranflated for. our author, were the i, 
4, 19, 20. Thofe which Broome ti-anflatcd were the 2, 6, 8» 
II, 12, 16, 18, 23. The remaining books our author Km- I 
fclf traoflated. ^ 

X aflrain. 
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a ftrain, and to ufe fuch a luxuriance of me-' 
taphofs. 

From this epistle of Sappho, I may 
take occafion to obferve, that this fpecies of 
writing, beautiful as it is, has not been much 
cultivated among us. Drayton, no defpica- 
ble genius, attempted to revive it, and has 
left us fome good fubjeffcs, tho* not very art- 
i fully bandied *. We have alfo a few of this 
fort of epiftles by the late lord Hervey, in 
the fourth volume of Dodfley's Mifcella- 
nics "f-. Flora to Pompey J, Arifbe to Ma.- 
rlus, and Monimia to Philocles, in which laft 
are fpme pathetic ftrokes, and Roxana, to 
TJfbeck, taken from the incomparable § let- 
ters of the lateprefident Moatefquicu; a fine 

• Thebeftof his Ergland^ hbroical Epistles* are 

king John to Matilda, Elinor Cobham to Duke Hamphrff 

WillianhDeLe Podc to Queen Margaret; Jane Shore to Etf-^ 

ward IV. Ibovd Snrrcy to Oeraldine, and Lady Jime Gtey td 

f I4rd GnilAnd Dtidhy. In his Baron's Wkks^ there artt 

/]naii)fifitoii«r.mtt unworthy of Spenfer; and his Njnphidia 

I inuft :be«aUpw<d^lQlM:»^pnfe&pattemof paftoralfeJeg 

^ t P^g? 90. & fcq. t Taken ttom Fbntenelle. 

} Lettrai Perfknes, A Geneve. 1716. . 

original ' 
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* original vtrork^ in which the cuftoms and 
ibanners of the Perfians are p2Anttd with thcr 
utmoii truth aUd livelineffi, and Whidh bave^ 
becfn faintly irtdtated by the Jetvifh, Chi- 
Bcfe, and bthct' letters* The beauty of thi«^ 
writer^ is bis cxpreffivc brevity ^ which 
lord Hervey has lengthened to a degree that 
is unnatural i efpeciaily/ as Roxana is iup^ 
pofed to write juft after (he has fwallowed 
a deadly poifon^ and during its violent ope« 
rations. I have lately &en feveral pieces q£ 
this ipecieSy which, as the fubje£ts ^rq 
ftf iking, wilU I hope, one day feethe light* 
They are entitled, " Tasso to Leonora ^v 
written in an interval of his madnefs: Lu--^ 
CAN to Nero ; juft after he was condemned 
to death r Lady Olivia to Cjlembrtina, 

* Lady Wortley Montague, who refided fo long at Con^ 
Cattdttopley hid, *' One would hare thoaght the Ballon d0 
Montefquiea had been born and bred a Turk, he has de- 
fcibed that people, and the women particularly. To very acctt«\ 
rttely ." — " I had rather have written the ihort hillory of thcf \ 
Tro^odites, confiftiDg only of ten pages, then the adaurable, ^i 
the immortal hiftory of Thuanus in ten great Yolumet/^ 
Sfit PiKsfiEi^ ecidv; 

X 2 • PQi 



3o8 ESSAY ON THE GENIUS 

on her refufing to marry Grandifon: 
Charles V. from the monaftery he retired 
to, to the king of France : Galg acus, ge- 
neral of the Britons, to Agricola that 
commanded the Romans : Mon t e z u ma to 
CoRTfiz : ViTiKiNDA, the general of the 
Saxons, to Charlbmayne: andRosMUN- 
DA to Alboinus, king of the Lombards." 

The Italians had a writer of heroic epif- 
tles called Antonio Bruni ; thefe are fbme of 
his fubjeSs i the Hebrew Mother to Ti- 
tus Vespasian, Erminia to Tancredi 
Catherine of Arr AGON to Henry VIII. 
TuRNTJS to Lavinia, Tancred to Clo- 

ltINDA» x\RMIDA to RiNALDOy RaDAMIS-^ 
TUS to ZENOBIAi NaUSICAA tO UlYSSES, 

Angelica to Orlando, Sophonisba to 
Masinissa, Semiramis to NiNus, Ho- 
noria to Attila. 

i 

But of all ftories, ancient or modern, 
there is not perhaps a more proper one to 
furnifli out an elegiac epiftle, than that of 
"^ ■ • Eloisa 






■J 
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Ezjoisa and Abelard. Their diftrefies 
were of a mofl singular and peculiar 
kind ; and their names fufficiently knownf 
but not growij trite or common by too fre- 
quent ufage. Pope was a motl: excellent 
IMPROVER^ if no great original inventors 
folr, as we have {ten what an elegant faper- 
ftrudture he has raifed on the little dialogue 
pf the Comte de Gabalis, fo (hall we per- 
ceive, in ^he fequel of this Sedtion, how 
finely he has worked up the hints of diftrefsi 
that are fcattered up aod down in Abelard'a 
and Eloifa's Letters ; aadj in a little French 
♦ hiftory of their lives and misfortunes* 
•f- Abelard was reputed the moft handfome, 
as well as moft learned , mail, of his 
time; according to the kind of learning then 
in vogue. An old chronicle, (quoted by 

* Printed at the Hagae, 1693. 

f He was born at Palais near Nantes in Britanny, at the 
l^ginning of the twelfth century, and ftudied at Paris undeit 
William Qhapijpeaux. 

X 3 Andrew 
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* Andrew dir Chefne i^orms us, that &ho¥ 
Im$ flocked to his jedurcs from all quarters 
of the latin world. And his cotemporary 
8t. Bernard relates, that he numbered among 
liis diiciples many principal eccleiiaiUcs, and 
cardinals, at the court of Rome. Abelard 
himielf hoafts, that when he retired into the 
country, he was followed by fuph immenfe 
crowds .of fcholars, that they could get 
neither lodgings nor provifions fu^cient for 
diem I ^^ ut nee locus hofpitiis, nee terra 
fuf&peret alimentis -f*.*' He met with the 
fate of many learned men, to be embroiled 
in controverfy^ aqd aocrufed of herefy ; for 

* In Ifif, C«l. AbeL p. 11^5. And the high opinion tl|4t 
held of ]U8 le9^^n^| ma^ appear from his epitaph b^ 
de Clugny* 

d^aUor^qa Socrf tci, PU^ mud^iU^ Htfpemtwp^ 
^ofier Ariftoteles, (iOgicii » qnican(}ae faenint^ ^ 
Ant par, aut melior, ^odiorum cognitus orbi 
Prioceps, ingenio varii^fy (nbtUis & acer ; 
Omnia yi fiiperans rationis ^ arte loquendii 
Abflacdiia eiat, &p, ■ ; j. , 

Vi^T AbasU & Heloit Epift. p. 135. ?dit Rawlurfon, I7l8» 
f AbcJardiP|)cra, p. 19. 

5tf 
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St. * Bernard, whofe influence and atttho* 
rity was very greats got his opinion <^ the 
Trinity condemhed» at a council held at 
Sens^ 1 140* But the talents of *|* Abelard 
were not confined to theology^ juriipru* 
dence, philofophy, and the thorny paths of 
rcholafticifm : he gave proofs of a lively ge-» 
niuS) by many poetical performances ; Info-' 
much, that he was reputed to be the zvl^ 
fhor of the famous Romance of the Rofei 



• The chara&er of this St. Beniard wis fiognlar i the pre* 
£deiit Henaalc thas fpeaks of him* «' 1\ avoit etc donne a cet 
komme extraordinaire de dominer les erprits,** one beholda 
Sim paft in a moment from the depth of a defert to a courts 
where he never was difplaced ; where he Uf ed without titletf 
without a public chara^er, enjoying that perfonal wtight 
which is above authority.-^-Yet no lefs a inaa of iandity^ ud 
a man of wit, than a great politician : His fermoas are ma« 
fterpieces of fentiment and energy. Hifioire de Prance : Tro«* 
fieme Race, p* 14c. ' ^ 

f One is fomedmes. forprised to fee the honours and vone» 
ration formerly paid to men of literature, in comparifon of 
what they meet with at prefent* *< As every human advan* 
tag! is attended with inconveniencies, the change of men'a 
ideas in this particular, may probably be afcribed to the in^ 
vention of printing ; which has rendered books (b 'common, 
that even men of (lender fortunes can have acceft to them.*' 
HtrMa's Hi&ory of Great Britain, p. 149. 
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which, however, was indifputably written 
by John of Meun* a little city on the 
banks of the Loire, about four leagues from 
Orleans ; which gave occafion to Marpt to 
e^c^aimi. 

Pe Je^p de Meun s'enfle le cpurs de Loire. 

Of this ancient French poet much more will 
be faid, in the courfe of this work, when 
we come occafionally to fpeak of Chaucer : 
fuffice it at prefent to obferve, that he cer- 
tainly continued and nni(hed the Romance 
of the Rpfe, which * William de Lorrishad 
left imperfedt, forty years before. If chro- 
iiology -f* did not abfolutely c6ntradi(5l the 
notion of Abelard's being the Author of this 
very celebrated piece, yet ^re there internal 
arguments fufficieilt to confute it. The 
miftake feems to have flowed, from his hav^ 

f Whom Mairot praifes as the Ennius of France, 

^otre EnniQs Qaillaume de Loirris^ 

He took his name froi^ii the town of Loriss where he was born, 

t There is undoubted evidence, that it was written an him? 
^red years after Abelard flouriihed. 
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ing given Eloifa the name of Rose, in one 
of the many fonnets he addreffed ,to her. In 
this roniance, there are many fevere and fa- 
tirical i^rokes t)n the charader of Eloifa: 
which the pen of * Abelard never would 
have given. In one paflage, (he is intro- ' 
duced fpeaking with indecency and obfce«* 
nity ; in another, all the vices and bad qua-* 
lities of women are reprefented, as aifem-'' 
bled together in her alone. 

Qni les mceurs femihins favoit. 
Car tres-tous en foi les avoit. 

Jn a very old epiflle dedicatory, addreffed to 
Philip the fourth qf France, by this.fame^ 

^ Eloifa fpeaks thus of Abelard's poetry and ikill alfo m 
iDufic ; for he fung his own verfes. ^* Duo antem faceor» tibi 
fpecialiter inerant, quibas foeminarum quarnmlibet animoi 
Hatim allicere poteraa ; didaodi videlicet Sc cantandi gratia. 
Quae casteros minirae philofophos afle€0t09 efle novimus. 
Quibas quidem quafi ludo quodam laborem cxercitii recreans 
philofophiciy pleraque axnatorio metro vel rithmo compofita 
reliquifti carmina, quae pras nimia fuavitate tain dida'minia^ 
quam cantus, faepius frequentata, tuum in ore omnium nomen 
pcefTanter cenebant; atetiam illiteratos melodis dulcedottti 
non fineret immdmores e£e.'' Epift. i. Heloiflae. p. 51. 

It is obfervable, that Pops judicioiifly foftcae4 andliarmo- 
^ized hef name to Ehi/a from HcMJa. 

John 
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John^f Meun» and prefixed to a French 
tranfla^on of fioetius^. a very popular book at 
that time, it appeals, that he alfo tranfiated 
the epiftles of Abelard to Heloifa, which 
Were in high vogue at the court He men- 
tions alfo that he had tranflated Vegetius, on 
the Art military, and a book called the Won- 
ders of Ireland ; thefe works (hew us the 
taftc of the age ; his words are; ** t' envoyc 
ores* Boece de confolation, que j' ai tranflatc 
en Fran9oi$| ja9oit que bien entendes le 
J-atinf/' 

' It is to be regretted, that we have no ex- 
iA pifture of the perfon and beauty of Elo- 
ifai Abelard himfelf fays, that fhe was, 
^' facie non infima ;'* her extraordinary 
learning many circumftances concur to con* 
firm i particularly one, which is, that the 
nuns of the Paraclete are wont to have the 
cfficeof Whitfunday read to them in Greek, 

* Chaucer alio tranflated this piece. Boetius was la moft 
admired daffic of that age; indeed he defer ves to be foof an/« 

f This fentaice ftron^ly alio charaficHfes die time8» 

m 

^ to 
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fo perpetuate the memory of hervnder- 
fianding that language* The curious may 
not be difpleafed to be informedt that tb9 
Paraclete was built in the parifh of Quincey^ 
upon the little river ArduzoOt near Nogeot^ 
upon the Seine* A lady, learned ts wat 
Eloifa in that age, who indifpvitably under% 
ftood the latin, greek, and hebrew tongues^ 

m * 

was a kind of prodigy : her literature, iayt 
Abelard, ^ ^' in toto regno nominatiiiiijiam 
facerat :" and, we may be fure, more tho^ 
roughly attached him to her. Bufly Rabu« 
tin fpeaks in high terms ftf commendation^ 
of the purity of Eloifa's latinity : a judgment 
worthy a French count ! There is a force» 
but not an elegance in her ftylej which is 
blemiihed, as might be expeftqd, by many 
phrafes unknown to the pure agas of the 
Roman lahguage» and by many Hebraifms, 
borrowed from the tranilation of the 

f AbdtOpcrt, p. le* 

I NOW 



* 
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I NOW propofc to- pafs through the 
♦ Epistle, in order to give the reader a 
view of the various turns and tumults of 
pai!ion/ and the different fentiments with 
which Eloifa is agitated : and at the fame 
time, to point out whatpaffages are borrow-r 
ed, and how much improved, from the ori-r 
ginal Letters. From this analyfis, her 
firuggles and conflids, between duty and 
pleafure, between penitence and paffion, 
will more amply and ftrikingly appear, 

* The compliment which Prior pai4 Qur aathor on this 

.^EpisTLBy is at once full of elegance and very lively imagery. 

/ But lord fiathnrfl: informs me, that Pofb was not pleafej 

wjthit^ He addrefies it to Abelard, and fays, thai Pops 

has wevi — 

A iilken web, and ne'er ihall fade 
Its colours $ gently has he laid 
The mantle o'er thy fad diftrefs. 
And Venus (hall the texture blefs. 
He o'er thjc weeping Nun has drawn. 
Such artful folds of facred lawn ; 
. That Lovs with equ^l grief apd pride. 
Shall fee the crime he drives to hide. 
And foftly drawing back the veil. 
The god fhall to his votVies tell. 
Each confcious teari each jiylufbing grace. 

That deck'd dear Eldifa's face. 

Alma. p. loi^ 

She 
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She begins, with declaring, ho\V the 
peacefulnefs of her fituation has been ^i-^ 
fturbed, by a letter of her lover accidett- 
tally falling into her hands. This exordium 
is beautifuU being worked up With an 
awakening folemnity; (he looks about her, 
and breaks out at once, 

* In thefe deep folltudes and aw/ul celts f ^ 
Where heavenly-penfive Contemplation dwells. 
And ever-mufing Melancholy reigns; 
What means this tumult in a veftal's veins? 
Why rove my thoughts beyond this laft retreat ? 
Why feels my heart it's long-foigotten heat t . 

She then refolves neither to mention nor to 
write the name of Abelard ; but fuddenly 
adds, in a dramatic manner, ' ^ 



The name appears 



Already written— wafh it out njy tears { \ 



* n 



• V. I. 

t '* If I was ordered to find out the moft happy, and the 
moft miferable n^an in t^e world, I would look for them in a 
cloifier;" faid a man of penetration* 

JV. 13. , 

She 
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She then addfeflcs herfelf to the convent, 
where fhe was confined, in fine imagery : 

* Relentlefs wallt ! wbofe darkfom round conteins 
ItepentaAt iighs, and voluntary pains, 
f Te rugged rocks f which holy kntes hare worn, 
Ye grots and caveras (hagg'd with horrid thorn I 
Shrines where their vigils pale-ey'd virgins keep^ 
And pitying faints whofe ftatues learn to weep ! 
Tho' cold like you, unmov'd and filent grown, 
I have not yet forgot myfelf to ftone % ^ 

She procde^s to enumerate the efFefts, which 
Abelard's relation of their misfortunes has 
had Apon her j yet notwithftanding what 
ihe fufifers from them, fhe intreats him flill 
to write. 

* 

• V. 18. 

t Thisy andfeveral odier circumftances, in the fcenery'view 
of the monaftery, which denote antiquity^ may perhaps be a 
little blamed, on account of their impropriety, when intro- 
dncedinto a pl|ce fo lately founded as was the Paraclete: 
but are fo well imagined, and highly painted, that they de- 
mand excufe. 

i ** FoTfft thyfelf to mar\>le'' is an expreflion of Milton, as 
is alJCo, « Caircrns ihagg'd with horrid thorn ;*' and the epi« 
thets <« pale-eyed, and twilight," are Jtrji ufed in the 
iinaller poems of Milton, which I^oi^i had juft perhaps been 
reading. 

^ Yet 
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♦Yet write, O write me all ! tbati mayjoiii 
Griefs to thy griefs, and echo fighs to thine, 

« 

This is from theLctters— *« Pcripfum itaque 
— >Chriflum obfecramus ; quatenus anciUuIa^ 
ipiius& tuas, crebm litem de his, inqoibu^ 
adhuc fludu^, nanfragiis cettificare digne-^ 
ris, ut nos £iltem qnx tibi folae remaofimcis^ 
doloris vel gaudii participes habeas *f-. Oft 
the mention of letters^ (he breaks out into 
that beautiful account of their ufe> which isf 
finely improved from the latin^*^ 

Heaven firft taught letters for fome wretches aid tt 
Some banifh'd lover, or fome captive maid i 
Tfaey Uve, they 4>eak, they bresvchv what lovf 

. infpires, * - 

Warm from the foul, and ^thfiil l^itlfiresff 



• V. 41. + Epift. I. Helolff. pag; 46. 

f It IS to be hoped, that fome of the fair fex, df the abili* 
ties of £loifa> for we have two or three fach a€ pi^flmf in 
Great Bntaia, will aniwer the iogeniou^,, b«t patad— tfcafcpht* 
lofopher of Geneva, who has vented many blafphemiea \ 
againft the paffion of love. <« II faat diftinguer, fays h>, le 
If oa AL du fisifyui dans le fentiment de V amour. Ltffyjf^ut 

eft 
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The virgin's with without her fear impart, 
Excufe the bhifh and pour out all &ie heart. 

** De quibufcunque auterti nobis fcribas, nori 
. parvum nobis rcmedium confefes; hoc M^ 
tern uno> quod te noAri memorem eHTe tnonC- 
^abis/' She then quotes ♦ an unncccflary 
pafiage of Seneca, and adds, ** Si inhagines 
nobis amicorum abientium jucundx funty 
' qus memoriam renovant, &c defiderium ab- 
fentis falib atque inani folatio levant; quan- 
to jucundiores funt liters, qusamici abfen-^ 
tis vcras notas cfFerunt-f'?" The origin of 
Eloifa's paflion is, with much art and know^^ 

|fS ce defir general qaS porte un fexe k a'anir a I* autre: Le 
fmrml eft ee q^i determiae ce defir, & le fixe for un feal objet, 
/exclttfivement; oa qui do moins loi donne poor cet objet pre^ 
feri on plus grand degre d' ^nergie. Or il eft facile de voir 
que le moral de 1' amour eft an fentiment fadlice; ne de 
: Pafage de la fociete & ce!ebr6 par les femmet avec beaa^op 
,d*habilete Sc de foio, pour ecablir lenr empire, & rendredo* 
minantle fexe qui devroit obeir/* Discouas forrorigipe 
deTIiTBGALiTB parmi les hommes— Par J. J. Roofleatt. 
Amfterdam, 175 j. p. 78. 

, It is not to be wondered at that he who has written a (atire 
•gainft human focietjr, (hoold fatirize its greateft bleffing. 

•.Epift.p. 47. t^Wd* 

ledge 



AND WRITINGS OF POPE, 321 

ledge of human nature, afcribed to her ad- 
miration of her handfome preceptor: this 
circumftance is particularly poetical, and 
even fublime 5 

* My fancy form'd thee of angelic kind, 
Some emanation of tli* all-beauteous mind. 

t How oft, when prefs'd to marriage, have I faid, 
Curfe on all laws but thofe which love has made I 
Let wealth, let honour wait the wedded dame, 
Auguft her deed and facred be her fame ; 
Before true paffion ill thefe views remove, 
Famp, wealth, and honour, what are you to love? 

Thefe fentiments are plainly from the letters, 
'* Nihil unquam, deus fcit, in te, nifi te re- 
quifivi ; te pure non tua concupifcens. Noh 
matrimonii foedera, non dotes aliquas ex- 
ped:avi. Et fi uxoris nomen fancSius ac 
validius videtur, dcflcius mihi femper extitit 
amies vocabulum, aut, fi non indigneris, 
concubinae' vel fcorti J. — Pope has added a 
very injudicious thought, 

•V. 61. tv. 73. 

X fipift. i. Heloiff. pag. 49. . - 

' . Y Th# 
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• The jealous God, when we profane his fireg. 
Tbofe refilefs pafiions in revenge infprres. 

And again, 

t Love free as air, at (ight of human ties. 
Spreads his light wings, and in a moment flies. 

It is improper for a perfon in the fituation 
of Eloifa to mention Cupid j mythology is 

■ 

here out of its place. The letters alfo fur- 
niflicd the next thought : • 

X Not Caefar's emprefs would I deign to prov^. 
No, make me miftrefs of the man I love. 

" Deum teftem invoco, fi me Auguftus, 
univerfo prefidens mundo, matrimonii ho- 
nore dignaretur, totumque mihi orbem con- 
firmaret in perpetuo praefidendum, charius 
mihi & dignius videretur, tua dici meretrix, 
quam illius imperatrix §." Next (he de- 
fcribes their unparalleled happinefs in the 

•V. 8i. tV.7^. tV. 87. 

$ Epift. i. HcloiiT. pag, 50, . * . 
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full and free enjoyment of their loves; but 
all at once flops (hort, and exclaims with 
eagernefs, as if Ihe at that inflant faw the 
dreadful fcene alluded to^ 

* Alas h6W ch^hg'd ! what fudddn horrors ri(e ! 
A naked lover, bound and bleeding lies ! 
Where, where was Eloife ? her voice, her hand. 
Her ponyard had oppos'd the dire command ! 
Barbarian, ftay ! that bloody ftroke reftrain, 
The crime was common, common be the pain f • 



One 



♦ V. lod. 



f It was difficult to fpeak of this cataftrophe that befel Abe* 
lard with any dignity and grace : our poet however has done 
it. I know not where caftration is the chief caufe bf diftreis, 
id any other poeniy except in a very extraordinary one of Ca* 
tullus, where Atys, ftruck with madnefs by Berecynthii^, in 
a fit of enthnfiafniy inilidls this punifhment on himfelf. After 
which he laments his condition in very pathetic drains. Tiie 
poem has been fo little remarked on, that I fhall take the li- 
berty of inferting the following palTage in the fpeechof Atys, 
which is very dramatic, full of fpirit, and fadden chjinges of 
paffioa : 

Egone a Aea reihota hsec ferar in nemora domo f 

Patria, bonis, amicis, gfenitoribus abero ? 

Abei-o foro» palefha, fladio, gymnafiis f 

tAiCer, ah mifer, querendnm eft etiam atque etiam, animc^ 

Quod enim genns ? figura ell ? ego nomquid abierim ? 

Ego mulier ?— ego adolefcens, ego ephebus, ego poer^ 

Y ^ Bj?* 
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One \cnows not which mod to applaud, the 
lively imagery, the pathetic, or the artful 
decency, with which this tranfaftion is de- 
licately hinted at, in thefe moft excellent 
lines : which are the genuine voice of na,- 
ture and* paflion, and place the obje£t in- 

Ego gf mnafii fui Hos, ego eram decas olei^ 
Mihi januae frequentesy mihi limina tepida ; 
Mihi floridis coroliisredimita domus erat, 
Linqaendum abi elTet orto mihi fole cubiculum* 
Egone deum ttiim&rsL, & Cybeles famula ferar ? 
Egone maenas, ego mei pars, ego vir (lerilis ero ? 
Ego viridis algida Idae niye amidta loca colam ? 
Ego vitam agam Tub altls Phrygian columinibus ? 
Ubi cerva fylvicaltriXy ubi aper necnoiivagus ? 
Jam jam dolet quod egi, jam^ jam quoque psnitet ! 

The whole poem being of a ftrain rather faperioor to the 
generality of Roman poefy, and being alio fo much above 
the tender and elegant geni as of Catullus, whofe name it 
be^rs, inclines me to think it a tranflation from fome Gre- 
cian v/riter ; and perhaps, if the reader will perufe the whole, 
it will give him the trued notion of an old dithyramblc, of 
any poem antiquity has left us. The text is in fome places 
much corrupted, but enough remains pure and intelligible to 
place it at the head o£ latin poetry^ how ftrangely foever it 
has been negleded. It ought to be obierved, that the feventb* 
eighth) and ninth lines of this quotation, bear a wonderful 
refemblance to a fine pa^ge in the book iif Job^ ch. xxix« 
ver. 6. Si feq. I fhall only add, that this is the only com- 
plete poena of the kind. 

tended 
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tended to be imprefled on thej-eader full in 
hi$ fight. 

She next reminds Abclard of the folem- 
nity of her taking the veil, from verfe one 
hundred and fix, to one hundred and 

« 

feightcen, which are highly beautiful, par- 
ticularly thefe circumftarices attendrne thfe 
rite ■ 

As with cold I^)s I kifs'd the facred veil. 

The fhrines all trembled j and the lamps grew pale! 

Thefe two circumftances are fancied with 
equal force and propriety; and this fuppofed 
prognoftic of the uneafincfs fhe would un- 
dergo in the monailic life, is very affefting. 
But her paflion intruded itfelf even in the 
midft of this awful aft of devotion i the 
ftrength of which (he reprefents by this par-- 
ticular, 

♦ Yet then, to thofe dread altars as I drew. 
Not on .the Crofs my cjres were fixt, but Tou. 

Here fhe gives her fondnefe leave to expa.- 
tiate into many amorous ideas i 

y 3 Still 
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* Still on that breaft enamour'd let me He, 
Still drink delicious poifon from thy eye. 
Pant on thy lip, and to thy heart be prcft ; 

And then follows a Jine exquifitely pafliQir 
nate, and worthy iht ferifibility of Sappho of 
pf Eloifa, 

Give all thou canjl /—and let me dream the reft. 

Suddenly (he here checks the torrent of this 
^mprous tranfpprt-r^ 

Ah no— inftrufl: me other joys to prize f , 
With other beauties charm my partial eyes. 
Full in my view fet all the bright abode. 
And make my foul quit Abelard for God. 

jShc puts him in mind of his being the father 
^nd founder of the monaftery, and entreats 
him to yifit hjs flock on that account. This 
|opic is taken from the Letters. 

From the falfc world in early youth they fled t, ^ 
By thee to mountains, wilds, and defarts led ; 
You rais'd thefe hallow'd walls ; the defart fmird| 
/Vnd paradife was openM in the wild. 

f ¥• X23rf I V, 12 jj; ^ V. 129, 

»^NihS 
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'* Nihil hic fuper alienum aedificafti funda- 
mentum; totutnquqdhiceft, tua creatio eft. 
Solitude haec feris tantum, five latronibus va- 
cansy' nullam hominum habitationem nove- 
rat, nullam domum habuerat. In ipfis cubi- 
libus ferarum, in ipfis latibulis latronum, ubi 
nee nominari dets folet, divinum erexifti 
tabernaculum, et^irit6s fandtiproprium der 
dicifti templum. Nihil ad hoc aedificandum 
ex regum vel principum opibus intulifti, 
cum plurima pofiTes & maxima, ut quicquid 
fieret, tibi foli poflet afcribi *." Which laft 
fentence is finely improved by Pope ; being 
at once heightened with pathos and poetic 
imagery ; and containing an oblique fatire 
on benefadtions raifed by avarice, or extort- 
ed by fear. 

No weeping orphan faw his father's ftores -fc 
Our fhrines. irradiate or emblaze our floors % 
No filver faints by dying mifers giv'n, 
Here brib'd the rage of ill-requited heaven j 
But fuch plain roofs as piety could raife. 

• Epift. i. Hcloiff. p. 46. tV«i35* 

^ y 4 Na 
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No part of this poein» or indeed of any of 
Pope's produi^ions is fo truly poetical^ and 
contains fuch flrong painting, as the paiTage 
to which we are now arrived 5— The defcrip- 
tion of the convent, where Pope's religion 
certainly aided his fancy. It is impoflible to 
read it without being ilruck with a penfive 
pleafurei and a facred awe, at the folemnity 
of the fcene ; fo pidlurefque are the epithets* 

In tbefe lone walls, (their days eternal bouiid) * 
Thcfc mofs'grown domes with/piry turrets crown'd. 
Where awful arches make the noonday night. 
And the dim windows (bed zfolemn light 9 
Thy eyes diiFus'd a reconciling ray. 

All the circumftances that can amufe and 
iboth the mind of a folitary, are next enume- 
rated in this expreffive manner: and the 
reader that fliall be difgufted at the length of 
the quotation, one might pronounce, has no 
taftcjr either for painting or poetry ; 

The darkfome pines that o^er yon rocks reclin'd f 

Wave jbigh, and murmur to the hollow wind. 

The wand'ring ftreams thatfliine between the hills. 

The grots that echo to the tinkling rills, 
. .» . . . • 

• V. 141, t 4^4, 

The 
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The dying galej that pant upon the trees. 
The lakes that quiver to the curling breeze ; 
No more thefe fcenes my meditation aid. 
Or lull to reft the vifionary maid. 

The efFeft an influence of Melancholt, 
who is beautifully perfonified, on every ob- 
jeft that occurs^ and on every part of the 
convent, cannot be too much applauded, or 
too often read, as it is founded on nature 
and experience.' That temper of mind cafts 
a gloom on all things. 

But o'er the twilight groves and dulky caves ♦, 
Long-founding iles, and intermingled' graves. 
Black Melancholy fits, and round her throws 
A death-like filence, and a dread repofe ; 
Her gloomy prefence faddens all the fcene. 
Shades every flower, and darkens every green. 
Deepens the murmur of the falling floods. 
And breathes a browner horror on the woods. 

The figurative expreflions, throws^ and 
breathes i and browner horror, are, I verily 
believe, fome of the ftrongeft and boldeftin^ 
the Englifh language. The image of the 



♦V..163. 

God 
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Goddcfs Melancholy fitting over the con- 
vent, and as it were expanding her dreadful 
wings over its whole circuit, and diffufing 
her gloom all around it, is truly fublimci 
and ftrongly conceived, 

Elqisa proceeds to give an account of the 
oppofite fentimcnts, that, divide and difturb 
her foul; thefe are hinted in the Letters alfo» 

Ah wretch ! believM the fpoufe of God in vain *| 
Cdnfefs'd within the flave of love and man ! 
I ought to grieve, but cannot what I ought j 
I mourn the lover^ not lament the fault. 

This however is improved greatly on the ori- 
ginal. *' Caftam me prfiedicant, qui non de^ 
prehendefrunt hypocritam-f*.'* — " Quomodo 
ctiam paenitentia peccatorum dicitur, quan^ 
tacunque fit corporis afflidlio, fi mens adhuc 
ipfam peccandi retinet voluntatem, & prifti- 
nis seftuat dcfideriis J ?*' She then fondly, 
calls on Abelard for afliftance, 

O come ! O teach me nature to fubdue §, 
Renounce my love, my life, myfelf, and--— you ! 

• Vi 190. t Epift. p. 68.. t Ibid. 66. % V. 206. 

Fill 
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Fill my fond heart with God alone, for he 
Alone can rival, can fucceed to thee I 

Fired with this idea of religion, flie takes 
occafion to dwell on the happinefs of a 
BLAMELESS vcftal. One who has no fuch fin - 
on her confcience, ^s (he has^ to hemoan. 
The life of fuch an one is defcribed at length 
by {\xc\\ forts of pleafure, as none but a fpot- 
iefs nun can partake of; the climax of her 
happinefs is finely conduced ; 

For her the Spouse prepares the bridal ring *, 
For her white virgin^ hymeneals fing, 
For her th' unfading rofe of Edpn blooms. 
And wings of Seraphs flied divine perfumes. 
To founds of heavenly harps (he dies away, 
^nd melts in virions of eternal day ! 

What a judii:ious and poetical ufe hath Pope 
Ijere made of the opinions of the myftics and 
quietifts : how would Fenejon have been de- 
lighted with thefe lines ! True poetry, after 
all, cannot well fubfift, ,at leaft is never fo 
^riking, without a tindture of enthufiafm. 
'JThe fudden tranfition has a fine efit<9:; 

Far 
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Far other dreams my erring foul employ \ 
Far other raptures of unholy joy. 

Which raptures arc painted with much fen- 
£bility, and in very animating colours. " Nee 
ctiam dormienti fuis illufionibus parcuntf / 

O curft dear horrors of all-confcious night || ; 
How glowing guilt exalts the keen delight ! 

% 

This is very forcibly exprefled; She pro- 
ceeds to recount a dream ; in which I was 
always heavily difappointed, becaufe the 
imagined diflrefs is fuch, as might attend the 
dreams of any perfon whatever J. 



•Methinks we wand'ring go § 



Thro' dreary waftes, and weep each other's woe. 
Where round fome mouldring tow'r pale ivy creeps. 
And low-brow'd rocks hang nodding o'er the deeps ; 
Sudden you mount, you beckon from the Ikies, 
Clouds interpofe^ &c. 

•V. 323, . tV. 123. II V. 129* 

) It is pactly from Dido's dream. i V> 242. 

Thcfe 
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Thefe are, indifputably, pidurefque lines ; 
but what we want is a vision of fome fuch 
appropriated, and peculiar diftrefs, as could 
be incident to none but Eloifa ; and which 
Ihould be drawn frpm, and have reference 
to, her fingle ftory. What diftinguiflies 
Homer and Shakefpear from all other poets^ 
is, that they do not give their readers gene- 
ral ideas : every image is the particular and 
unalienable property of the perfon who ufes 
it J it is fuited to no other; it is made for him 
or her alone. Even Virgil himfelf is not free 
from this fault; but is frequently general 
and indifcriminating, where Homer is mi-^ 
nutely circumftantial. She next compares 
his fituation with her own : 

For thee the fates, feverely kind, ordain * 

A coorfufpenfe from pleafure and from pain ; 

Thy life a long dead calm of fixt repofe. 

No pulfe that riots, and no blood that glows f . , 

* V. 2^0. 

f The four limilies that follow, drawn from religion, are 
admirable. 

Here 
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Here Eloifa glances with great modefty andf 
delicacy, at the irreparable misfortune of her 
mutilated lover, which fhe always mentions 
with regret. 

A HINT in the Letters has heen beauti- 
fully heightened, and elevated intoexquifite 
poetry, in the next paragraph. Eloifa fay$ 
only, ** Inter ipfa miffarum folemnia, ubi 
purior effc debeat oratio, obfcoena eartfni 
voluptatum phantafmatd ita iibi penitus mi- 
ferrimam captivant animam, ut turpitudi-^ 
nibus illis, magis quam orationi, Vacem.*— ^ 
Nee fblum quse egimus, fed loca pariter & 
temporal* &c.— -Let us fee how this has 
been improved. 

What fcencs appear, where'er I turn my view f^ 

The dear ideas where I fly purfue. 

Rife in the grove, before the altar rife— ^ 

Then follows a circumftance peculiarly ten- 
der and proper, as it refers to a particular 
excellence of Abelard, 

♦ Epift. ii. Hcloiir. pag. 67. f V. 2^r. 

Thv 
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Thy Voice I feem in every hymn to hear *, 
With every bead I drop too foft a tear. 

To which fucceed that fublime defcripti^n 
of a high mafs, which came from the poet's 
foul, and is very ftriking* 

When from the cenfer clouds of fragrance roll f ^ 
And fwelling organs lift the rifing foul. 
One thought of thee puts all the pomp to flight, 
Priefts, tapers, temples, fwim before my fight, , 
In feas of flame my plunging foul is drown'd. 
While altars blaze, and angels tremble round. 

I BELIE v£ few perfons have ever been 
prefent at the celebrating a mafs in a good 
choir, but have been extremely afFeded with 
awe, if not with devotion ; which ought to 
put us on our guard, againft the infinuating 
nature of fo pompous and alluring a religion 
as popery. Lord Bolingbroke being one 
day prefent at this folemnity, in the chapel 
at Verfailies, and feeing the archbifhop of 
Paris elevate the hoft, whjfpered his cbm- 

* V* 269* f V. 3^9. 

panion 
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panion the Marquis de * * ♦ * *, *' If I 
. were king of France, I would always p'er- 
fornri this ceremony myfelf/' 

Eloisa now acknowledges the weak-* 
nefs of her religious eifortSt and giye* 
herfelf up to the prevalence of her paf- 
fion* 

Come, with one glance of tiiofe deluding eyes *, 
Blot out each bright idesi of the ikies ; 
Take back that grace, that forrow, and thefe tears, 
Take back my fruitlefs penitence and pray'rs ; 
Snatch me juft mounting, from the bleft abode, 
Affift the (iendsy land tear me from my God ! 

» 

Suddenly} religion ruihes back on hef mind^ 
and fhe exclaims eagerly. 

No J fly me, fly me ! far as pole to pole !— *- f 
Ah, come notj write not, think not once of fpe. 
Nor (hare one pang of all I felt for thee. 
Thj;^ oaths I quit, thy membry refign. 
Forget, renounce me, hate whatc'er was mine. 

1 , • 

• V. 280. t V. joo.. 

I This 
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This change is judicious and moving. And 
the following invocation tq hope, faith, and 
chriftiaif grace, to come and take full ppffef* 
fion of her foul, is folemn, and fuitcd to the 
condition of her mind; fbr it ftems to be the* 
poet*s intention to (hew the force of religi- 
on over paffion at laft', and to reprefcnt.her, 
as a little calm and refigned to her deftiny, 
and way, of life. To fix her in which holy 
temper, the circumftance that follows may 
be fuppbfed to contribute. For (he relates 
an incident to Abelard, which had made .a 
very deep impreflion on her mind, and can* 
not fail of making an equal one, on. the 
mind of thofe readers, who can relifli true 
poetry^ and ftrong imagery.. The fccnc (he 
paints is awfbl : ihe reprefents herfelf lying 
on a tomb, and thinking flie heard fomc ♦ 
fpirit calling to her in every low wind,— 

Here as I watch'd the dying lamps around t» 
From yonder fhrinc I hcatd a hollow found. 
Come, fitter, come, (it faid, or fcem'd to fay) 
The place is here, fad fiftcr, come away ! 

• V. $03. 
" t Virgil may however have ghrea the hint>-Hine cxau* 
diri vocci, & verba vocantis vifa viri— L. iv. 466*. ' 

Z Oacc 
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Once like thyfelP I trembled, wept and prajrM ♦, 
Love's vifiim then, but now a fainted maid. 

This fcenc would make a fine fubjed for the 
pencils and is worthy a capital painter. He 
inight place Eloifa in the long ile of a great 
Gothic church ; a lamp (hould hang over her 
beadi whofe dim and difmal ray Qiould afford 
onjy light enough to make darknefs vifible. 
She herfejf ihould be reprefented in the in-^ 
Jiant^ when (he firft hears this aerial voice, 
and in the ?ittitude of Jiarfing. round with 
adoniihmept and fear. And this w^s the 
method a very great mafter took, to paint a 
Joundy if I may be allowed the exprefjion. 
This fubjed^ was the baptifm of Jefus Chrifti 
and, in order to bring into the piece the rc^ 
markable incident of the voice froqi heaven, 
which cried aloud, ** Thi? i$ my beloved 
fon," he reprefented all the affembly that 
attended on the banks of Jordan, gazing 
up into hcavcp, with the utp:)oft ardor of 
8pia?ementt 

^ It 18 well contrived, that this invisible fpeaker ihould be 
■: perfon that had been un^e^ (be very fame kipd of xpisfor- 

- 7 At 
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At this call of a lifter in misfortune, who 
had btcn vifited with a fad fimilitudd of 
grief SI with her own, Eloifa breaks out in a 
religious tranfport, 

I come, I come ! prepare your rofeate bowVsj 
Cobleftial palms, and eVer-blooming flow'rs j 
Thither whei'e fmHiri ttizy haX'e reft I go ! 

She then calls on Abelard, to pay her the hft 
fad offices j and to be prefent with her in 
the article of death, 

See my lips tremble, and my eyeballs roll-«-« 

< And then a circumftance of perfonal fond'^ 
ncfs intervenes, 

^uck my laft breath, ahd catch the fiyiiig foUl I'' 

j&ut (he inftantly cof redts herfelf, and would 
have her Abelard attend her at thefe laft 
folemn moments, only as a devout prieft, 
and not as a fond lover* The image, in Which 
(he reprefents him coming to adminifter 
extreme andion, is ftrikingandpidurefquc; 

Ah, no— —in facred veftments mayft thou ftand, 
The haliowM taper * trembling iii thy hand, 



«t. V. 



• The w6rdi printed in Italics ought to he looked .Dtt as 
particularly beautiful. 

- 2 % Prefeni 
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Trifint'tYst crofs tcforc my lifted tye^ 
:T«adi:me atroncey.and learn of me,^ to ^e ! 

^Shc ^dds, ih^titTTfiWhtJime confolation to 
behold him oikc more, tho' even in the ago* 
niesof deaik^ 

Ah thtn ! thy once-lov'tf £Ioi(a fce1 
It will be then no crime to^^z^ oa me F 

Which Jatt line I could never read withaut 
great emotion; it is at once fopathetic> and 
£o artfully points back to the whole train 
and nMure of their mrsfor tunes. The cir- 
ctttaftaneesy fiic wifhes may atteiui the dcith 
of Abelardy are poetically unagined> ^nd are 
alio agreeable to the notions of myftic devo* 
, lion. The death of St. Jerome is finely paint- 
ed by DoMENicHi^o^ wkh fuch attendant 
^particulars. 

In trance ecftatic.may thy pangs be A'own'd'f , 
Bright clouds defcend, and angels watch thee rouhd^ 
From opening fkies may breaming glories fliine. 
And faints* embrace thee with* a love like mine. 
May one kind grave unite each haplefs name. 
And gr^ my love immortal on thy fame \ 

This wHh was fulfilled. The body of Abe- 
' lsQrd;'wiiodkldtweDiyyeai« before Eloiia>wa& 

fent 
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fent to Eloifa^ .who interred it in the inona^ 
ftery of the Paraclete, and it was acconipa- 
nied-with a very extraorxlinar^ form of Abfo- 
lution, from the famous Peter ^e Clugny^; 
•• Ego PetrusCluniacenfis abbas, quiPetrum 
Abelardumin monachum Cluniacenfem re* 
cepi, & corpus ejus furtim delatum Helai(ras 
AbbatiHk, & monialibus Paracleti conceHi, 
audoritate omnipotentis Dei, & omnium 
fandtorum, abfolvo eum, pro officio, jab om- 
nibus peceatis fuis*."— **vEloiik,herfelf,>fays 
•f-Vigneul Marville, folh'cited for this abfolu- 
tion, and Peter de Clugny willingly granted 
it ; on what it could be founded, I leave to 
our learned theologifts totieterbfime. ^la cer- 
tain ages, opinions have prevailed, for which 
no folid reafon can* be given." When EloHa 
died in 1163, (he, was interred by the fide 
of her beloved huiband : I iriuftTiotforgetto 
mention, for the fake of thofe who ^vc' fond 
cf modern miracles, that when (he was put 
into the grave,. Abelard firetchedouthi&arms 
to receive : lier, t^md xlofely w[khmQ^h9^ 

• Epift. ^hxl.k HdoiC p. 138. 'f Mdiflgci, Tifi; p. 5$. 

Eloisa, 
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Eloisa, at the conclufion of the EFisrtt 
to which wc are nowatriv'd, isjudicioufly 
rcprcfcnted as gradually fettling into a tran- 
quility of mind, and feemingly reconciled to 
her fate. She can bear to fpeak of their being 
buried together, without violent emotions. 
Two lovers ire introduced as vifiting their 
celebrated tombs, and the behaviour of thefe 
ftrangers is finely imagined t 

If ever chance two wandVir>g lovers l)rifigs, 
To Paracletc*s white walls and filver fprings ; 
O'er the pale marble fhall they join their head% 
And drink the falling tears each other (heds ; 
Then fadly fay, with mutual pity mov'd, 
Oh ! may we never love as thefe have lov'd ! 

, The poet adds, ftill farther, whatimpref- 

^ fions a view of their fepulchre would make 

even on a fpedtator lefs interefled than thefe 

two Ipver^ ; and how it could affed his mind^ 

, even in the midft of the moil folemn adts of 

V 

religion ; 

From the full quire when loud Hofannas rife *, 
And fwell the pomp of dreadful facrifice, 
Aniid that fcene, if fottte relenting eye^ 
n Glance oh the ftone where our cold relics licy 
Devotion's felf (hall fteal a thought from heav'n^ 
One human tear fhali drop-^—aad be forgiven ! 

•V.3SJ- 

WiTft 
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W/TH this laft line, at firft it appears, that 
the poem (hould have ended; for thq eight 
additional verfcs *, concerning fome poet, 
that haply might arife to fing their misfor- 
tune, are languid and flat, and ^diminiQi the 
pathos pf the foregoing fentiments, Thej^ 
might (land it fhould feem fu the concliifloa 
of almoft any ftory, were we not informed, 
that they were added by the Poet in allufion 
to his own cafe, and the ftate of his own 
mind. For I am well informed, that what 
determined him in the choice of the fubjedk^ 
of this epiftle, was the retreat of that lady in- 
to a nunnery, whofe death he had lately fo 
pathetically lamented, in a foregoing Elegy, 
and for whom- he had conceived a violent 
paffion. She was firft beloved by a noble*, 
man -f*, an intimate friend of Pope, and,, on- 
)iis dcferting her, retired into France; when 

* And Aire if fate fome fature bard (hall join. 
In fad fimilitude of grief tq njine. 
Condemned <uuhcU years in abftna to deplore. 
And image charms be rouft behold no more } 
Such if there be, who loves fo long, fo well; 
Let him our fad, our tetider ilory tell I 
The well fqng woes will foqth my penfive gholl \ 
He bed can paint Vm, who zzxifetl 'em mofL 

f The dijke of Buckingham — Sheffield. 

beforQ 
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before (he had made her lad vows in the con- 
vent,, to which (he had retreated, fhe put an 
end' to her unfortunate life. The recollec- 
tion, of this circumftance will add a beauty 
and a.pathos to many. paiTages in the poem ^ 
and will confirm the dodrine delivered 
above^ concerning the choice of fubjed:. 

This Epistle, is, on the whole, one of 
the. mod highly finiOied, and certainly the 
rooft^ interefting,; of the pieces of our author;, 
andi together with the elegy totheMcmory 
atzn Unfortunate Lady^ is thex)nly inflance 
of the Pathetic Pope has given us. 1 think 
oneniay venture to remark, that the reputa- 
tioxuof PoPE> as a poet, among; ppAerity* 
willlbo' principally owing-to his.WiNDsoR- 
poRSST,. his Rape of ths Lock^ a&d hia), 
3voi%A-To Abehardi; whilfl: the:fai9:s and^ 
cbara^ers alliided ta and expofed^ in hi« 
later writings^ will be forgotten and un« 
known, and their poignancy and propriety 
little reliflied. For Wit and Satire are 
tranfitory and perifliable, but Natur£ and 
Passion are eternal. 
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